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DAVIS & SONS, | td. Antique Dealers, 


203, 204, & 219 TOTTENHAM COURT ROAD 


SPACIOUS OLD 

NEW ENGLISH 
Call and 

SHOWROOMS : MAHOGANY 
inspect 

AT WARDROBES 

other 

No. 219 ecatice 

JUST - WASHSTANDS 

eee equally ENCLOSED 

INSPECTION erie DRESSING 

CORDIALLY PUSS TABLES 

INVITED etc., etc. 

See eC ance ah ca giecees eee rhs UB eead’ Boakeaee ae 


Also on View: GENUINE ANTIQUE DINING ROOM SET, COMPRISING OLD OAK DRESSER, GATE LEG TABLE, 
and SIX CHAIRS. Complete 15 Guineas 


. - Their Majesties’ .. 
J C VICKERY Leather Goods Manufacturer & Silversmith, 
a g 179, 181, 183, Regent Street, W. 


INSPECTION 
:: INVITED :: 


J.C VICKERY 


No. 23511.—Vickery’s Blue or Green Crushed Morocco Writing Table Set, with ch i i 
I : arming Hand- 
Decorations in Gold, £12 15 O the set. Sa eae 
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GREGORY & Co. 


(Late REGENT STREET), 


Importers ane, Collectors 


FINE ANTIQUE PERSIAN 
CHINESE RUGS, 


Have some rare pieces in stock, 


including a perfect 


Jé6th CENTURY PERSIAN RUG 


~~ OQ ~—_ 


19, Old Cavendish Street, 


A very fine Dark Blue Ground Chinese Rug LONDON, W. 


of Kangshi Dynasty (1660). 


The 


GOLDSMITHS & SILVERSMITHS 


COMPANY, Ltd., 


srowooms ' 112, REGENT STREET, W. 


THE PUBLIC SUPPLIED DIRECT AT MANUFACTURERS’ CASH PRICES. 


Solid Silver Ware. 


MOST BEAUTIFUL 
AND 
EXCLUSIVE DESIGNS. 


HIGHEST QUALITY. 


VALUE BEYOND 
COMPETITION. 
PERFECTION OF 
NS To lat “The Company ’s original 
designs are the finest 
examples of the Silver- 
smiths Art, whilst their 
reproductions of the most 
beautiful Old English 
models are of the highest 
quality, and are unsur- 
passed for workmanship 


““The Company have 
long been famous for 
their magnificent col- 
lection of Solid Silver 
Ware. All these 
treasures are freely 
shown, simply as a 


matter of courtesy. — and finish.” 
QUEEN. 
2) Selections 
pees ee ae Solid Silver on ppc . 
atalogue eee Milk Jug, “4 Sil Coffee Pot, carriage paid at the 


&3 
The 


GOLDSMITHS & SILVERSMITHS COMPANY, 


(THE GOLDSMITHS' ALLIANCE, Limited (A. B. Savory & Sons, late of Cornhill, E.C.), is transferred to this Company.) 


ae 112, REGENT STREET, LONDON, w. tase 


Gerrarp 9091 (3 needs 
III, 


TELEGRAPHIC Appress: ‘“ NOVEDAD,'’ LONDON, EDITORIAL AND ADVERTISEMENT OFFICES: 


TELEPHONE: No. 1546, HOLBORN, 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


THE CONNOISSEUR REGISTER 


of Works of Art and Curios of every Kind, now for sale or wanted. 


The Register Columns will be found of great assistance in bringing Readers of “The Connoisseur” into direct 
communication with private individuals desirous of buying or selling works of Art, Antiques, Curios, etc. 

\VWhen other means have proved ineffectual, an advertisement in the Register has, in innumerable cases, 
effected a sale. Buyers will find that careful perusal of these columns will amply repay the trouble expended. 

The charge is 2d. per word, which must be prepaid and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement Manager, 95, Temple Chambers, Temple 
Avenue, E.C., to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with the Register Number on the right hand top 
corner, with a loose penny stamp for each reply, and placed in an envelope to be addressed to the 
Connoisseur Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of ‘‘The Connoisseur’’ with regard to any 
sales effected. 

SPECIAL NOTICE.—-No article that is in the possession of any Dealer or Manufacturer should appear 
in these columns. 


Miniatures.—Carefully restored or copied. Expert artist W anted.—Fine old engraved Visiting Cards of the eighteenth 
(exhibitor Royal Academy) ; moderate terms, specimens. century. [No. RK3,169 

[No. R3,167 | 
; | Carved Mahogany Chippendale Sideboards.—Rare 
pair, one contains a desk, one secret drawer, 3 ft. by 4 ft. 
Queen Anne Satinwood brass inlaid Curio Table, very 
rare. [No. R3,170 


Gold Locket, containing Prince Charlic’s hair; absolutely 
authentic. £7 7s. [No. R3,171 
Mulready Envelope, postmark 1840; and one shilling 

Commonwealth of Pennsylvania Note, 1777. [No. R3,172 


Wanted. | Autographs for Sale.—Good unsolicited collection, rising 


value, engrossing cult. List sent on application. 
[No. R3,173 
Arms or Singles ‘* Connoisseur.’’—First twelve numbers, perfect, all first 
} editions. Offers ? (No. R3,174 
to match Chair : . , 
Advertiser wants complete set of Building and Rigging Plans 


as illustrated. of 74-Gun Ship, period 1790 to 1800. [No. R3,175 


Castleford, Sunderland Jugs, Old Engravings, Views and 
Topographical, Costumes, Oxford, Cambridge. 

[No. R3,176 

Chamberlain’s Worcester Dinner Service.—112 pieces. 

Price £50. [No. R3,177 


Baxter Prints. [No. R3,178 


Continued on Page XXXVI. 


[R3168. 


Silver Plate of our Ancestors 
The High Value of Old Silver Plate 


has created a demand for Good Reproductions at Moderate Prices. 


Readers of ‘‘The Connoisseur” are advised to inspect 


Mr. WATHERSTON’S MODELS AND COPIES IN SILVER. 


Fine Jewels and Unique Jewellery. "rine 32 


forwarded post free. 


WATHERSTON & SON, 


THE GOLD JRWELLED PRIZE VASE Golesi i eranG pe ceoeiiers 


MADE BY MESSRS, WATHERSTON FOR 6 V ] G O S 
PEP GNeLe Ee eke : t I REE’ I a W . LEADING FROM REGENT STREET, THROUGH 


BURLINGTON GarDENs, To Bonp STREET. 


October, 1g08.—Ne. Ixxxvi. 
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ELKINGTON & Co., Lt. 


Antique Silver and Old Sheffield Plate at exceptionally Low Prices 


Cc j a 
enuine Enquiries 
examples invited 
James mJué 
bought Chased with for every 
ee Chinese Subjects 
description 
Cash of 
e Geo. 1. Sauce Boat Antique 
one of a pair. i 
Utmost Chas.1. Goblet Silver 
value given and Plate 
Chas. 0. 
Caudle Cup 


with Mask Handles. 


22, RECENT ST., LONDON, S.W. (p:ccafii? tircus) 73, CHEAPSIDE, LONDON, E.C. 


Birmingham Liverpool Manchester Newcastle Glasgow Calcutta Montreal Buenos Aires 


BES MASSES “Messrs. Shepherd’s collections are always interesting to the 


Student of English History.”—The Athenaeum. 
H. & Il. WOOLLAN 
SHEPHERD'S 
(Under Royal Patronage.) 


EXHIBITION 


of SELECTED PICTURES by 


Early British Masters 


And EMINENT 


MODERN - PAINTERS 


‘*An Exhibition of remarkable variety and value.”— 
The Burlington Magazine. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers and 
Collectors to the above Exhibition, now on 
view in their Fine Art Gallery, 


27, King Street, 
St. James’s Square, London. 


Genuine STUART SHELF. 


Antique China, Needlework, 
Furniture, Old Lace, Glass, etc. 


Telegrams: ‘‘ Decoriter.” Telephone 5467 Gerrard. 
“ Good pictures of the Early English School are becoming more and 
ee more difficult to find; but Messrs. Shepherd, in King Street, 
have always something which is worth the attention of the 
28, Brook Street, Grosvenor Square, W. SEAT a as he 
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THE TREASURES OF AVINGTON, THE SEAT OF SIR JOHN SHELLEY, BART: 
Part I. By Lronarp WiLLoucusy. (With fifteen illustrations) — - - - - ae 72 

OLD MEISSEN PORCELAIN: ITS HISTORY AND DECORATION. By Linpen HEitTLanp. 
(With eleven illustrations)  - - - - - - - - - : : - soe 
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Lambert, Goldsmitrs, | WUE & LOCHHEAD, Ltd., 


Jewellers, and Silversmiths Artistic House Furnishers, 


To His Majesty the King. os Decorators and Designers, 


By Special ahs 
ANIIOUERWSILV ER 


to HM. The King. Dealers in Antiques. 


A FINE OLD CHIPPENDALE TABLE, 


OLD SHEFFIELD PLATE 


aaa 


LAMBERT, 10, 11 & 12, COVENTRY ST., 


— PICCADILLY, LONDON, Ww. — 45, Buchanan Street, Glasgow. 
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A few examples of interesting 


OLD 
FURNITUR 


at MIANMPTONS 


An Oak Arm Chair of the 
: a) . Bel 17th Century, in its original 
An Oak Arm Chair of the fl ooo es Pan = ene Bl ee condition 
17th Century, in its original f g ; 
condition 


An original early 17th Century Oak Court Cupboard. 
In fine state of preservation 


A Walnut Corner Chair of A rare Old Oak Corner Chair 
the early 18th Century. of the 17th Century. 
A unique specimen 


HAMPIONS 


ONLY SHOWROOMS 


Neto D  NrA LT I-O NAL Gael PaReY 


Pei VEALL~: : LONDON 
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PACE 
EDWARD FISHER AND HIS WORK. By W. G. Menzies. (With three illustrations) 114 
NOTES. (With thirteen illustrations) - 117 
NOTES AND QUERIES. (With two illustrations) 129 
CORRESPONDENCE - - - - - 130 
HERALDIC CORRESPONDENCE - - - : : ; ; ; : Z 135 
IN THE SALE ROOM 134 

PLADES 

PORTRAIT OF A YOUNG WOMAN. By J. M. NartierR : - - - - frontispiece 
LES PRUNES. By Vipat, after DAvESNE - - - 84 
PORTRAIT OF A LADY. By RicHarp Eartom, after G. B. Cipriani 98 
MARCELLA, By T. Burs, after’ S. SHetizey ~ = - - - : : - - - 112 
INSTRUCTION. By C. W. Wuirs, after Emma CREWE . : - - - - - 122 
PORTRAIT OF A LADY. By J. McArDELt, after A. Ramsay 132 


SPINK &G SON, Ltd. 


EXPERTS IN COINS and MEDALS 


Crown of the Commonwealth (1649-1660). 
From 50/- 


I7 & 18, Piccadilly, London, 
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Vis 


LOLSSEUY 


Lhe Con 


NTED BOUDOIR. 


PART OF A SMALL PAI 
DECORATED BY WHITE, 


ie (CO 


GEORGE STREET, HANOVER SQUARE, W. 
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A Great Arts and Crafts Exhibition 


ES) N Arts and Crafts Exhibition of extraordinary interest will be held at 
ees Olympia, from October 9th to 24th, in connection with the Ideal Home 
EGR Exhibition organized by the ‘‘Daily Mail.’ It will include such exhibits 
as Art Jewellery, Bookbinding, Black and White Work, China Painting, Enamels, 
Embroideries, Ecclesiastical Embroidery, Fan Painting, Lace Making, Leather Work, 
Metal Work, Marqueterie, Miniatures, Wood Carving, Wall-paper Designing, etc., 
etc. Actual workers will be present demonstrating. There will also be a very 


remarkable assembly of Cottage Industries—spinning, weaving, lace-making, etc.—from 
every part of the British Isles. Many Arts and Crafts Schools, under very distin- 
guished patronage, will have their work on show. The 


“Daily 


Ideal Home Exhibition 


Olympia, Oct. 9th to 24th 


will be unique among Exhibitions. It will show everything which enters into the 
making of the Ideal Home—things, pertaining to construction, decoration, sanitation ; 
to heating and lighting; to furnishing ; to home enjoyments; to food and cooking. 
An acre of space has been laid out as a garden by an eminent landscape gardener. 
A section will be devoted to ‘“Babyland,” showing a créche, a ward in a children’s 
hospital; and children’s furniture. Of special exhibits of compelling interest there will 
be an abundance. 


£250 in Prizes for Suggestions in Home-Making 


In connection with this Exhibition there will be a unique competition in which a 
first prize of £100, a second prize of £50, a ‘third prize of £25, andi75econe 
solation prizes of £1 each, will be given to those who make the best suggestions in 
connection with the making of a home. Particulars are given in the Catalogue of 


the Exhibition, obtainable at the Exhibition. 
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The LARGEST STOCK of GENUINE ANTIQUES IN LONDON # 


Telephones—CERRARD 5 4152 | Telegrams— | 


(4153 “REQUIRABLE, LONDON.” 


Our C Series of Illustrated Booklets of ANTIQUE FURNITURE 


will be sent post free on application. 


‘ 
« 
i 


A very fine early Georgian carved and gilt Side Table with White Marble Top. 


7 ft. long by 2 ft. Qin. deep by 2 ft. 112 in. high. 


An exceptionally rare example in original state. 
v 


GILL & REIGATE] 


73 to 85, OXFORD STREET, LONDON, Ww. 
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— THE — 


WAHLISS - GALLERIES 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


SS PG easy, 2G YE 


can place before you at a moment’s notice, as we do, such an 
Not every firm 


astonishing variety of Animal Figures from ¢ inch high, at 4d. each, 


o life-sized Great Danes at 84 4s. Od.: also Deer for parks and lawns, Giant Mushrooms 


for garden or conservatory seats, etc., etc. 


Sole Proprietors of the original Moulds of the defunct Imperial State Pottery of Vienna (1718- 1861) 
October, 1908.—No. Ixxxvi. D1 
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— THE — 


WAHLISS - GALLERIES 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


aad 


™. 202 sisi: 203° Pp. 204, 


T.200 


cap 1 VARLI) sanianamearimenaanai Ue dU ieiecenesicin = alent 


Fr 2 Syemempuatan she SERRATE 


ee BOS 


These Gnomes and quaint Manikins, which we stock in all styles and sizes, lend themselves 
particularly well for the artistic decoration of parks, gardens, ete. One of our clients has 


over one hundred of these gnomes in his famous subterraneous passages and grottoes. 


THE LARGEST CERAMIC ART GALLERIES WITHIN THE BRITISH EMPIRE 
XII. 
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JOSIAH WEDGWOOD & SONS,== 


ESTABLISHED 1760. 


The original works 
still remain, where 
replicas of the old 
models of 

Josiah Wedgwood, F.R.S., 
are still produced from 
the original moulds 


and patterns. 


ASK YOUR DEALER 
FOR 


PARTICULARS AND 


VIEW CF THE WEDGWOOD WORKS, ETRURIA, IN 1774. PRICES 
+ 
FROM AN OLD WATER COLOUR DRAWING. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD. 


GLENDINING & Co. £™: 


7, Argyll St., Oxford Circus, London, W. 


AUCTIONEERS AND VALUERS OF 


MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. 4 ’ Valuations for probate or insurance. 


F. W. Puictipes, 


THE MANOR HOUSE, 
HITCHIN, HERTS 


The Manor House contains over fifty 
rooms filled with 


OLD ENGLISH FURNITURE, 
TAPESTRIES, PANELLING, 
POTTERY, and ARMOUR. 
ee 


A Catalogue of inexpensive Furniture, with a 
hundred and fifty illustrations, post free 6d. 


GENUINE GOTHIC LINENFOLD CHEST, IN ORIGINAL CONDITION. 
LENGTH Set. 61n. Sis Ws © 
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BY APPOINTMENT 


» MANCHESTER 


e PARIS BIARRITZ NICE £0 Ny 


Muffin Dish, plain gadroon, scroll feet. Set of Dish Covers in very good condition. 


Very Fine Vegetable Dish and Warmer. 


Gadroon and scroll decoration, and Lion handles. 


Entree Dish and Warmer. Scroll Mounts. Soho Plate Co.’s Mark. 


A few examples of Old Sheffield Plate at present in stock in the 
Company’s Showrooms. 


) 


oy 


7. * *Mappin Broy, INcorPoRATED. Ra 
Ceo, ; SY 
LW, Bs Write for C1 Booklet, Sheffield Plate,’’ ae & 

% S> now ready. Post free on application. © we 
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MALLETT G SON, 


The Octagon, BATH. 4) xrouext trains. = 


4 English sweep-front Commode, with elaborate and highly oS 
finished mounts in the French Style—Circa 1735. On 
view and for sale at Section 21, FRANCO-BRITISH 
EXHIBITION. 


In addition to examples of the highest quality, Mallett G@ Son hold a very large stock of the 
simpler and less expensive furniture of the 17th and 18th Centuries. “ .% The Collections 
of Furniture, Silver, China, and other Curio at the Octagon Galleries are arranged in 
upwards of sixty rooms, according to their respective periods. — ™ All pieces guaranteed. 


OLD OAK PANELLED ROOMS 
AND OTHER PANELLING 


Tue New Galleries mentioned in the last issue have been taken at 60, Conduit Street (few 

doors from Regent Street), which will permit of the numerous Panelled Rooms, Woodwork 

Chimneypieces and Fire Grates being fitted up and shown to much greater advantage. 
Clients should take an early opportunity of calling to view these new premises. 


Restorations. Interior Decorations. 
eee COLAO! 


BENJAMIN’S Galleries, 60, conduit St., London, W. (late of Old St. George's Hall) 
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DUVEEN 


LONDON PARIS NEW YORK 
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Many readers of THE CONNOISSEUR will 
doubtless have already made acquaintance with 
the work of Monsieur L. 
Chauvet, exhibited in the 
French Section of the 
Decorative Art Building 
at Shepherd’s Bush. When 
examining the work one 
feels instinctively that it is 
by the hand of a. great 
master in the art of 
reproduction, being abso- 
lutely true in every detail 
and masterly in finish. Any 
work, such as_ reproducing 
panels for the suitable deco- 
ration of various periods, 
is carried out correctly in 
every detail, and, except to 
the expert, could not be 
distinguished from genuine 
antique decoration. The 


the art of restoring paintings and engravings which is 
so necessary !in those cases where pictures have been 
partly destroyed by neglect and 
age. Monsieur Chauvet 
has received so many re- 
quests to take up restoration 
and reproduction work in 
Great Britain, where he is 
already well known in the 
artistic world, that he has 
decided to be represented 
in this country, and show- 
rooms, therefore, will be 
taken in the West End at 
“the close of the Exhibi- 
tion. Monsieur Chauvet 
has already carried out some 
important schemes of decora- 
tion in this country, including, 
among others, at Mrs. Hope’s, 
Deepdeen, Surrey, and a 


ceiling for Mr. Singer, 


panels illustrated are on 
exhibition among other 
works executed by him in 1907, after Berain and 
Huet, two of the great decorators of the 17th and 
18th centuries. The size of the illustrations naturally 
gives one very little idea of the wealth of colour and 
detail of the originals, which should be viewed to be 
appreciated. Monsieur Chauvet has also studied 


eae EMRE AES CEES EATS 


AFTER J. BeRAIN, 1639-1711 


AFTER J. B. HUET, 1745-1811 


Paignton, being an exact 
reproduction of the ceiling 
of the Glass Gallery at the Palace of Versailles. 
During the month of October, however, he will be 
glad of a visit of inspection to view the examples 
of his work that he is showing in the Art 
Building, where every attention will be given to 
visitors. 


AFTER J. BERAIN, 1639-1711 


Decorative Art, Class 66, Building 21, Franco-British Exhibition. 


Paris Address:—5, Rue Baillou, Paris. 
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MONSIEUR LOUIS BIGAUX, Decorator and Archi- 
tect, President of the Decorative Art Section, No. 66, 
and President of the French and English Jurors of 
the same, is to be congratulated upon the most inter- 
esting and artistic room here illustrated, and decorated 
in Louis XV. style. With the assistance of Monsieur 
Georges Vinant, who took the position of Secretary, 
he obtained the support of the following firms, most of 
whom are well known to London Houses, to take part in 
what is a most representative and artistic display. 

The furniture, consisting of arm chairs and settee, is 
upholstered in Aubusson tapestry by T. H. Bouix, after 
Boucher and Aubry, the frames, by Lebrun, being 
exquisitely carved and in the richest gilt. The decora- 
tion of the walls and ceiling, which includes three painted 
panels by L. Chauvet, being exact replicas of the 
antique, are most artistically and finely executed by 
Larue and Boussard, and the parquetry flooring, ex- 
tremely rich in colour of the well-known marquetry, 1S 
by Lecceur and Moriquand. One of the principal 
pieces is a console of most artistic iron-work, designed 
and worked by Georges Vinant, and is a beautiful 
example of artistic wrought iron, in which profession 


Frenchmen are so renowned, and of which Monsieur 
Vinant is, without doubt, one of the present-day experts. 
The mantelpiece, over which there isa perfect mirror, 
the frame being by Guenne, is of beautiful flower peach 
marble, Louis XV. style, by Huvé, and is not done 
justice to in the photograph. The decoration is com-~ 
pleted with bronzes, door fittings, electric lamp and 
wall fittings, which have been executed by Bagues 
Fontaine & Vaillant and Lelievre, and are in keeping 
with the pleasing effect of the whole exhibit, which, 
having been arranged by such an artist as Monsieur 
Bigaux, is naturally correct in every detail. 

Needless to say that Monsieur Bigaux, having ob- 
tained the assistance of these gentlemen, leaders of their 
various professions, required to complete this exhibit, 
has had such a success that he has decided to take 
show-rooms in the West End of London, and will there 
on the closing of the Exhibition show the various artistic 
productions which are now represented in this collective 
exhibit. It is to be hoped that readers of THE CON- 
NOISSEUR will visit the section, and they can rely upon 
receiving every attention fron the London Manager, 


Monsieur Borg. 


Decorative Art Building, Class 66, Franco-British Exhibition. 


Louis Bigaux, 1, Boulevard Henri IV., Paris. 


London Manager: W. Th. Borg. 
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THORNTON-SMIT 


Antique Furniture in the 
Condition of its Period 


AN UNPARALLELED LIST 


=, ‘Siecd. £ s. di 
Oak Gate-Leg Table—to seat six 3.0 0 | Gentleman’s Mahogany Wardrobe 810 ¢ 
Oak Dresser, with upper part 810 0 | Carved dwarf Jacobean Bedsteads 610 @ 
Oak Buffet, with cupboards below 1IZ2O0R 0 Mahogany Washstand, with glass top 3 12 6 
Set of six rush-seated Chairs 415 0O Mahogany Chest of four Drawers 3 15a 
Old Brass Hanging Lantern So SRaKY tt Mahogany Tallboy, with dental cornice 8 8 © 
Oak Corner Cupboard, with shelves... 3 0 O Chippendale Bedstead, spring mattress 715 O 
Sheraton 6 ft. 6 in. inlaid Sideboard.. 15 0 0 Pair of Chippendale Chairs 312 & 
Inlaid Mahogany Dining Table .. 7.10 O 4 ft. 6in. carved 4-post Bedstead 8° 0 39 
Set of six Chippendale Chairs .. 15 ORO Wing Armchair, on cabriole legs 510 O 
6 ft. inlaid Sheraton Side Table Om Oso Grandfather Chair, upholstered in velvet 5) 5 ae 
Gilt convex Mirror, with carved Eagle 410 0 6 ft. Settee, in old silk a 810 O 
Corner Cabinet, trellis doors upper Partai eO Lac Cabinet, on original stand .. 10 038 
Bureau Bookcase, with glazed doors.. 1010 0 Single Chippendale Chairs, each t= 796 
Chippendale Elbow Chair, carved legs 4 0 O Chippendale Card Table, reeded legs 2 5 O 
Walnut Corner Chair, Queen Anne 3 0 0 Copper Coal Scoop 115.38 
3ft. 6in. Chippendale Bookcase 18 0 O Brass 4 ft. 6 in. Fender 11246 
Small round Mahogany Tea Table 16 O Oak Dower Chests : i 21038 
4 ft. 6in. Mahogany Writing Table a) SY 10 Jacobean Chest of five Drawers 410 0 
Mahogany Brass-bound Wine Cooler 5 10 O Queen Anne Chest, on twist-leg stand 10 0 0 
Oak Bureau, with secret drawer 5 0 0 Queen Anne Walnut Secretaire 12 .0-®8 
Jacobean (caned seat) Armchair OntOR Om Mahogany Linen Press, inlaid 5 5 0 
Old Oak PEW back Settle .. 417 6 | Queen Anne Stool, covered old brocade 3 15~8 
Mahogany hanging Wardrobe 1210 0 Carved Heppelwhite Armchairs, each 5 0 QO 
Carved 4-post Jacobean Bedstead 25 0 0 | Small Chippendale China Cabinet 8 08 


THE IDEAL HOME EXHIBITION AT OLYMPIA 


The half-timbered Cottage, 
at the annexe, 


which will stand in the gardens 
will be filled with representative pieces of 
this inexpensive Antique Furniture. 


11 & 13 Soho Square, London, W. 
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W. @ E. THORNTON-SMITH 


ENGLISH ANTIQUE FURNITURE 


An original 12 ft. 6 in. Sheraton Mahogany Bookcase. 


11 & 13, Soho Square, W. 
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F NOW READY 
New Downmans in Colour ——— 


BEFORE 
ENGRAVED 


Absolutely the most popular Fine Art Productions ever issued to the public. 


Limited to 350 Colour Proofs on Vellum at £3 3s. each. 


By 


hee 


No. I 
q 
3 
; ; | 
j 
j 
4 
i 
j 
i 
{| 
; 
Size 6} by 72 ins. Engraved by C.-Chessa. Size 6} by 72 ins. Engraved by Leon Salles. 
MISS MARGARETA WALE. MISS HARDINGE., 
No. 3 


2 og 
es a ae 


= 


EB : ao ol i - 

Size 6} by 82 ins, By E ‘ Tily. Sieg oe E ieemmeer ie eae 
MRS. BROADHEAD, OF PORTLAND PLACE.» ES die MISS KEMBLE, By, ere 
PLATES WILL BE ALL DESTROYED. For Instalment Order Form see next page but one. 


HENRY GRAVES 6& Co., Ltd., 6, Pall Mall, LONDON, S.w. 
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New Downmans in Colour 2" 


NEVER 
BEFORE 


A Perfect Drawing Room Decoration. 


Absolutely the most popular series o 


For Terms see Order Form. ENGRAVED 


f modern publications. 


0 


Engraved by L. Busiere. 


MRS. HARRIOT REID. 
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MRS. MURE. 


rn 


"Size 64 by 72 ins. 


nd 


HENRY GRAVES 6& Co., Ltd., 6, Pall Mall, LONDON, S.W:- 
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New Downmans in Colour 


NOW READY 


NEVER 
An immediate success in Parisian Art Circles. BEFORE 
350 Proofs at £3 3s. each. Plates Destroyed. ENGRAVED 


ms pes z 3 8 g e 78 


Size 6} by 8 ins. Engraved by Leon Salles. Size 64 by 73 ins. Engraved by Leon Salles. 
MISS FRAMPTON. LADY MARJORIE JENKINS. 


We can with every confidence advise clients to secure this series. One or two of the 


earlier Downmans are now at a premium, and there is little doubt whatever these subjects 
will become very valuable, 


Ww 


Connoisseur Order Form. INSTALMENT PLAN. 
For This Series. 
Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


I enclose &2 to secure the whole 10 subjects, and covenant to pay the balance of £29 10s. by payments 
of &1 per month until the balance is paid. 


Name wee a ed. oe ee 

sie ee te ee EL eg 
Connoisseur Order Form. INSTALMENT PLAN. 
ee ee a 


For Individual Copies. 
Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


I enclose to secure the following subjects, Nos. and covenant to pay the balance by 

monthly payments of per month until completed. 
sl enn UI 

Address 


5s. each subject on application, and 5s. per month each instalment until paid for. 


October, 1908.—No. Ixxxyi. XXIV. 


The Connotsseur 


THE BIBLIOPHILE. 


(Manager: WILSON BAILY.) 


CONTENTS. 
September, 1908. No. IX. Price @d. nett. 
PLATES. 
(1) VICTOR HUGO IN 1840. (4) ‘ ‘‘AND THOU BESIDE ME SINGING IN 


(2) BOOK-PLATE OF THE RT. HON. HERBERT 
JOHN GLADSTONE, M.P. 


(3) “HOW SULTAN AFTER SULTAN WITH HIS 
POMP ABODE HIS HOUR OR TWO AND WENT 
AWAY.’’ By permission of Mr. Ernest Nister. 


VICTOR HUGO. By Enpcar Sattus. (With three 
illustrations.) 


BOOK -PLATES OF CELEBRITIES. By Haro.tp 
F. B. WHEELER. (With nine illustrations.) 


ON DESCRIBING OLD BOOKS. By Gorpon Duer. 


ILLUSTRATED EDITIONS OF RUBAIYAT OF OMAR 
KHAYYAM. By GeorGE Penwick, LL.B. (With 
six illustrations.) 


BOOKSELLERS’ CATALOGUES. 


THE ROMANCE OF THERING. By G. WOoLLIscROFT 
RHEAD. (With fifteen illustrations.) 


ILLUSTRATED HISTORICAL PAMPHLETS OF THE 
COMMONWEALTH. By Henry R. PLOMER. 
(With three illustrations.) 


THE WILDERNESS—”’ By permission of Messrs. 
Gibbings & Co. 


(5) RENAISSANCE JEWELLERY. 
Messrs. Methuen & Co. 


By permission of 


BOOKS FOR COLLECTORS. By J. J. Workman. 
(With three illustrations.) 


SCOTCH AND IRISH BOOKS AND TRAVEL, By 
W. L. Mucuiston. (With two illustrations.) 

REVIEWS— 
LEONARD HUXLEY. P. W. WILsoN, M.P. 
J. WiLLEmMsS, M.A. WALTER GERSON. 
KENNETH H. MURCHISON. THE BIBLIOPHILE. 

STAMPS. New Issues. By the PHILATELIC EDITOR. 
(With twelve illustrations.) 

PUBLISHERS’ ANNOUNCEMENTS. 
BAILY. 

IN THE SALE ROOMS. By J. HERBERT SLATER. 


THE BIBLIOFOOL. ‘'The Patron of Letters.”’ C. E. 
HUGHES. 


By WILSON 


In the OCTOBER Number 
there will be an especially interesting 


/RIROAT KC IL Ne 


= by 


THEODORE WATTS - DUNTON. 


THE BIBLIOPHILE is obtainable at all Railway Bookstalls and High-class Booksellers 


in Great Britain, the Colonies, and Abroad. 
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LAW, FOULSHAM & COLE 


Antique Galleries, 
7, SOUTH MOLTON STREET 


(Off New Bond Street), LONDON, W. 


> 
Aid ———— 


Collectors are cordially invited 
to walk through the Gaileries. 


Good Examples of 
XVIIIth Century Furniture. 


Every article marked in plain 
figures at reasonable prices. 


Only Guaranteed Genuine Specimens 
in Original Condition are on view 
at 


LAW, FOULSHAM & COLE’S 
Antique Galleries, 
7, SOUTH MOLTON ST., W. 


An XVIlIth Century Mahogany (Two minutes’ walk from Bond St. Tube Station.) 
Cabinet with Secretaire Drawer, 
in Original Condition, 


Old English Pottery. 


pL OUE AND MODERN Genuine Chippendale Settee, 

bos = 6 ft., finely carved cabriole legs, original condition. 
2:3: ARTS BUREAU. :: ae 

Agents for Ihe Guild of Handicraft, Ltd. Fine Collection of Whieldon Ware 


ATRONS of the Guild of Handicraft, Ltd., 
will be glad to know that the Brook Street 
Shop is still open for the sale of the Guild’s Old Wineglasses. Photos sent. 

work, and Messrs. Tuckey Bros., who are acting as 
Agents for the Guild, have pleasure in drawing atten- 
tion to the exclusive collection of work now on view. 


JEWELS :: ENAMELS ?::  SILVER-WORK e e 
Parcels sent on approbation. The Spinning Wheel 


Communications and Enquiries to :— 
TUCKEY BROS., I6a, Brook Street, Bond Street 


LONDON, W. = FARN HAM, 


and 


(~~ 


SURREY. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


A Basket-Hilted Sword, the pommel and hilt retain the 


original gilding. The blade grooved and inscribed with 


a German Armourer’s mark, c. 1590. Seven Guineas 
AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


F.W.PHILLIPS | an § Armour, 


THE MANOR HOUSE Antique China, Furniture, 
HITCHIN HERT S Metal-Work, Carved Oak, 
2 Curiosities and Antiquities 
Post Free, 6d. of all kinds. i E 
A Catalogue of Arms and Armour with 100 Iflustrations It, New Oxford Street (is Baek MUTE 
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AN ABSOLUTE FACT 


To Buyers of Antigues, Furniture, 


Bric-a- Brac, China, or Glass, etc. 


F you want to add to your purchases 
the Rent, Taxes, Turkey Carpets, etc., 

of Fashionable Shop Centres, it is Quite 
Useless to inspect the Objets d’Art on 
offer in the Basement of Portland Court, 
at 166, Great Portland Street (exactly 
opposite Weymouth Street, Portland Place), 
where everything is on Sale at 


Basement Prices 


FOR KEY TO VIEW APPLY ANTIQUARY’S AGENT, 
OSBORNE EAST, Antiquary, Sale Expert, Valuer, etc. 


INTERVIEWS WITH THE ANTIQUARY BY APPOINTMENT 
TELEPHONE 4525 MAYFAIR 
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Baker Street 


DRUCE G CO. venton’s: 


A Marqueterie China Cabinet 
7 ft. wide, 7 ft. 10 ins. high. In stock. 


IMPORTANT SALE IN 
BERLIN 


November 3rd, 1908 


CotLtecTion H, Empen, 
HamBurc 
Majolica Faience 
Porcelain 
Dresden Chelsea Sevres 


XVIth - XVIII th Century 


Illustrated Catalogue No. 1542, 
with 94 sheets phototypes, 12 }/—39 
not illustrated, free of charge. 


— —— 


RUDOLPH LEPKE’S 
Kunst Auctions Haus, Berlin, S.W. 68 


October, 1303 —No. Ixrxvi. 


For Genuine Old 
Furniture and 


Reproductions 
AT COMMERCIAL PRICES 


CHIPPENDALE SHERATON 
HEPPLEWHITE QUEEN ANNE 
ADAM 


A COLLECTION OF 
Old Chimneypieces and 
Jacobean Furniture 


Old Persian Carpets & Rugs 


A VISIT OF INSPECTION SOLICITED 


Book-Plates 


(EX LIBRIS) 


Ready :: An Illustrated Catalogue 


of upwards of 2,500 old and valuable Book-Plates, 
post free on receipt of 6d. 


This Catalogue is illustrated with 85 reproductions, 

and should prove useful to those interested in 

Heraldry, Genealogy and Topography, as it will 
to the Ex-Libris Collector. 


PLEASE APPLY BY LETTER ONLY TO 


CHAS. A. MASSEY, 


136, UPPER TULSE HILL, 
LONDON, sS.W. 
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MAPLE & Co 


aka Na ele GeRer 


IDE TOTO A TIO) INY 
EV ECTERIC LIGHTING 
SCHEMES AND ESTIMATES FREE 


LONDON Buenos AIRES 


Every CONNOISSEUR should see 
the beautiful 


FIREPLACES 


exhibited in the Decorative Art 
Section at the Franco- British 


Exhibition by 
BELL RANGE & FOUNDRY Co., Ltd., 


70, Mortimer Street, 


LONDON, VW. 
* 


ELEGANT DESIGNS :: FINE YVORKMANSHIP 
“BELL” DOG GRATE, No 2220 UNSURPASSED EFFICIENCY 


REG. DESIGN NO. 526828 


Catalogues Free 
OI 


The Connoisseur 
13, Exhibition Road, 
“ - } § Co South Kensington, 
ohn UC LY il Mf LONDON, S.W. 


(Close to Victoria and Albert Museum and Tube Stations), 


SPECIALISTS IN CHOICE EXAMPLES OF "Wo 


Old English Porcelain and Pottery. 


ae & 2 


Guaranteed Specimens 
of Rare Pottery 


ELERS 
ASTBURY 

DELFT 

SALT-GLAZE 
WHEILDON 
WEDGWOOD 

: LEEDS CREAM WARE 
| a ; s ETC. 


EXAMPLES OF SQUARE MARKED WORCESTER. 


Antique Irish Silver 


Olid Waterford and Cork 
7 Cut Glass 


SPOVETT L® 


§ Station Buildings, 7%, 
( 


= 181, Earls Court Rd., S.w. 


A LARGE SELECTION OF 


Antique Furniture 


AT COMMERCIAL PRICES, 


W. EGAN & SONS 


LIMITED 


3a. Patrick Street 


CORK 


RARE OLD SCOTCI{ WEAPONS, é&c. 


ANTIQUITIES 

ARMOUR & WEAPONS 
COINS & MEDALS 

CHINA & POTTERY 


So) 
ae. a 


A most interesting collection of Indian, 
Burmese, Chinese, Wedgwood, &c., Chessmen, 
now on view. 


Fifty Paleolithic & Neolithic Implements for £5. 
Address : 


S. G. FENTON 
“The Old Curiosity Shop,” 
33, Cranbourn St., LONDON, W.C. 


(Opposite Leicester Square Station on the Tube Railway) 


f 


= 
am 4 
i eg, 
roy 
a * ‘“ 


The above are on Saiet Similar Aviveied Wanted: 
MUIRHEAD MOFFAT & CO., 
134-138, DOUGLAS STREET, GLASGOW. 
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KASHGAR CARPETS 


At the Levant Warebouse. 


Oriental Rug Buyers and Collectors should be specially interested in 
Cardinal & Harford’s exclusive manufacture, by which they. reproduce 
the finest Antique Oriental Carpets in a modern hand-woven fabric with 
the same harmonious blending and variety of colour, the same texture, 
and in any size required. They can weave to order, and copy any 
fine Antique Carpet or Rug. These Carpets are manufactured in the 
Far East by Oriental weavers, who are under the most careful super- 
vision and their exclusive direction. They specially invite correspondence 
concerning these Carpets, and will send their most beautifully illustrated 
booklet upon application. 


Cardinal & Harford, 


ESTABLISHED 1792, 
The Oldest Established Fmporters of Oriental Carpets, 


108 & 110 Hitch HoLzsorn, LONDON, W.C. 


Artist 


ee | DARK ODS 


nmeét| FOR ANTIQUES 


@ 


A Magnificent 
Collection of Fine 
OLD ENGLISH and 

CONTINENTAL 

FURNITURE, 

OLD CHINA, 

BRONZES, 

BRASSWORK, 

STATUARY, &c., 

on View. 


Genuine: Old Secretaire 
Bookcase of the ‘* Chip- 
pendale Revival,” finely 
Carved Cornice and Pedi- 
ment not restored. On 
view in our Antique Fur- 
niture Galleries. 


Connoisseurs and others 
who are desirous of pur- 
chasing fine old Furni- 
ture at the lowest possi- 
ble prices, will be-amply 
repaid by a visit to 
Harrod’s. 


Antique Wooden Chandelier now on view at 


2, HANOVER SQUARE, LONDON, W. 


ROOMS DECORATED IN SYMPATHY WITH CLIENT'S IDEAS HARRODS LTD., Brompton Road, S.W., 
MADRID BILBAO SEVMEEEE RICHARD BURBIDGE, Managing Director. 
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unui | AST Al 


Me FURNITURE. 
Peends POLISH 


WORLD’S 
STANDARD 
FOR 
STYLE, 
STRENGTH 
| AND 
SERVICE. 


THE BEAUTIFUL CONDITION OF THIS HALL IS ENTIRELY DUE TO “ ASTRAL.” 


To keep and preserve Furniture it is most essential to use a non-injurious 
Polish, and the ‘‘ASTRAL”’ Furniture Polish (testified by many well-known 
collectors) is one that has been proved to enhance and preserve the beauty of 
all woods on which it is used. 

The ‘“‘ASTRAL”’ Polish is sold in 6d. and 1/- Tubes, in which form there is no 
waste and it does not evaporate. There are two kinds 

PINK LABEL, for Mahogany. Dark Oak, ete. 

WHITE LABEL, for Satin-wood and all light coloured woods. 
It can be obtained from all Grocers, Stores, etc., or send 6d. or 1/- direct to 


THIBAUT ET ClIE., 


SUTTON COURTENAY, BERKS. 


ma'a'atataa aia ata a ata\atatatatatatn ata da alata atatatatatatntatatatatatatatatatatatatat 


ZARANBARIABAABAMARIARAARAYBARPANBAAAYAMAAMBARBAAE BARAR 


A CARRON Kitchen 
Rees, ne lee Sie 
guarantee of an efficient 
Kitchen service. 


A good Cook and a CARRON 
Range will secure the finest 
results for the table at a minimum 
cost. They represent the latest 
improvements, and are simplicity 
itself in their working arrange- 
ments. 


ANTIQUE FURNITURE, CHINA, 
SILVER AND WORKS OF ART. 


Sold by all lronmongers. 
and Hardware Merchants. 


Write for No. 21 Range Catalogue and address of 
nearest Merchant supplying “Carron” Ranges. 


CARRON (COMPANY 


INCORPORATED BY 
oval CHOOTFD oF 


CARRON, Stirlingshire. 


A complete assortment of CARRON Manu/actures 
on view at the following Showrooms : 


Genuine Chippendale Bookcase, 12 ft. 6 in. long by 
9 ft. high, in original condition. 


W. F. GREENWOOD & SONS, Lid., 


23 & 24, STONEGATE, YORK. 


London (City)—15, Upper Thames Street, E.C. ; (West 
End dy 23s, Princes Street, Cavendish 
Square, W.; Liverpool—22 to 30, Red 
Cross Street ; Glasgow—125, Buchanan 
Street; Manchester— 24, Brazennose 
Street; Bristel—r1o, Victoria Street; 
Newcastle-on-Tyne—13, Prudhoe St. ; 
Birmingham—218, 220, 222, Corporation 
Street; Dublin—q4, Grafton Street. 


B : 
ZANE nDADARAARARUARAPABARARAL: 10, Revsieinast aie ORT ree 
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exanderClark | Story g TRIGGS 


Manufacturing. Company ; 


Antiques and 


Invite an inspection of a very fine and unique ge 
collection of Modern and Antique Art Curios ne 
from China and Japan, now on view in 
Show Rooms specially reserved for them. 


COO Vf 


Cena Pa ot ee 


as ee 


Ss 


of NSS 


i 
i 


1 


ae?” NES NE 


A t f } J A 
ED NS NS NS NN NNR SOS a SS ae 


f 


¥ 
| 


GD, LID ALIN, me LTE, PO, Lf, Lm, Ti, OE 
¢ 7 i ii 


Neos ee 


Ne 


LE LENE Oy LO ALI EM, OM, LEI, PEI 
So ee, Re 


ET 
~~ 


SI 
er Sy 


| 


¥ . 4 


{ 


Q . 
& x 18th Century Mahogany China Cabinet, 
3 4 = 5 ft, 2 ins. wide, 8 ft. 2 ins. high. 
& e Our reconstructed Galleries now 
O € contain a representative stock. of 
© Cc Collecti f divory Fi s = GENUINE ANTIQUES 
an The Company’s Collection of carved ivory Figure Gad 
mages tetera well worth inspection 
a, Ses ae eee ‘i ya of inspection particularly ag ) aR 
4 invited, without importunity to purchase. Se Catalogues post free 
Pas : 
em ) 
~ THE ALEXANDER CLARK = | STORY & TRIGGS 
@ Manufacturing - Company @) ? E 
4 ., LONDON, E.C. (= V § 
(125 8 126, FENCHURCH ee se 152-156, Queen ictoria Sf., 
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a 
CLEARANCE SALE ! 

| ; ises the ENTIRE 
| Owing to EXPIRATION OF LEASE and Extensive Alteration of Premis : 

| “STOCKS are now being offered for sale AT A REDUCTION OF 20% (4/= in the £) 


off marked prices for cash. 


No. I9 High Street, Department for— 


No. I5 High Street, Department for— 


High-class Jewellery, Precious Stones 
and Silverware. 


Exclusive Registered Novelties for 
Presents. 


Genuine Antiques, Fine Old Silver, 
Sheffield Plate, Enamels, China, 
Furniture, Pictures, and Works of | 
Art generally. 


ILLUSTRATED AND DESCRIPTIVE CATALOGUE POST FREE UPON APPLICATION. 
| PLEASE NOTE ONLY ADDRESSES— 


HENRY WELLS, 15 & 19, High St., SHREWSBURY 


Telegrams: ‘‘ Wells, Shrewsbury.”’ Under Royal Patronage. National Telephone 55. 
ENQUIRIES AND INSPECTION INVITED. 


C. ANGELL, 


Restful 
8, Abbey Churchyard, BATH. 


Leisure 


Established Extreme size. 


about 3 ft. high. 
Seat, 2 ft. 2)in. 
by 2 ft. 5 in. 


a 
Century. 


Your leisure hours 

will always be most 

restful and comfortable with 
WOOD & HEMMONS’ luxurious 


THIRTY-SHILLING 


Easy Chair, in velvet. It represents the “last word” in Chair 
comfort and cannot fail to give the utmost satisfaction at all 
times. It is both artistic and durable, combining elegance of 
design with most satisfactory materials and sound workmanship 
in every detail. For sterling value and all-round excellence it 
cannot be excelled. The best chair on the market for Drawing, 
Dining, or Bedrooms, and equally suitable for Club, Shooting 
Lodge, or Bungalows. Ready for delivery in Old Gold, Rose, 
Crimson, Blue, Terra Cotta, and Green Velvet. 
WOOD & HEMMONS . ec. HEMMONS), 
CABINET MAKERS AND ANTIQUE FURNITURE DEALERS, 


Canynge’s House, 97, Redcliff Street, Bristol. 


Fine large Mahogany Bookcase for sale. 
Size: 12 ft. long, 9 ft. high. 


LARGE STOCK OF 


ANTIQUE FURNITURE 


AT VERY LOW PRICES. 


Photos and Catalogues on application. 


C. ANGELL, 8, Abbey Churchyard, BATH. 
—————— 


Books BounpD TASTEFULLY 
= AND AT 


REASONABLE PRICES. 


The Binding of Old, Valuable Books and Libraries repaired 
by skilled workmen. 


JOHN RAMAGE & Co., 


4 & 5, Creed Lane, Ludgate Hill, LONDON. 


E. BISCHOFF, Peking & London 


Importer of Chinese Curios, Bronzes, Carpets, Pictures, etc. 
—— large stock of only Genuine Antiques on view —— 


19, Mortimer Street (nr. Berners St.) , W. 


— WHOLESALE —— 
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JAS. SHOOLBRED & C° 


Com fortable 


Casy Chairs 


and 


Settees 


Being absolute manu- 
facturers we can sell 
these goods with the 
assurance of comfort, 
excellence in quality, 
CeemONCMmGUrCUIIT mom. 


Reasonable Prices 


Tottenham Court Rd., London 


VOLUMES OF “THE CONNOISSEUR.” 


A Bound Copy of “The Connoisseur” is a most delightful 
Gift Book, and is a source of pleasure for ail time, as the 


articles are written to interest as well as instruct. 


The four qualities of Binding are as follows :— 3 ea) aa Mole 
No. 1. Etruscan Red, Art Canvas = - = = 11/6 7/6 
No. 2. Gold Panelled LambsKin= - = = = 16/6 12/6 
No. 3. Real Royal Niger Leather - = - = 25/= 21/- 
No. 4. Full Morocco = = = = = * © 27/6 23/6 


The Frices of the first Four Volumes are as shown owing to the first Sixteen Numkers having been raised to 2/= each. 
e Pric 


a 


To be obtained through all Booksellers or Newsagents, or from the Publishers, 


“The Connoisseur,” 26, Bouverie St., Fleet St. E.C. 
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Expert China Restoring 


C4EMENTIUM is undoubtedly the finest material ever discovered for perfect China ee Ore eae peeps. 
to prove its worth, will restore, for readers of ‘‘ The Connoisseur,”’ pieces of valuable seer? é Rennes 
A selected staff of restorers is maintained under the supervision of an efficient artist, and a ene oo ae 
finest possible manner. The Company makes a feature of re-making lost parts, ad te ee oe babe a cone 
combined with the extremely skilful way in which all patterns, colourings, and a ee ie pe pps ne ae 
impossible to discover the fractures, whilst the repaired article will “ring”? as truly as though had a biaiagaes ppt 
and can be washed and handled quite freely. Above all, the repairs are guaranteed not to change co 


Rear stout THE CAE MENTIUM (PARENT) CO., LTD. (eset) 


be sentto ... 


WORKS: 31-R, TANNER STREET, BERMONDSEY, LONDON, S.E. 


VAN VEEN & CO. 


Damrak 90 Amsterdam 


WRIGHT & 
- Bey HUNTER 


——_ Ete 
—— = = Dealers 


Rare Stock of 
ANTIQUE & 
MODERN 
JAPANESE 
CURIOS 


Export ot 
ARTHUR SL. Dutch 
Curios 
BELFASI Modern Bronze Group, length 4 ft.. height 3 ft. 
Genuine Antique Tallboys. Price £250. F O.B. Amsterdam. 
Continued from page IV. 
Saltglaze and Whieldon. [No. R3,179 Wanted.—Mezzotint, John Jackson (Pugilist), C. Turner, 
ISIO. [No. R3,191 


: No. R ; 

SSE IE ANTI 3 LNs hee Gold Repeater and Musical Watch.— By Brequet, 
Superb old bow-front Sheraton Sideboard, £18 10s. perfect preservation. [No. R3,192 
[No. R3,181 


Good Modern and Antique Furniture Business for disposal, situated 


. : : . . 4 ‘2 in first-class seaside town; good reason for disposal; excellent stock 
Six fine Antique Chippendale Chairs (mahogany ), £25. at valuation. Price of goodwill and equity of leasehold property (90 
Bargain. (No. R3,182 years unexpired) on application‘to Box 1023, ‘The Connoisseur ”’ 


Offices, 95, Temple Chambers, Temple Avenue, E.C. 


Choice old Worcester Tea and Coffee Service, 


£13 138. [No. R3,183 Wi2Nee to purchase, OLD PEARL or DIAMOND 

C Sb yma Tabl ‘ ee JEWELLERY, ANTIQUE SILVER, & FINE 
hippendale Mahogany Tables.—Two excee ingly fine : 

old, guaranteed genuine. [No. R3,184 SS PICTURES. EDWARDS, Crown Place, Harrogate. 


TO COLLECTORS. 


Baxter Prints.—For <ale. [No. R3,185 BAXTER PRINTS—Specimens of these beautiful and scarce Coloured 
Prints, by Geo. Baxter, For Sale. Also some Ovals by Le Blond, and 
A 5 Tet hifi, thers by G. Baxter's Licensees 
Cauliflower Teapoy.—Pair of Leeds Sucriers; Lustre ot ) 
Ete [No. R3,186 J. R. BOYCE, 3l, College Road, Moseley, Birmingham. 
Antique Paste Buckles. — Unusually handsome pair. Swansea and Nantgarw China wanted, also Cambrian 
Guaranteed genuine. [No. R3,187 Ware and Dillwyn’s Etruscan Ware, marked pieces. 


ALEX. DuNcan, Glenholme, Penarth. 


Carved Oak Frame.-—For canvas, 18-24, width Semis 
3 No. R3,18 a : 
Photo [ X3,188 Old Oak Panelling Wanted.—All particulars and 
uantity ; 5 ; 5 
Bronze Japanese Incense Burner.—Carved globe, sup- ae ae Hai 96, Monee sce St. 
ported by three Kylins. Dimensions: height, 40 ins. ; § te eee oe et COLL OROH a NYE 
width at base, 32 ins. ; circumference of globe, 60 ins. 
[No. R3,189 O BE LET.—Magnificent Shops with Show and Stock Rooms 
aos acietios South Kensington Station, suitable for Dealers in 
Japanese Colour Prints.—For sale, sets and_ single. Ree cahicainte sony oda Moderate graduated rentals. 
Genuine ; good condition. [No. RK3,190 Districr Ramtway, St. JAMES’s Park Station, S.W. 
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Old English Glasses ne TOURS 


2a Sectional - Bookcase 


INSCRIPTIONS, 
COATS OF ARMS, (Patented) 
PORTRAITS, ae 2 ; 
THE WORD “FIAT.” IT is impossible to speak too highly of the 
AND OTHER EMBLEMS. great superiority of the “Oxford” Sectional 
Collections or Single Specimens Purchased. Bookcase over all others, and the mere fact 
LAW, FOULSHAM & COLE’S that it is already largely used and highly 
ANTIQUE GALLERIES, recommended by Members of Universities 
7, South Molton Street, LONDON, W. and others to whom the accommodation and 


(Off New Bond Street. 5 
aa. care of books are matters of much impor- 


tance, is convincing evidence that the demand 
To H.R.H. The Prince of Wales. for a perfect Sectional Bookcase has hitherto 
> ToH.R.H. The Princess of Wales been unsupplied. 

Whether for storing a few dozen books, 


To H.M. King Edward VII. 
To H.M. Queen Alexandra. 


By APPOINTMENT. 


or for fitting up a large library, no system 
W A E M E R &S @) N ° is so satisfactory and at the same time inex- 


— Jeweller, pensive as the employment of this Bookcase. 
Illustrated Booklet will be sent on application 
EAST DEREHAM, 
Norfolk, Invented and Manufactured by 


Fine Ivory Miniature of Mrs. John Chaworth Wu. BAKER & Gor THE BROAD, OXFORD 


Musters (Byron's ‘‘Mary’’), the only genuine 
one for sale. Also unique collection of Designers & Makers of Artistic Furniture 
Antique Jewels, Silver, China, &c. aabhbedioven 00 meee 


ARPER VIENNA SALE OF AUTOGRAPHS. 


ASHFORD OCTOBER, 1908. 


Kent, 


Containing a set of 24 very interesting 
letters by Beethoven, with a great Memorial 
written by him of 44 pages, a great many 
autograph letters by Monarchs, Literary 
Personages, Composers, etc. 


Has the Largest 
Stock in the 
South of England 
ener OF veire 


Jacobean, 
Queen Anne, Calalogue free on application. 
Chippendale, ee ae 
@ Sheraton GILHOFER & RANSCHBURG, 


Carved Oak and Ebony 
Table Cloth or Linen Press 
Price, £5 10 O 


VIENNA (AUSTRIA), 1, Bognergasse 2. 


Furniture. 


NDENTS. 
Reference No. ANSWERS TO CORRESPO 2 OCTOBER, 


pomuwen |  IE&NQUIRY COUPON. ee 


Waren State wohelheriMte, MS. OF NI15S)) 2A... Bea eae Me ee Ete oo Deki eatin Aamir tha Nn 


AVI ALE SL, ie Be ees, Ped i RR cee Gs arr 5. Rite: AR a eer eRe Ms SRN 
Se QO LTA a ee eas cee Pep as na 


DVIPS noe ne a a ie 1908. 
N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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NTIQUE FURNITURE for the Home. 
A Price List of genuine old Bureaux, Chests, 


Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


IRISH RELICS WANTED 


We ottie test Belt-plates, Badges, Medals, Drums, and Flags 


of the Irish Volunteers and Yeomanry, 1780-1820 ; Wedgwood 
and Liverpool Jugs with Volunteer, Orange, or eens 
inscriptions; Early Engravings of Belfast, and any articles of bare 
interest connected with Belfast and Ulster. Prices and full particulars to 


SINCLAIR'S ANTIQUE GALLERY, 18, Castle Lane, BELFAST 


W. J. MCCOY & SONS, Ltd., BELFAST. 
& Dealers in Antiques, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


—Burke’s Peerage, 1907, 42/- for 24/-; Farmer & Henley’s Slang 
BOOKS. Dictionary, 7/6; Who's Who, 1907, 2 vols., 11/- for 5/-; Lady 
Dilke's French Engravers and Draughtsmen of the 18th century, 28/- for 14/-; 
Harmsworth’s Encyclopedia, 10 vols., 56/- for 30/-; Harmsworth’s: Self-Educator, 
8 vols., 30/-; Balzac’s Droll Stories, illustrated by Doré, 12/6; Binn's First € eons 
English Porcelain, 42/- for 25/-; Sporting Books, Rare Books, Kirst Editions, &c., 
100,000 in stock. I can supply anything, Please state wants. 


; BAKER’S GREAT BOOK SHOP, 
ee 14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Tull Cash Value for Books in all Branches of 
Literature. Vendors will find this method of Csposine of thelr Properties to be eee 
more advantageous than Auction, while the worry delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad St., Birmingham. 
Established 1845. Telegrams: ‘* Bibliopole, Birmingham. 


HILL & SONS, 
Antigue Furniture, WIDE BARGATE, 
China, Pictures, ©c. NS BOSTON, Lincs. 


BISHOP of _  GENuINE ANTIQUES 


Special for this month : 


BIDEFORD FineLaAc CABINET 


COLLECTORS of Old English Furniture should send to A. W. LITTLE, 
Narrow Wine Street, Bristol, the Old English Furniture Specialist, for 
photographs of fine pieces in stock at moderate prices. 

No Restorations. All goods sold in Original State. 

Rare Pieces supplied. State wants. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


| SCARCE MODERN ARTISTS’ PROOFS, | 
| ETCHINGS and MEZZOTINTS. | 


WRITE FOR CATALOGUE. —— 


| MATTHEWS & BROOKE, Market St., BRADFORD. 


Use STEPHENSONS '™™: 


Furniture Cream | 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD (aga 


of every description. Scarves in Old Limericl, 
ANTIQUE LACES Brussels, and Point de Paris. _Large veils in 
Limerick, Honiton, and Brussels. Embroidered Muslin Collars and | 
Fichus. Price List on application. Old English Glass. 


ELWOOD & SON, 43, Milsom Street, BATH. 
YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


— Dealer in - — 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


THE DEPOT OF ANTIQUITIES.—A choice selection of ancient Fob Seals, Rings, 


Lrooches, Silver Goods, etc. (Established upwards of a Century.) 


WILLIAM KAYE, Art Jeweller, 19, Scot Lane, DONCASTER. 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelcr’s Walk, DUBLIN. 


RMOUR AND WEAPONS from 1450. State wants. 
A c. J. FLATMAN, 117, South Street, EASTBOURNE. 


One Eight-day Ting Tang Clock in Carved Oak Frame; Three Barrel- 
Fronted Chests of Drawers, genuine; One old Armada Steel Chest, 
on Oak Stand. 


WILLIAM HARVEY, Dealer in Antique Furniture, 
13, Antigua Street, EDINBURGH. 


Old NankKin and Delft Plates, Dishes, and 
Beakers; also quantity of Genuine Old Oak 
Furniture, at low prices to clear. 


PARKHURST, 
79, HIGH STREET, EAST GRINSTEAD. 


Adjoining Old Sackville College, main Eastbourne Road. 


And at HAYWARDS HEATH. Only two addresses. 


es 
E FOUNTAINE BRODIE “THE NEUK,” 26, PORTUGAL STREET, LINCOLN’S 

. es 9 INN FIELDS, LONDON, and 288. RENFREW STREET, 
CHARING CROSS, GI ASGOW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Pewter, Brass, Juwellery, and Lace. Specialities -—Small size Oak Queen Anne 
Settle and pair of “winged” Oak Chairs: Jacobean Dressers, Cabinet, and large Chest 
of Drawers: Hall Wardrobes; Sct of fine Queen Anne Chairs; Oak and Mahogany 
Bureaux and China Cupboards; Tables of Jacobean, Queen Anne, Chippendale, and 
Sheraton periods; Display Tables; Cellareties: Oak Dower Chests; and Meal ** Arks,” 


Old Sheifield Plate and Antique Silver. 


Wanted to purchase any quantity of the above with good date marks, 
also Old English \\ ine Glasses. 


ARTHUR J. BROWN, IT, Oxford St., HARROGATE. 


SPECIAL NOTICE, 


WN Enquiry Department is conducted by ‘‘ THE CoONNOISSEUR”’ to assist readers to obtain reliable information 

regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert Opinions ca . 
origin of any objects that are sent to UR, ele A 
authoritative experts to inspect collections in the country upon very favourable terms, 
us will be returned upon the day of receipt, together with e 
examined at our offices twice a month, namely, upon the second and fourth Wednesda 
as possible. Special attention is called to our “ Notes and Queries ”’ p 
printed in order that our readers May assist in solving them, 
this page if a fee of half-a-guinea is paid to cover cost of making block, ete. Infor 
post or inserted in a subsequent issue. All communications and goods relating t 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C. 


ueries may be sent upon the enquiry coupon which is 


n be given as to the value and 
reasonable charge, and arrangements can be made with 


As far as possible, objects sent to 


m ? TAS : sate : 
xpert’s opinion. Pictures and drawings, however, are only 


days, and they will be returned as soon 
age, upon which questions difficult of elucidation are 


Photographs of pictures for identification will be inserted on 


mation so obtained could be sent by 
o the Enquiry Department should be 


See preceding page for Enquiry Coupon, 
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Current Catalogues of 


Prints, Books, Autographs 


GRATIS AND POST FREE. 


236 Portraits and Decorative Engravi 
Etchings and Drawings. Selaiae 

237 First Editions of Modern Authors—Pre- 
sentation Copies, etc. 

238 Books on Art and Allied Eubjects. 

239 Autograph Letters—MSS., etc. yey 

240 Portraits and Decorative Engravings, Ke 
Etchings, etc. (with coloured frontispiece). 


HAVE ON SALE 


IN THE PRESS: 
211 Standard Authors—History, Biograph 
Drama, Napoleonic, etc., eine aca: 


O@O0 


The above represent only a small portion 
of the stock of 


MAGGS BROS. 


109, Strand, London, W.C. 


Accs BROTHERS:::: 


Dealers in Fine and Rare Prints, Books, and Autographs, 


i109, STRAND, LONDON, W.C. 


One of the largest and choicest stocks in England of the 
rarer and finer Prints, Books and Autographs, appealing 
especially to the Connoisseur, Collector and Antiquarian. 


CLASSIFIED CATALOGUES (many illustrated) regularly issued and sent 
post free to all parts of the World on application. 


CUSTOMERS’ ‘“DESIDERATA” SEARCHED FOR AND REPORTED FREE OF CHARGE. 


Offers of rare items for sale receive immediate attention. 


HENRY VAN KOERT, Restorer of Old China, Enamels, &c. 


Oo ring ‘ 3 Stee non = 2 ; ‘ - ‘ ss 
Begs to cee to ee of his numerous customers that he has now succeeded in making parts in real china, having 

yer e the gr ffi - 5 pamayael ne OD Aleaete : Be ELS : er : 
overcome the great difficulty in the matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 


: 38, Hanway Street, W. 


Telephone 
1156 City 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak ; handsome old Inljaid Marble Mantelpiece; Set of Cromwellian Armour, 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, Londen, E.C. 


WEAPONS & CURIOS ccoman, 77; sriston nit, tondon, .w. 
E. HARRISON, 47, Duke Street, 


Manch ester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria. 


Carved Frames in Antique Styles for sale. Frames bought or exchanged. 
E. FAIRCHILD, I2, Ordnance Mews, St. John’s Wood, N.W. 


A L. L. Society of Art, Life and Literature, Autumn Exhibition 
ofeas Bee of Framed Cabinet Pictures and Unframed Sketches. 
October 9th to 15th. 


LitTLE GALLERY VAN BRAKEL, 
36, Albemarle Street, Piccadilly, London. 


Available for private shows. Write Director. 

ANTIQUE GILDING EMILE REMY, 90, College Street, 
ea ae ee eames corner Fulhsm Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory). 


Stock of Antique English and French Carved Picture Frames. 
Antiques Reproduced in all particulars. 


THOMAS CUBITT, 2°? Fulham Read, S.W. 


GENUINE OLD FURNIT 
(oF NORWICH) CHINA, PRINTS. .°. .°. .’. 
Speciality this month:—Three very fine Nantgarw Plates, choicely painted in 
sprays of flowers by Billingsley, r7zpressed mark, 10 gns. each, Fine old Worcester 
Dish, deep blue border, panel flowers, crescent mark, 9 gns. These are all absolutely 
perfect. 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES (Old St. George’s 


Hall), 76, Mortimer Street, London, W. 


For Cleaning & Restoring old Varnished Paintings. 
PIGRETTO 1/3 per Bottle, post free. 
57, FULWOOD ROAD, AIGBURTH, Lancs. 


KATE FRESCO, 68, Lincoln's Inn Fields, W.C. 


Invites inspection of her Collection of choice Old China, English 
Pottery, Delftware, Dutch Tiles, Old Pierced Brass Fenders, &c. 


Special :—Choice Blue-White Porcelain of the best period. 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensingston, LONDON 


Antique Furniture. — Old English, Oriental, and 
Continental China, Curios, Works of Art, &c. 


J. ALEXANDER, I7, Garrick St., Covent Garden, W.C. 
TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station.) 


ARTHUR RENALS, Dealer in Antiques, 
Write and tell me what you require and 13, Cank St., LEICESTER. 


I will quote you a Jow price for the : 2 
genuine article. All goods can be inspected and satisfaction is guaranteed. 
Grandfather Clocks, suitable for Wedding Presents .. from £1 to £10. 


OLD CHINA AND POTTERY.—Marked pieces of Worcester, Salopian, Crown 
Derby. Enoch Wood & Sons, T, and J, Hollins, and Boyle, from 10/- to 70/-. 

OLD FURNITURE.— Mahogany Corner Cupboard, 40/- 5 Toilet Glass, 3 drawers, 
35/-; Card Table, 50/-; Set of 6 Mahogany Chairs, 210/-; Mahogany 


Bureau, 120/-. : 
BAXTER OIL PRINTS.—A few fine examples in stock. 


CG. L. PICKARD, 15, Woodhouse Lane, LEEDS. 
EE 
M PREVENTS MASTIC VARNISH BLOOMING. 
ANTIBLU 10 oz. Boitie, 5/- 


ROWLANDS, Picture Restorer, 75, Oxford St., MANCHESTER. 


LARGE AND VARIED STOCK OF GENUINE ANTIQUE. SURNITURE. &c, 
W.M. DEARMAN, Antique Dealer stablishe years. 
20, South King Street, Cross Street, MANCHESTER. 


Three Oak Staircases (1 carved), Carved Oak Bedstead, handsome Carved Oak Library 


Table, Mahogany and Oak Doors; Mahogany Recess Sideboards, also Chippendale do. ; 
Oak Settles and Corner Cupboards; large Stone Garden Vase and lot of Stone Orna- 
ments; Spindle and Ladder Cha Chi Weapons; a tremendous assortment of old 
Brasses and Handles; Adams imneypieces; Collection of Fossils, Elephants’ and 
other Skulls; Georgian Goat Carriage ; large Cane and Wire Aviary on loose do, stand ; 
various Man Traps; loose Carvings and Plain Panels for Carving. 


[WHEN you visit MANCHESTER 
lYouRE WELCOME, AT a 


QURE WE iB 
+ THE AN TIQVARY = 


Se 


Deena ge ee ee Lee eae | <j 9 
16SHOWROOMS REPETE| OLO ST ANNES 


CHURCHYARD + | 


PICTURES CLEANED, | G, CRITCHLOW, 
RESTORED AND % % © 44, City Road, 


ed MANCHESTER. 
RE-LINED.-* ad ad & x ee ees Thos, Agnew & Sons.) 


Wit! HONEST O12 GOODS 


eS 
FOR SALE.—Twelve Grandfather Clocks, several 


Corner Cupboards, Chests, Tables, etc. No Fancy Prices. 
Arthur Muscutt’s Old Bookshop, Abbey Street, Nuneaton. 


XXXIX. 


The Connotsseur 


Messrs. BELLS BOOKS 


Crown folio. 225 Copies only for Sale. 


SANDRO 
BOTTICELLI 


By HERBERT PP. HORNE. 


Now Ready. Printed at the Chiswick Press, on Arnold’s 
hand-made paper. With an Appendix of Original Docu- 
ments, many of which are printed for the first time, 
and 43 Photogravure Plates from special Photographs, 
in many cases of Pictures never before reproduced. 


Price £10 10s. net. 


*.* A Supplementary Volume, containing a detailed 
study of the School of Botticelli, a ‘‘ Catalogue 
Raisonné”’ of all the known works of the master and 
his followers, a Bibliography, and a full Index to both 
volumes, is in the press, and will be published as soon 
as possible. The price of this volume will not exceed 


£5 5s. net. 


“It is hardly too much to say that, since the study of Renaissance 
Art began to assume systematic form in the early nineteenth century 
until the present day, nothing has been produced quite comparable 
to Mr. Horne’s new work. It has the monumental appearance and 
the dignity of style of a work of the Renaissance itself... . It 
is unlikely indeed that very much more will be known about 
Botticelli than is here set down: for many years to come those who 
enquire what it is we know about this painter of Florence will have 
to refer to this book, which alike in the thoroughness of its 
scholarship and the gravity of its style has the air of a classic.’’— 
Mr. Rogers E, Fry in The Burlington Magazine. 


A PROSPECTUS, WITH SPECIMEN PLATE AND PAGE, 
WILL BE SENT ON APPLICATION. 


READY IN OCTOBER. 


Imperial 8vo. With many Illustrations. 25s. net. 


SHEFFIELD PLATE 


Its History, Manufacture, and Art 

By HENRY NEWTON VEITCH. 
The author of this volume is not only a collector of 
Sheffield Plate, but has also a thorough practical 
knowledge of the technical details of its manufacture, 
He has thus been able to write a full history of the 
material both from an artistic and a technical point 
of view. The illustrations, which are numerous, are 
arranged chronologically, and are accompanied by 
detailed technical and historical notes on each specimen 
shown. The volume will also contain lists of makers, 
with facsimiles of their marks, and reproductions of 
pages from original makers’ catalogues, with descriptive 
notes. 


UNIFORM WITH THIS VOLUME. 
Imperial $vo. With 100 Ilustrations. 21s. net. 


PEWTER PLATE 


A Handbook for Collectors 


By H. J. L.. J. MASSB, M.A. 
le an aii ee 


Post 8vo. 7s. 6d. net. Just Published. 


ARTS AND CRAFTS OF 
THE MIDDLE AGES 


A Description of Medieval Workmanship in several of 

the Departments of Applied Art, together with some 

account of special Artisans in the Early Renaissance, 
By JuLIA DE WoLF Appison, 


With 4 Coloured Plates and 70 other Illustrations. 


eee 
London: GEORGE BELL & SONS, 


YORK HOUSE, PORTUGAL STREET, W.C. 


October, 1g08.— No. Ixxxvi. 


T. HOLLAND 


Has a Large Selection of OLD CHINA, FURNITURE, etc., also 
Specimens of Genuine Old Sheraton and Chippendale Furniture at 


58, PARLIAMENT ST. (opposite 6.P.0.), NOTTINGHAM. 


ON THE NORTH ROAD 


F. GOLLAND G&G SON, Antique Dealers, 
Opposite Castle Entrance, NEWARK, 
and 14, Vine Street, GRANTHAM. 
Enquiries Solicited. Sketches and Descriptions sent. 


Very Fine Queen Anne Cabinet, 29 drawers in upper portion, £30. 
Fine Circular Mahogany Table, making three sizes, £12. Old Spinet 
converted into Writing Table, 6 guineas. Grandfather Clocks, going 
order, £3 10s.; Ditto, LI 10s. Cromwell Table, £I 7s. 6d. 


H. R. BULLEN, 27, 32, 57, & 39, Elm Hill, NORWICH. 
WALTER LONG, Print and 


Picture Restorer 


Many of the finest pictures in London 
have been restored by Mr. Long. 


, ; pe - Testimonials sent. 

48, THE AV EWN. UE, 8S 0.0 Te A Yee savour 
Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, ete. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 
CHINA, BOOKS, PRINTS, PEWTER, GLASS. 


YE BRIC-A-BRAC 


Opposite Museum 


4, BLAGRAVE STREET, READING 
OLIVER BAKER, 


Opposite the Post Office, 
STRATFORD - ON - AVON. 


Set of eight Claw and Ball Chairs; three Grandfather Clocks: two 
Bracket Clocks; set of four fine old Coloured Sporting Prints; large 
Chippendale break front Bookcase; lot of Sheffield Plated Goods; large 
quantity of Worcester and other China. TRADE SUPPLIED. 


FRANKS, _:: ST. NEOTS and BEDFORD. 
a Se BEDECra 
The Clock Tower, 


SOUTHSEA. 


ernest smith 


For really old and unfaked 
ENGLISH FURNITURE and 
ANCIENT DOMESTIC OBJECTS. 


Selection of 
Antique Furniture 


in South of England 
5 ft. Empire Console Table, 2: guineas, 5 . 


G. O. HUGHES, 


2a, The Pantiles, 
TUNBRIDGE WELLS. 


Venice, Galleria San Marco, Calle Larga 409 
PICTURES-—Titian, Palma, Paolo, Tintoretto, etc. 
ENGRAVINGS—Sadler, Merghon, Bartolozzi. 
STAMPS-—Italian States, Lombardy, etc. 


ANTIQUE FURNITURE ~~~ 
G. re} Ae WEAVE R will send sketches of genuine Sheraton 


Sideboards, Bureaux and Bookcases, 


88, Bridge St., WARRINGTON Clocks, Oak Chests, Tables, &c. 


250 Old Chairs in stock. 


Drawings from the Old Masters. 


HESE aartistically got up little books are uniform in size with 
Gowans’s Art Books, and will be found of absorbing interest by 
_. every student of Art. 
FIRST SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the Albertina Gallery, Vienna. 
SECOND SERIES.—Containing Sixty reproductions of Drawings by 
great Japanese Artists in the British Museum, London. Selected 
THIRD SER Binyon. 
RIES.—Containing sixty reproduction rawing. Y 
Dutch and Flemish Buia in th : in ee ee 


c las e State Museum, Amsterdam. 
FOURTH SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the British Museum, London. ¢ 
Sidney Colvin. 


Paper Cover, 6d. net each. Cloth, 1s. net cach. 
Postage, id. each. 


GOWANS 6G GRAY, Ltd., London & Glasgow. 
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Will Collectors, Connoisseurs, and others 
requiring fine pieces of 
Furniture, Plate, China, 
and _ other antiques send their wants to 
G. O. HUGHES, as he has special facilities 
for obtaining these goods. Pricesare strictly 
moderate, Also buyer of above goods. 


Selected by 


The Connotsseur 


Antiques 


On show at the Franco 
Exhibition. Also 
pieces of great interest 
to Collectors at our 
Galleries. Every article 
marked in plain figures 


Some fine Reproductions 
of Antiques from the 
Originals that have 
passed through our hands 


The illustration on the left is a genuine 
old Queen Anne Cabinet. Panelled 
doors 19 Guineas 


JOHN BARKER £55 


Genuine Old Quzen Anne Bureau’ Book- 


KENSINGTON HIGH SUREET W. case, fitted pigeon holes and, drawers 


AN EXHIBITION 


OF THE 
ART OF DECORATION IN 


BOOKBINDING 


——_E ys 


— JOHN AND EDWARD — 


BUMPUS, Ltd. 


Booksellers by Appointment to H.M. the King, 


at 350, OXFORD ST., W. 


COLLECTION of 117 superb examples of Leather 
A Bound Books in facsimile of celebrated specimens 
of the Art, illustrating all Schools from that of the 
Twelfth Century to those of the Eighteenth Century, 
including the Byzantine; Oriental Pierced Leather Binding ; 
Persian; English—Henry VIII., Edward VI., Queen 
Elizabeth, after Wotton, John Day, and others. James I., 
after J. and A. Bateman, John Hill, the Nuns of Little 
Gidding, etc. The Stuarts, after Samuel and Charles 
Mearnes, and George I. and II. The Scotch Binding of the 
Eighteenth Century. The French Schools of Geoffrey Tory, 
Le Noir, Francis I., Henri II., Grolier, Maioli, Clovis Eve, 
Le Gascon, and Padeloup. Also the Italian, Spanish, 
German, Flemish, and Dutch Schools, wherein all the 
excellent designs, brilliant colours, and careful workman- 
ship of these great masters are most beautifully and 


faithfully reproduced. 


NOW OPEN. 


NOW READY. 


Hemorial - Rinas 


A CATALOGUE OF 


ENGLISH MOURNING RINGS 


IN THE POSSESSION OF 


FREDERICK ARTHUR CRISP. 


MEMORIAL RINGS is a descriptive Catalogue of over One 
Thousand Rings, commemorating English men and women of 
all classes of society, for the most part belonging to the 18th century. 
All the Rings bear inscriptions which are given verbatim; and 
the notes include Abstracts from Registers of Burial, Monu- 
mental Inscriptions, Abstracts of Wills, and brief Biographical 
Memoirs, The arrangement is chronological, showing the 
changes in the prevailing form of Mourning Ring; but a list of 
Rings in alphatetical order is also given, and the volume is 
fully indexed. 


373 pp. Royal 4to. One hundred and fifty copies only, 


printed on best Dutch hand-made paper, each 
copy being numbered and signed; bound in 
three-quarter vellum. 


Subscription Price, Two Guineas. 


For Copies cr Prospectus apply to: 
F. A. CRISP, F.S.A., 
“Grove Park Press,” 
270, Walworth Road, London, S.E. 
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From Mr. HEINEMANN’S List of Forthcoming Books. 


Authorized by Mr. Whistler. 


THE LIFE OF 
JAMES McNEILL WHISTLER. 


By E. R. and J. PENNELL. 
With over 120 Plates in Half-tone and Photogravure. 
2 vols., crown 4to, 36s, net. 

Also an Edition de Luxe of 150 numbered copies on Japanese Paper, 

5 5s. net. Prospectus on application. 
* The litigation over this book established the fact that it is the 
Life authorised and planned by Whistler himself, and that it is based 
on material furnished by himself and by his family. Many of the pictures 
were photographed before they left his studio; others were photographed 
as opportunity arose; and it is certain that rarely. if ever, was so much 
material brought together to illustrate the life-work of a great artist. No 
connoisseur of art, letters, or life itself, can afford to neglect this work. 


TUNIS AND KAIROUAN 
CARTHAGE, Etc. 


The Mosques—Streets—Cafes—Markets and Bazaars of these ancient 
Moslem cities, with notes on their origin and historical vicissitudes and 
the customs, occupations, habits and superstitions of their people—The 
ruins of Carthage and other classical cities of Tunisia, and the character 
and beauty of the surrounding landscape. 
Described and Illustrated with about 48 Paintings. 
By GRAHAM PETRIE, R.I. 

An Edition de Luxe on hand-made paper, with Illustrations mounted, 
limited to 100 numbered and signed copies, price $2 12s. 6d. net. 
There will be an edition later on ordinary paper, demy 8vo, price 16s, net. 
Prospectus on application. 

_ To those who have already explored Tunisia this book will bring back 
delightful memories, while to those less fortunate it may be, perchance, 
a happy foretaste of future holidays in a land of sunshine and romance, 
removed but by a three-days’ journey from our own grey shores. 


A 


MIDSUMMER NIGHT’S DREAM. 
3y WILLIAM SHAKESPEARE. 
With 40 Plates in Colour and numerous Text Illustrations. 


By ARTHUR RACKHAM, R.W.S. 


Crown 4to, 15s, net. Prospectus on application. 


Through its picturesque and fanciful situations, Shakespeare's master- 
piece of whimsical comedy is perhaps more suitable to Arthur Rackham’s 
genius than anything he has so far attempted. The Illustrations show 
him at his best—and how good that is readers of THE CONNOISSEUR must 
surely know; drawing and colouring are equally grotesque and deliciously 
alluring. 


THE DEVELOPMENT OF 
MODERN ART. 


A Comparative Study of the Formative Arts. Being a Contribution 
to a New System of Asthetics. 


By JULIUS MEIER-GRAEFE. 


With about 250 Illustrations. 2 vols., demy 8vo, £2 2s net. 


Prospectus on application. 


*,* Starting from Rubens, whom he pronounces the father of modern 
painting, Dr. Meier-Graefe traces the development of modern art through 
various personalities, following this chiefly in its two main currents—that 
of France, where the Rubens tradition was implanted by Watteau and 
by Fragonard, and that of England, where it was imported by Van Dyck, 
and took on new beauty-in the hands of Reynolds and Gainsborough. 
Throughout he insists on the continuous growth of art, the evolution of 
one great personality from another, of one great tradition from what has 
gone before. 


London: Wm. HEINEMANN, 21, Bedford Street, W.C. 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


The following CATALOGUES can be had post free on 


recetpt of two stamps : 


Topography of Great Britain and Ireland, 
including Books, Prints, and Drawings. 

Books on Art, Illustrated Works, etc. 

Engravings, 
Americana, etc. 


including Caricatures, Sports, 


Valuations made for Probate, &c. 
Books and Engravings of all kinds Bought for Cash. 


Established 
1807. 


N & CO. 


Luton, Dunstable & South Bedfordshire 


3.03: Fine Art and Crafts Society :: :: 


PRESIDENT: ALFRED EAST, Esg., A.R.A. 


THE 


Fitth Annual Exhibition 


WILL BE HELD IN 
THE GALLERIES, LUTON 


October 23rd to Rovember 4th inclusive 
Numerous Money Prizes in Art and Crafts Sections 
Application for Entry Forms and all particulars of . 
Wm. H. J. ParKINS, Curator and Agent 
40, Cromwell ‘Road, LuTon 


Telephone No. 7291 
Central, 


Auctioneers of Rare, Valuable, and Standard Books, 


in all Departments of Literature ; 


also Manuscripts, Autographs, and Engravings. 


VALUATIONS MADE FOR PROBATE, PARTNERSHIP OR OTHER PURFOSES. 


The Autumn Season commences on October oth. 
ready or in course of preparation, and will be forwarded to Book Buyers and Collectors on application. 


Catalogues of several interesting Sales are now 


Auction Rooms: 115, Chancery Lane, LONDON, W.C 


October, 1908.—No. Ixxxvi. 
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Some ‘Rare 18th Century “Books on 
Furniture, Decoration & CArchitecture 


in most destrable state for Collectors 


OFFERED BY 


55, 1 1 ByANI Ged pl ORD, Ava uilidher and] Ricclkeallar 


N.B.—Cables or Telegrams should be addressed *‘ Batsford, 94, High Holborn, London,” 


giving the number, and the Book will be reserved, awaiting further instructions. 


(1) 


(2) 


(3) 


(4) 


(5) 


in price. ‘ 
libraries and as good investments. 


CHIPPENDALE (THOMAS) —THE GENTLE- 
MAN AND CABINET MAKER’S DIRECTOR, 
being a large collection of the most Elegant and 
Useful Designs of Household Furniture, in the Gothic, 
Chinese and Modern Taste, with a variety of other 
Ornament, and Directions for executing the most 
difficult Piecés, the Mouldings being exhibited at 
large, and the Dimensions of each Design specified, 
the whole “comprehended in 161 engraved plates, 
folio, contemporary calf. £24. 1754 


CHIPPENDALE— THE GENTLEMAN AND 
CABINET MAKER’S DIRECTOR, the Third 
Edition, containing 200 plates, newly bound in calf 
(contemporary style), full gilt edges. A finecopy. £35. 

1762 


The first edition of Chippendale’s book contains 161 plates 
and the third 200, but numerous plates of the first edition 
were cancelled, so that the third edition contains in all 110 
plates not included in the first. The Collector should therefore 
possess both editions. The second edition isa reprint of the first. 


HEPPLEWHITE & CO. — THE CABINET 
MAKER AND UPHOLSTERER’S GUIDE, or 
Repository of Designs for every article of Household 
Furniture in the newest and most approved taste ; 
also the Plan of a Room, showing the Proper Dis- 
tribution of the Furniture, the whole exhibiting nearly 
300 designs engraved on 126 plates. An exceptionally 
fine, clean, tall copy, incontemporary calf. £28. 1789 


SHERATON (THOMAS) — THE CABINET 
MAKER AND UPHOLSTERER’S DRAWING 
BOOK in Three Parts, together with an APPENDIX 
and an ACCOMPANIMENT, containing a Variety of 
Ornament adapted to the Cabinet and Chair Branches. 
With 113 engraved plates of Articles of Furniture, 
sides of Rooms, etc.; newly bound in one thick 
quarto volume, calf (contemporary style), full gilt 
edges. A very fine copy. £21. 1793 
Collectors often think that they possess Sheraton’s book on 
Furniture complete when they only have the first three parts 
(the illustrations of the first two of which are largely made 
up of geometrical diagrams, the five orders, etc.). The Ap- 
pendix contains 30 plates entirely of designs for Furniture, and 
the Accompaniment 14, including many double, of chair legs, 
cornices, chair ornaments, etc. (together with descriptive text), 


and both these additional portions are exceedingly scarce, the 
Accompaniment especially so, and they are of the utmost value 
to Furniture Collectors, exhibiting as they do so many examples 
of furniture and details of same shown to a large scale. 


DESIGNS BY INIGO JONES, LORD BUR- 
LINGION AND KENT, Published byIsaac Ware. 
Containing Title, List of Plates, and 53 engraved plates 
of Designs for Chimney-pieces, Ceilings, Sides of 
Rooms, Piers, etc., executed at Chiswick, Houghton, 
Stow, etc. Octavo, newly bound in calf (contemporary 
style). Very scarce. £2 15s. 1743 


All these 18th century books are becoming 
Such fine copies as described above 


(6) 


(7) 


GENTEEL HOUSEHOLD FURNITURE IN 
THE PRESENT TASTE, by a Society of Up- 
holsterers, Cabinet Makers, etc. A copy of the 
Scarce Second Edition, containing upwards of 350 
designs on 120 copper plates, octavo, newly bound in 
calf (contemporary style), full gilt edges. Very scarce. 
£7 10s. 


The first edition of this book was published in 1763, but con- 
tained only 100 plates. The exact date of issue of the second 
edition is not known. Mr. R. S. Clouston points out that in 
the volume there are a number of plates of chairs which are 
usually attributed to Manwaring, some plates presumably by 
Chippendale, and certainly some by Ince and Mayhew, Johnson, 
and others. It is a most important book to those interested 
im the study of English Furniture of the 18th century. 


ADAM (R. &J.)—WORKS IN ARCHITECTURE, 
volumes 1 and 2, containing 80 imperial folio plates 
(many double) finely engraved by Bartolozzi, Pastorini, 
Vivarez, and others, of elevations and plans for 
buildings, interior and exterior views, designs for 
Chimney-pieces, Ceilings, Furniture, Metal-work, etc. 
Two volumes, boards, russia back, Fine state. £32. 
1773-9 
The volumes include designs for Sion House, the seat of the 
Duke of Northumberland ; Lord Mansfield’s house at Kenwood 
(including a very fine perspective view); Lord Bute’s house 
at Luton Park, Bedford; Lori Derby’s house in Grosvenor 
Square, no longer existing; Sir Watkin William Wynn's 
house in St. James’s Square ; Shelbourne House in Berkeley 
Square, now belonging to the Marquis of Lansdowne ; also 
very fine perspective views of the Admiralty Office, Whitehall, 
and oid Drury Lane Theatre. In the foreground of the last 
are various figures, aid a coach in which is a figure supposed 

to represent David Garrick. 


(8) ADAM (R.&J.)—WORKS IN ARCHITECTURE. 


Another copy of volumes 1 and 2 wanting 6 plates in 
volume 1 and 10 plates in volume 2. Two volumes, 
half calf. £16. 


(9) ADAM(R. &J.)—WORKS IN ARCHITECTURE, 


Parts 1 to 4 of volume 1, containing 32 fine plates, 
including the Architecture, Decoration, and Furniture 
of Sion House; Earl Mansfield’s house at Kenwood ; 
the Earl of Bute’s house at Luton Park; also a 
Chimney-piece designed for St. James’s Palace, and 
Sedan Chair, Harpsichord, and Ceiling as designed for 
Queen Charlotte, etc. A very desirable collection. 
The complete volume consists of 5 parts, containing 
40 plates. £6 10s. 
Adam's Works in Architecture is the most sumptuous Archi- 
tectural Publication that has ever been issued in Great Britain. 
A third volume was published in 1822 by Priestley & Weale 
after the death of Robert and James Adam, but a copy of this 
has never occurred for sale apart from volumes | and 2. 
A copy of the complete book has become so scarce as to be 
practically unprocurable. If a copy occurred for sale it would 
undoubtedly fetch an extravagant price. Volumes 1 and 2 
being all that were issued in the lifetime of the Authors, and 
presumably all they contemplated publishing, should be quite 
sufficient for most Collectors. 


most difficult to procure in any state, and are rapidly increasing 
are recommended to collectors as invaluable additions to their 
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CHARLES 


—- Dealer in — 


WORKS OF ART, 


27 & 29, BROOK ST., W. 


And at 


251, FIFTH AVENUE, NEW YORK. 


PAIR OF FINE CARVED 
AND GILT MIRRORS, 
SIGNED ‘THOMAS CHIPPENDALE.” 


SPANISH 
ART 
GALLERY 


90, Conduit St., W. 


RENAISSANCE 
POLYCHROME ALTAR 


now being exhibited 


at above Galleries 


ART DEALERS 
and IMPORTERS of 
ANTIQUITIES from SPAIN 
XLIV 


October, 1908.—No. Ixxxvi 


Tr “ 
ed ae i 


i, ae 


PORTRAI 
BY 


FROM J COLLECTION 


In the posses: of Messrs. 


OCTOBER, 1908. 


The Seat of 
Sir John Shelley, Bart. 


Part I. 


WueEN King James I., for certain good 
purposes of his own, created the hereditary order of 
baronets, he selected at first only the chief estated 
gentlemen of the kingdom for the dignity. The first 
batch of baronets, created May 22nd, 1611, included 
some of the principal landed proprietors among the 
best descended gentlemen of the kingdom. The list 
was headed by a name— Bacon—illustrious more 
than any other for the intellectual pre-eminence with 
which it is associated. To-day the holder of that 
title is the premier baronet of the United Kingdom. 
Amongst the 
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Written and Illustrated by Leonard Willoughby 


All were representatives of territorial families which 
had their rise, most of them, at the Conquest, and 
one or two even in Saxon times. For some time 
after this the possession of territorial influence was 
the main qualification for the rank of baronet. 

In alluding to the first batch of baronets created 
in 1611, I mentioned the name of John Shelley. 
This gentleman was the ancestor of Sir John Shelley, 
6th baronet, the present owner of Avington, of which 
place I am now about to give a description. The 
family of Shelley is of great antiquity, and derives 
its name from 
Seeley, Osi 
which Manor, 
with that of 
Scholtis in 
Nockholt, and 
other lands in 
Kent, Thomas 
Shelle was lord, 
temp. Edward 1. 
He also pos- 
sessed other 
estates in this 
county, which 
at his death 
he divided be- 


tween his sons. 
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SHELLEY RELICS : GLOVE PICKED UP WITH BODY AFTER HE WAS DROWNED, TELESCOPE, ETC. 


for Sandwich. His son, John, married Elizabeth, 
daughter and heir of John Michelgrove in Sussex, 
and by her had four sons, viz., William (through 
whom the senior branch of the Shelley family has 
descended) ; Edward, of \WWorminghurst Park (ancestor 
of the Shelleys of Castle Goring, of which I write, 
and of the Lords de I’Isle and Dudley) ; Richard, of 
Patcham (ancestor of that branch of the family, as 
well as the Shelleys of Lewes) ; and Sir John Shelley, 
killed at the taking of Rhodes. 

As to the branch who are descendants of the eldest 


son, Sir William Shelley, Kt., one of the justices of 
the Court of Common Pleas, who obtained large 
estates with his wife (the daughter of Sir Hamon 
Belknap), and who entertained Henry VIII, at his 
seat, Michelgrove, in Warwickshire, I am not here 
concerned. This line of the Shelleys—the present 
senior line—are settled in Devonshire, whereas the 
next branch, of which I here touch, are descended 
from the second son, Edward, of Worminghurst. 
Curiously enough the present representatives of the 
two branches have the same name, both being Sir 
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“John” Shelley, both baronets, and of course are 
kinsmen, having had a common ancestor in John 
Shelley, of Michelgrove, in the fifteenth century. 
Edward Shelley, of Worminghurst, was succeeded 
by his son Henry, who married Anne, daughter and 
heiress of Richard Sackville, great-uncle of the 
tst Earl of Dorset. Son succeeded son, and one 
of these, John Shelley, of Fen Place (in right of 
his wife Helen, younger daughter and co-heir of 
Roger Bysshe), was succeeded by his son Timothy, 


three eldest—Philip, John, and Jocelyn—becoming 
respectively 5th, 6th, and 7th (and last) Earls of 
Leicester. Thomas, the youngest, dying before his 
brothers, and they leaving no issue, the estate of 
Penshurst fell to Thomas’s daughter Elizabeth, who, 
as I stated, married William Perry, of Turvill Park, 
Bucks. Sir Bysshe Shelley’s second son (by his 
second and fortuitous marriage), born 1771, married 
Henrietta, daughter of Sir Henry Hunloke, and on 
succeeding to the Penshurst estates adopted the 


LEAD FIGURES ON FRONT OF HOUSE 


born in 1700; he married Mrs. Johanna Plum, a 
widow, of New York. ‘Their son, Bysshe Shelley, 
of Castle Goring, in Sussex, born 1731, was created 
a baronet in 1806, Thus it was that this branch 
of the family obtained their baronetcy, in addition 
to the one already existing, held by the senior branch 
conferred 200 years previously. Bysshe Shelley 
married first Mary, the only child of the Rev. Theo- 
bald Michel, of Horsham, by whom he had a son 
Timothy, who succeeded his father as 2nd baronet. 
Sir Bysshe married secondly Elizabeth, only daughter 
and heiress of William Perry, of Penshurst, in Kent, 
which place he had inherited in right of his wife 
Elizabeth, daughter and heiress of Col. The Honour- 
able Thomas Sidney, a son of Robert, Earl of 


Leicester. This Lord Leicester had four sons, the 
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additional surname and arms of Sidney, and hereafter 
was known as Shelley-Sidney. He was created a 
baronet in 1818, and thus there were at that time 
three baronets Shelley, two of whom were half 
brothers. Sir John Shelley—Sidney’s son Philip— 
born in 1800, married in 1825 Lady Sophia Fitz- 
Clarence, the eldest daughter of William IV. and 
Mrs. Jordan. Ten years later the high-sounding title 
of Baron de l’Isle and Dudley was conferred upcn 
Philip by his father-in-law. He then completely 
dropped his own ancient and honoured name of 
Shelley for that of Sidney. But to keep to the 
line of Shelleys from which, for a moment, I have 
strayed, Sir Timothy Shelley, 2nd baronet, who in 
1791 married Elizabeth Pilfold, of Effingham, in 
Surrey, was the father of one Percy Bysshe Shelley. 
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This member of the family did more than any of 
the rest, distinguished as they have been, to make 
the name of Shelley imperishable the wide world over. 
Percy Shelley, born 4th August, 1792, at Field Place, 
Horsham, Sussex, was the celebrated poet. He 
married twice, and by the second wife had a son, 
Percy Florence, who became in due course 3rd 


ORMOLU CLOCK AND BAROMETER 


baronet. The poet, however, never succeeded to the 
title, as he was unfortunately drowned at sea July 8th, 
His life 
has been written, and is too well known to be 
further referred to here. His son, Sir Percy Florence, 
born in 1819, married in 1848 Jane, widow of the 
Hon. Charles Robert St. John, but left no issue. 
He died in 1889, and thus the direct line of the 
poet’s issue became extinct on the male side, though 
his daughter Ianthe by his first wife, who married in 
1837 Edward Jefferies Esdaile, a member of a very 
ancient West Country family, left issue which still 
exists. The title on the death of Sir Percy Florence 


1822, when only twenty-nine years of age. 
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reverted to his first cousin Edward, the eldest son of 
John Shelley, of Avington, younger brother of the 
poet. Sir Edward, 4th Bart., was succeeded by his 
brother Sir Charles, who married Lady Mary Stopford, 
3rd daughter of 5th and present Earl of Courtown. 
It is their eldest son, Sir John, now 6th Bart., who 
represents this branch of the family, and to-day owns 


Avington. He married the Honourable Eleanor 
Rolls, only daughter of John, 1st Baron Llangattock, 
of The Hendre, Monmouth. 

Having thus in an abbreviated form traced the 
descent of this very ancient and distinguished family, 
whose arms consist curiously enough of “three whelk 
shells, the crest a griffin’s head, erased arg., and ducally 
gorged or,” I will proceed to give a description of 
some of the treasures in Avington, many of which are 
of great interest to connoisseurs. Of these naturally 
the most valuable and interesting are the poet’s MSS., 
of which there are a considerable number. 

Some of the pictures are remarkable, notably 


Lhe Treasures of Avington 


those by, or attributed to, Holbein, Romney, Gains- 
borough, Kneller, Beechey, and Lely, and one by a 
Dutch artist. The china and collection of Oriental 
articles is valuable and extensive. The furniture, the 
best of which is in the saloon and red drawing-room, 
is chiefly Louis XV. and XVI.; while the ormolu 
candelabra and girandoles are particularly fine. 
There is a fair quantity of very fascinating old oak 
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even in this present-day craze for the Continental 
style of literature. I doubt not that the ancient 
walls of Avington could ‘give some highly-coloured 
chapters concerning the doings of the inmates of 
this place, especially during the rollicking times 
when King Charles and; Nell Gwynne inhabited it. 
Going back, however, to still earlier days, Domesday 
Book tells us it was there entered as Avintune. As 
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and Chippendale furniture scattered about the house, 
and some excellent specimens of Hepplewhite and 
Adam chairs. I will give illustrations of such articles 
of furniture, china, pictures, and curios of most value 
and interest, and also one of the beautiful saloon 
ceiling which took the celebrated painter, Verrio, 
seven years—so it is recorded—to paint. This 
noble room is an exact copy of one in Versailles. 


Before describing these, however, it may prove of 
interest to know something about the history of 


Avington itself, it having in turn been both a ducal 
and even a temporary royal residence. I often feel 
that, could walls but speak, what tales there would be 
to unfold! some—many I fear—quite unpublishable, 


is 


to the exact meaning of this word, I am somewhat 
in the dark, though we know “tune” or “tun” is 
the Anglo-Saxon word meaning “farm enclosure ” 
or “enclosed place” or even “village.” 
g61 that King Edgar granted it to the Benedictine 
monks of St. Swithun’s Priory at Winchester, soon 
after their settlement there, in the room of the secular 
canons who before possessed it. 

Winchester—or Winton as it was once called—is 
five miles south-west of Avington, and was at that 
time the metropolis of the West Saxons. The ancient 
grant which sets forth the boundaries of the pro- 
perty, written of course in Latin, is quaint reading. 
Domesday Book also tells us that Avington was held 
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The Treasures of Avington 


by the Bishop of Winchester, and was ecclesiastical 
property long before the Norman Conquest. The 
property remained in the hands of the monks of 
St. Swithun until the time of the Dissolution, when 
Henry VIII. granted it to the Dean and Chapter of 
Winchester for one year, after which time he insisted 
on its surrender, with other manors. It then passed 
into the Clark family, concerning whom I know 
nothing, except that they could only have possessed 
the estate for a comparatively short time, as in the 
reign of Elizabeth it was owned by Thomas, son of 
Sir Giles Brydges. 

Avington was never a monastery, though I imagine 
—and the name seems to corroborate my idea—that 
this was the grange or farm on the estate of the 
monks. Probably there was a decent house—for a 
house there certainly was, as a few old portions of 
the offices still exist. Here I suppose the agent or 
bailiff resided, and looked after the property. Now 
whether the Clarks who inhabited Avington after the 
Dissolution lived in the original house, or only added 
to it, I cannot say, but I should imagine they erected 
a new house, as there are portions of the present 
building which are of the Elizabethan period, and 
these, I may add, are far more attractive to-day than 
the severe-looking, plain structure which the Duke of 
Buckingham erected in 1789. ‘Thomas Brydges, who 
in the reign of Elizabeth owned Avington, was son 
of Sir Giles Brydges, brother of Sir John Brydges, 
who in 1554 was created Baron Chandos. His 
descendant, James, eventually 9th Baron, was created 
Marquess of Carnarvon and Duke of Chandos in 
1719. From Thomas Brydges, to whom I referred, 
who probably held some Court appointment in 
the reign of Henry VIII., the estates lineally des- 
cended to George Rodney Brydges, who married the 
infamous Lady Shrewsbury, of whom it is said that, 
disguised as a boy or groom, she held the horses 
while she witnessed the fatal duel about herself 
between her husband and George Villiers, 2nd Duke 
of Buckingham. She lived till 1702, and during 
her residence at Avington, Charles II. and Nell 
Gwynne were frequently her guests during the building 
of his new palace at Winchester. Charles was 
obliged to reside here a good deal at this period 
owing to Prebendary Ken refusing to lodge him in 
Winchester while he had Nell Gwynne with him— 
for which, however, Charles seems to have owed him 
no grudge, and in fact later on made him Bishop of 
Bath and Wells! George Rodney Brydges died in 
1751, and left his large estates, of which Avington 
formed a part, to James, 3rd and last Duke of 
Chandos, who married Margaret Nicholl in 1753. 
She died in 1768, when he married Ann Eliza, 


daughter and heiress of Sir Richard Gamon, Bart., 
in 1777, by whom he had an only child, Ann Eliza, 
who married in 1796 Richard Grenville, Earl Temple, 
who succeeded his father as 2nd Marquess of 
Buckingham in 1813. He assumed the name of 
Brydges-Chandos, and in 1822 was created Duke 
of Buckingham and Chandos. James, the last Duke 
of Chandos, died in 1789, and his son-in-law, the 
1st Duke of Buckingham and Chandos, in 1839. The 
latter was succeeded by his son, who sold Avington 
and many other estates in 1848. Avington was 
then bought by John Shelley, younger brother of 
the poet, and great-uncle of the present owner. 
In 1789 the house was considerably altered, and 
additional wings added to the present front of the 
house, when the alignment of the house was also 
slightly altered. James, 3rd Duke of Chandos, who 
was greatly attached to Avington, died before all his 
designs could be executed, but he added the new 
hall, salon, red drawing-room, and also the new roof. 
Before the additional wings and alterations were 
made to the house, Nell Gwynne’s dressing-room 
was to be seen. 

It will thus be understood that Avington is by no 
means an old Shelley family possession, for it has 
only belonged to them for about sixty years. There 
is nothing particularly architecturally beautiful about 
the building, which is square and built in red brick 
now much grown over with creepers. The portico, 
painted cream colour, consists of several enormous 
pillars, or rather pilasters, running from the ground 
to the top of the house. These support a huge 
pediment, on which are three large female figures in 
lead. Between the pilasters are the windows of the 
entrance hall below, and the saloon above. The 
hall measures some 48 ft. in length by 21 ft. in 
width. At either end are Doric columns, which 
divide up the hall into three sections. The fire- 
place faces the front doors, in the centre of the 
north wall, and is of white marble. Above it there 
is a fine old French Louis XIV. ormolu clock by 
Robin, Paris. There is a good deal of ormolu 
of exceptionally fine chasing throughout the house. 
Amongst that in the hall are two beautiful old fruit 
dishes supported by nude figures riding winged horses. 
The walls are painted in panels after Bartolozzi, and 
the ceiling represents the firmament. Amongst the 
objects here is a particularly fine oak chest, the 
front of which is carved in the Perpendicular style, 
with pinnacles and crockets, divided into four panels 
carved to represent flamboyant windows. The centre 
panel represents the Father and the Son either side 
of the Virgin, while above her the Holy Ghost is 


represented by a Dove. A replica of this is in the 
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possession of 
the Town Clerk 
of Monmouth. 
Mie esewt- 
cheonand locks 
are extremely 
inveréestang. 
On a writing 
table is a very 
old Italian 
missal box with 
domed top, 
bound in iron. 
The tables and 
chairs are also 
old Italian. 
There are some 
very fine speci- 
mens of ele- 
phants’ tusks, 
the wae largest HEPPLEWHITE CHAIR 
of which weigh 98 lbs, each—thus their size may 
be gathered. From this hall the dining-room is 
entered at the west end, while the billiard-room, 
with smoking-room and Sir John’s study, are at the 
east end. At the north-east corner are the large 
white double doors admitting to the grand staircase 
hall, and at the foot of the stairs is the door to 
Lady Shelley’s charming boudoir. On the left of 
the stairs are two archways to a lobby, and passing 
through this the library is reached. 

The dining-room measures 40 ft. by 20 ft., and 
is a somewhat plain room as regards decoration. 
The windows look out over the park 
and lake, the view being perfect. 
The pictures here include two by 
Romney, a Holbein, a Gainsborough, 
a Beechey, and a large picture of 
Cromwell’s Entry into Winchester, 
by an artist whose name I cannot 
give. This latter picture, I have no 
doubt, would greatly delight the in- 
habitants of Winchester to possess, 
as it is an historical subject which 
much concerned their ancient city. 

The walls of this room are buff 
colour, with a graceful frieze in gold, 
of Adam design. The mantelpiece 
is white marble, with a finely carved 
lintel, and above this is an old 


SHELLEY AS A BOY 
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Chippendale 
gilt frame of 
Chinese design 
enclosing a 
curious old 
painting of 
Nankin, and 
below it a 
looking -glass. 
Either side of 
this are some 
nice old French 
ormolu wall 
ornaments, 
representing 
sprays of 
flowers, rib- 
Dyomus ae 
tassels, con- 
taining a clock 
ADAM CHAIR a oné and x 
The sideboard is Chip- 
pendale, while the chairs are Adam design, with legs 
twisted and the splats with the husk and honeysuckle 
decoration. The billiard-room faces south, and, like 
the dining-room, has charming views, and contains 
several paintings of a more or less ordinary kind. 
There is a fine old carved oak Jacobean court cupboard, 
and some rather uncommon settees with Chippendale 
backs, which are interesting. 


weather-glass in the other. 


The smoking room is 
in the south-east angle of the house and next to the 
billiard-room—a most delightfully bright, comfortable 
room, in which is a nice old Dutch oak -cabinet with 
three drawers, shaped sides and top. 
There is also a curious Queen Anne 
writing-table with claw and ball feet 
and cabriole legs, the top sloping 
up slightly. A large gilt Chippendale 
mirror with bevelled glass, and the 
Shelley arms—three shells—painted 
at the top, is very effective. An 
old letter in frame, signed by 
Louis XIII., 1636, is interesting, 
as is also a passport which was 
used in the Turko- Russian war. 
These and a Queen Anne striking 
clock, by R. Lawrence, Bath, and 
some Dutch Burgomaster chairs, are 
the most prominent objects in the 


room. (To be continued.) 
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Old Meissen Porcelain: its History and Decoration 


By Linden Heitland 


THE old superstitions, prejudices, and 
suspicions against alchemists which were prevalent 
at the end of the seventeenth and beginning of the 
eighteenth century, were, strangely enough, productive 
of more than one great chemical discovery, which, at 
a single bound, brought the one-time victim of the 
popular ignorance into lasting and glorious fame. <A 
remarkable instance of this was the discovery of a 
substance nearly akin to Chinese porcelain by John 
Frederic Bottger, who, being a chemist’s assistant 
at Berlin, fell under suspicion as an alchemist, and 
had to take refuge in Saxony, which was then under 
the rule of Augustus II. The Elector questioned 
him as to his researches into the forbidden science ; 
and hearing Bottger boast that he knew the art of 
effecting the conversion of ignoble metals into 
precious stones gold, placed him in the 
laboratory of a chemist named Tschirnhausen, who 
was in search of the “ philoso- 
pher’s stone.” ‘Towards the 
close of the seventeenth century 
Tschirnhausen succeeded in 


and 


manufacturing large burning re- 
flectors, having a lens-diameter 
hitherto unobtainable, which 
enabled him to obtain tempera- 
tures up to silver-fusing heat. 
His invention created a very 
great sensation among his con- 
temporaries; both Tschirn- 
hausen and Bottger believed 
they were very near solving the 
problem of the conversion of 
metal when studying the action 
of the sun-heat on the various 
substances through the burning 
reflector. B6ottger made in- 
vestigations as to the influence 
on gold and other metals, on 
stones and on earth. He also 
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continued these experiments at higher temperatures, 
and ascertained that some substances were unchange- 
able in the fire, while others melted to a liquid glass. 
He thus became acquainted with classes of fire-proof 
and fire-liquid compounds. It was while ascertain- 
ing that certain clays and earths passed through fire 
unchanged, and loam became liquid, that Bottger 
surprised himself by producing something akin to 
Chinese porcelain. It was Boéttger’s merit fully to 
comprehend the importance of his experiments ; and 
the king gave him every facility to continue his 
researches, and work out his secret. He was first 
established at Meissen, then at Konigstein, and 
last at Dresden. The first results, which came 
from mixing Nuremberg earth, a red bolus, with 
loam, and subjecting it to a strong, glowing heat, 
were comparatively rude. Then attempts 
made to obtain masses equivalent or similar to the 
material of the then _ highly- 
prized Dutch tiles, which 
were so far successful that 
he obtained, after burning, a 
paste which was no longer 
absorbent, but as hard as por- 
celain, of glossy fracture, and 
capable of receiving a polish. 
Then followed a red stone-ware, 
afterwards called “Red Por- 
celain.” This he discovered 
while prosecuting his experi- 
ments in 1708, when he had 
the furnace filled with trial 
pieces, which were fired for six 
or seven days before a piece 
was withdrawn. The first piece 
which was taken out, a teapot, 
was thrown into cold water, 
when it was discovered that it 
was not porcelain, but a red 
stone-ware, very hard, and with 
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TWO GROUPS OF OLD DRESDEN FIGURFS 


a metallic ring. Bottger now began to make a 
number of pieces of this stone-ware, which, to suit 


of his 
called ‘‘ Red Porcelain.” 


the wishes royal patron, was afterwards 


Generally it is undecorated 
and of a rusty red colour; though some of his 
later essays in the same ware are almost black, and 
are decorated with painting in relief. A teapot in 


‘* Bottcher stone-ware ” was recently sold for as much 


as thirty guineas, and even imperfect pieces are much 
sought after. 

How long the experiments in ‘‘ Red Porcelain ’ 
might have continued in the attempt to produce a 
true porcelain it is impossible to estimate; but by 
an accidental discovery the object at which Bottger 
aimed suddenly One day 
to 


came within his reach. 


a new kind of hair-powder was recommended 


POLAR BEAR 


OLD MEISSEN ANIMAL SCULPTURE, 
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1726 


Old Meissen Porcelain 


OLD MEISSEN COLOURED GROUP KANDLER’S MODELLING 


Bottger, who, on examining it, found it was of an 
earthy nature, and at once tried it in his laboratory. 
He then found that the powder was kaolin, and 
from that moment hard porcelain was discovered. 
Previous to this Béttger’s own experiments had resulted 
in the production of a dull white porcelain; but the 


new discovery solved the whole 
problem. kBottger immediately 
made enquiries regarding the 
new hair-powder, and traced its 
production to a wealthy iron- 
founder, one John Schnorr, who, 
riding one day in the vicinity of 
Aue, near Schneeburg, Saxony, 
noticed that his horse found 
difficulty in raising its feet. 
Examining the clay, he found it 
very white and peculiarly adhe- 
sive, the very two properties 
required in a_hair-powder. 
Accordingly he took a quantity 
of the clay with him, made the 
new hair-powder, which being 
much cheaper was a very suc- 
cessful venture ; and it was as this 
that it reached Béttger’s notice. 
By the decree of Frederic 
Augustus II., Elector of Saxony 
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and King of Poland, a Royal Saxon China Manu- 
factory was at once established, the date being 
the 6th of June, 1710, and the Royal Castle, 
“‘ Albrechtsburg,” at Meissen was made over for the 
working premises. Thus, Béttger became director 
of the first manufactory of porcelain in Europe, 
Needless to say the 
works of the new factory 
were kept like a prison 
or fortress, and every 
precaution was observed 
to ensure secrecy. Every 
man connected with the 
works was under oath to 
keep silence regarding 
anything he might see or 
discover. But all pre- 
cautions were in vain. 
The secret oozed out, 
and ina very few years 
Meissen had several 
rivals. \White ware was 
made until 1718, and 
the Nankin blue was the 
first coloured ware imi- 
tated. 
lived just long enough 
to see other colours in- 
troduced in 1718 before 
his death iner5 79. 
Horoldt succeeded 
the directorate, and 


Bottger only 


in 


carried out many great 
improvements, and 
mingled and combined 
the previouslyexclusively 
Oriental designs with 
those of a purely Euro- 
pean character. It was 

under his management 

that heavy gilt borders 
surrounding figures, flow- 

ers, or royal arms were OLD MEISSEN VASE, WITH 
introduced, and in 1731, 


i < c KANDLER PER 
while the King himself PERG: 


We 


was director, that Kandler, a sculptor and modeller, 
entered the employ of the manufactory, and intro- 
duced, as an ornamentation for vases, flower wreaths 
in relief, and afterwards attempted figures with 
immense success up to the beginning of the third 
Silesian war, and especially in 1730 the factory 
developed remarkably. It should have been men- 
tioned that in 1714 a permanent store was established 
at Dresden, and out of the manufacture of articles 


“POMONA ” 
PAINTING AFTER WATTEAU, WITH RAISED FLOWERS 
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of general use, the production of art objects and 
technical utensils soon developed, and found a 
brisk sale, yielding considerable profit. Lindenir’s 
beautiful paintings of insects and birds, which were 
his speciality, were executed between the years 1725 
and 1745, and then came, also during Kandler’s 

time, the exquisite paint- 
ings by European artists, 

which the 
Chinese style of decora- 
tion to an abrupt and 


brought 


effective ending. 

The brightest days of 
Meissen’s history —the 
days of its glory—were 
those from 1729 up to 
about 
Frederick the Great 
robbed it—for the en- 
richment of Berlin—of 


1751, before 


men, moulds, models, 


and clay. When peace 
at last came, it was too 
late to restore Meissen 
to its former glory and 
pre-eminence, as it then 
had rivals both at home 
and abroad in England 
and France. ‘The fac- 
tory was plundered a 


second time in 1759, 
and although it subse- 
quently attained to a 


high position, it never 
again reached its former 
prosperity: within the 
period of interest 
the twentieth century 
connoisseur, though of 
recent years its produc- 
tions have been far 
ahead of other 
manufactories with far 
less sad and hampering 
histories. 

A marked change in the style of Meissen is 
noticeable in the productions of the last quarter of 
the eighteenth century, the forms and ornaments 
assuming a far more classical character. This style, 
evidently borrowed from France, was adopted by 
Marcolini, and entirely superseded its predecessors. 
That the manufactory was now in its decline, and 
having lost its prestige was gradually sinking in 
importance, is an historical fact. From less than a 


to 
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hundred years ago the decoration of Meissen became 
coarse, and until the last few decades Dresden ware 
had come to be regarded as the decidedly inferior 
fabrication it was. Whether Jacquemart was correct 
in his assertion that the manufactory was, for a time, 
busy counterfeiting its own productions and its old 
marks it is difficult to say, though there are more 
than a few evidences in support of the statement. 
But with modern Dresden it is not our subject to 
deal, though it may be mentioned that the manu- 
factory gives to commerce many works which are of 
immense value, either for their historical associations, 
or for their intrinsic merit. The sconce—by Professor 
Sturm—reproduced on page 97, represents a style of 
work once very much in vogue in Dresden. Modelled 
cupids and china flowers were peculiar to the pro- 
ductions of Kandler’s time, for it was Kandler who, 
while superintending the modelling department under 
Augustus II. between 1731 and 1733, introduced 
the beautifully fashioned flowers in relief, of which 
some idea may be formed from one or two of the 
illustrations. Another, and a very curious work, 
reproductions of which can occasionally be picked 
up in England, was Count Bruhl’s Zaslor and his 
Wife. These pieces were made by Kandler in 1760 
under the Count’s directorate. Count Bruhl, though 
a profligate, was rather witty, although his humour 
was often vulgar; and having repeatedly been 
requested by his tailor to allow him to look through 
the manufactory, he at length consented. When the 
tailor presented himself at the works a few days later, 
he was presented at the outset with the pieces of 
porcelain referred to. One of them represented 
himself sitting astride a he-goat brandishing his 
scissors, while the goat carried a “goose” in its 
mouth ; and the other figure was that of his wife, 
with a baby in her arms, sitting upon a she-goat. 
It is said that the discomfited tailor fled without 
seeing more of the porcelain manufactory. 

The many elegant forms and styles of Dresden 
are too numerous to mention in detail. They include 
vases, candlesticks, snuff-boxes, butterflies, flowers, 
clock cases, figures, and animal figures. The minia- 
ture paintings on some of the simaller- pieces are 
exquisite both in finish and tinting, and the sculpture 
of the animal figures is above reproach. 

Many curious stories are told of runaway workmen 
selling the secrets of the Dresden manufactory, and 
of the steps taken to keep down opposition, and the 
acquiring of knowledge of the manufacture, by any 
available means. A runaway from Meissen was the 
cause of the establishment of a factory at Vienna in 
1720, which, after twenty years, rose to considerable 
eminence, although in both paste and glaze it was 


go 


far inferior to Dresden. It came to an insignificant 
end in 1856 under the directorate of Alexander 
Lowe, though but a short time before it gained great 
celebrity for its raised gold decorations. From 
Vienna the secret spread to Héchst by the indis- 
cretion of a man named Ringler, who was in the 
habit of carrying about with him written notes 
regarding the manufacture. His fellow-workmen at 
Hochst made him drunk, copied his notes, and 
sold the secret thus obtained at other centres. When 
Ringler awoke to a full realisation of the consequences 
of his folly at Héchst, he went to Frankenthal, 
Bavaria, where a factory founded by Hannong, of 
Strasburg, made porcelain in 1755. Ringler left 
here very soon, and went first to Neudeck-Nymphen- 
burg, in Bavaria, and then in 1758 he founded a 
factory at Ludswigburg, Wtrtemburg, which was 
worked until 1821. The porcelain made here was 
beautiful, and the figure pieces were admirably 
modelled. Inmthis way the industry spread over the 
whole of central Europe, each new workshop be- 
coming the centre of a number of smaller ones. 
But none ever approached to the old mother-manu- 
factory in the days of her glory; and the only one 
which can be said to have approached her closely 
at any time was the one at Berlin, for which Frederick 
the Great robbed Meissen ; and even the productions 
of these works have been repeatedly declared to be 
“clumsy ”—a charge which could never be justly 
brought against Meissen. 


THE Marxs OF MEISSEN. 
1. Impressed on Pottery of Béttger, in the early 
days of the manufactory. 


2. Augustus Rex, founder, pencilled in blue on 
hard paste, 1709. 

3. The Caduceus (Sale Mark) pencilled in blue, 
from 1712 to 1720. 

4. Bottger Ware. Mark of about 1718. 
5. ‘Khe same as 4, and same date. 


6. And other similar squares, used in imitation 
of Oriental porcelain, about the same date. 


7. Mark of Heroldt (manager), 1720. 


8. Ditto 1726. 
9. Ditto 1730. 
10. Ditto £730: 
11. Mark of Bruhl (manager), 1750. 


12. Mark of uncertain date. 
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13. Meissen porzellen 
manufactur. Also of uncer- 
tain date. Sometimes used 
without the swords. 


14. Anearlymark. Date 
unknown. 

15. Sachsiche porzellen 
manufactur of 1750. 

16. Konigliche porzellen 
manufactur. Mark of about 
1760. 
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18. Mark of Marcolini 
(manager), 1796. 

19. Mark on white porce- 
lain, perfect, and for sale, 

20 and 21. Mark on 
imperfect pieces. 

22,23 and 24. Mark on 


faulty table goods. 


25. A modern imitation 
of early mark. 


The Connoisseur 


12, 


it 
S  wew 


x 
: 


* Ss, 
3 
lo. 


19 20. 
Kea Ne 
24: 25 


MEISSEN PORCELAIN TRADE MARKS 


g2 


The Winstanley Portraits of Shakespeare 
By M. H. Spielmann, F.S.A. 


Few of the doubtful—the very doubtful— 


portraits of 


puzzled those commentators who have cared about 
them than the Winstanley portraits, and few have 
given rise to more bitter controversy. 


are at least two, 
and probably 
three, will here 
be shown; hither- 
to the conflicting 
descriptions be- 
ing believed to 
apply to a single 
work have natur- 
ally created em- 
barrassment, for 
the fact that 
there exists a 
couple of them, 
both known by 
the same name, 
does not ap- 
pear to-have 
been recognised 
hitherto. 

In the year 
1819 the world 
first heard of the 
portrait then in 
the possession 
of Mr. Winstan- 
ley, Ot Liver- 
pool. Mr. Win- 
stanley was an 
auctioneer, a 


Shakespeare 


have more completely 


That there 


‘(THE WINSTANLEY PORTRAIT ’’ OF SHAKESPEARE, NO. I 


(PROBABLY THE SMALLER VERSION) IN THE POSSESSION OF MR. EDWARD HORN 


Oe 


FROM THE PICTURE 


man whose character commanded respect, and whose 
moderation during the main attack upon his good 
faith (which assault, he thought, should have been 
directed only against his ignorance or credulity) 
would be more remarkable if he had been really 


smarting under 
a sense of out- 
raged innocence. 
In either case 
his conduct is 
difficult to under- 
stand. 

He had bought 
a portrait of 
Shakespeare 
which he be- 
lieved to be of 
great importance 
and value, and 
was apparently 
in full exultation 
of its possession 
when on the 6th 
February, 18109, 
a short notice 
appeared in Zhe 
Literary Gazette 
—a paper of 
standing, com- 
parable in status 
and importance 
to the Azze- 
neum to-day. 
That article an- 
nounced that a 
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very beautiful reduced model of the bust at Holy 
Trinity Church at Stratford-on-Avon and in West- 
minster Abbey-—an absurd combination !—had been 
made by Mr. William Scouler * under the superin- 
tendence of Mr. Bullock, “bearing the common 
resemblance so universally ascribed to Shakespeare 

and the style is entirely in unison with the 
placid and intelligent countenance of the greatest 
poet that ever lived” ; and animadverted on all other 
likenesses extant. 

It only needed this reference to stimulate Mr. 
Winstanley into acquainting the world with his 
proud ownership of a wonderful portrait; never- 
theless, in our most charitable mood, we must 
be haunted with the suspicion, awakened and 
probably justified by the developments, that there 
must have been even then some doubts, some 
very well-defined reservations in his mind, as to 
the authenticity of the work. Nevertheless, on the 
roth February he despatched from Liverpool the 
following letter, which was printed in the issue of 
the 20th :— 


“Your having, in your last number, noticed the 
simple and beautiful Bust of Shakspeare, recently 
produced by Mr. Britton, and your subsequent 
remarks upon the uncertainty, not to say spuriousness, 
of all the likenesses of our immortal Bard, induces 
me to trouble you with this. 

‘“‘T am in possession of a very curious portrait of 
Shakspeare, one which I think is wholly unknown to 
the literary world, except a few friends to whom I 
have shewn it since it became mine. I am aware 
that, as you observe, ‘ Pictures have been discovered 
and asserted to be his Portrait, without any sound 
pretension to that character.’ I am aware also of 
the prejudices against every Picture now offered to 
the notice of admirers of Shakspeare. I shall, 
therefore, merely describe my picture, and shall. be 
very happy to be favoured with any remarks upon it, 
either from yourself, or from any of the numerous 
readers of your valuable paper. 

“The picture shews only the head and a small part 
of the shoulders, the size of life; the dress is black, 
with a white collar thrown over the shoulders, and 
tied before with a cord and tassels; the portrait is 
under an arch, in the inside of which run the holly, 
the ivy, and the mistletoe ; under the portrait are two 


* Scouler, the sculptor, who gained the gold medal at the 
Royal Academy Schools in 1817, exhibited at the Royal Academy 
from 1815 to 1846 portraiture and ideal work; and a bust of 
Sir Walter Scott in 1823, in which year he was appointed 
sculptor-in-ordinary to the Duke of Clarence. He showed a 
marble statue of Scott in 1838 and of Prince Albert in 1844. 
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laurel leaves, on which are written, in old English 
character, the following lines :— 


As Holly, Ivie, Miseltoe defie the wintrye blast 
Despite of chillinge Envie soe, thy well earned fame shall laste 
Then lette the ever living laurel beare 

Thy much loved name O Will. Shakspeare. 


Blot 

“A gentleman of this town, whose taste and 
judgment in works of Art rank with the highest, is of 
opinion that the portrait is painted by Pau 
VANSOMER ; it is in very fine preservation, and has 
every appearance of having been painted at the time 
of Shakspeare. I have no fedigree with it, Sir, 
having purchased it of a dealer, who met with it at 
a pawnbroker’s, and knowing my fondness for 
Shakspeare, reserved it for me. 

‘* Possessing a cast of the late Mr. George Bullock’s 
valuable model of the monument at Stratford, I am 
entitled to say, that in character as well as feature, 
my picture is almost in every respect the same. I 
know, also, that many portraits have been manufac- 
tured into Shakspeare, and that very disgraceful use 
has been made of the style of Ben Jonson, in order 
to deceive the public; but there is a simplicity of 
character, with such marks of originality in my 
picture, that I have no doubt but it will prove highly 
interesting to the many admirers of our ‘Gentle 
Shakspeare.’ ” 


It is extraordinary that with the knowledge which 
he admits of spurious portraits, and with the further 
knowledge which he had later to confess, he should 
have professed any faith in his picture which the 
“ disgracefully-used” Ben Jonson verses, such as 
should hardly deceive a schoolboy, ought effectually 
to have discredited. 

Agreeably with his ingenuous invitation, he was 
“favoured with remarks” from one of the Editor’s 
readers, of a kind that must have startled him con- 
siderably ;. for Mr. William Brockedon, the artist, t 
fell upon him forthwith and rent him tooth and 
nail, Nearly three months had elapsed—devoted 
to making close and careful enquiries and working 
up his case—when Mr. Brockedon, writing over the 
initials “‘ B, W.,” initiated a remorseless duel (in the 
issue of the 15th May, 1819), remorseless at least 


+ This transcript is not accurate in its spelling ; the correct 
rendering is given further on. 


{ William Brockedon, F.R.S., was a frequent contributor to 
the Royal Academy between 1812 and 1841 as a painter of 
portraits and figure subjects, and occasionally of landscape. 
He was an unusually able man both as a painter and a writer, 
and he received the honour of an invitation to contribute his 
portrait to the Uffizi Gallery. He died in 1854 at the age of 
sixty-seven. 
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on his side. He bluntly charged Mr. Winstanley 
with being well acquainted with the factory of false 
Shakespeares, of which his own had no claim to be 
considered independent, and asked him if on seeing 
Dr. Hardie’s Shakespeare portrait at Manchester he 
did not acknowledge its excellence and afterwards 
abuse it. Whether on coming to London he did not 
go to Mr. Forster* to trace the picture; whether 
Forster did not inform him of the whole system of 
the issue of spurious portraits of Shakespeare, among 
which was his own; whether Mr. Winstanley there- 
upon did not order tivo more [the italics are his]; and 
whether, after being in possession of all the facts and 
after having taken the course he did, he did not then, 
and only then, when he well knew the value of his 
Shakespeare, write his letter to Zhe Literary Gazette. 

On the roth of the following month, having pre- 
sumably recovered his breath after this home-pressed 
onslaught, Winstanley quietly replied, after protesting 
parenthetically against the tone of the attack, and 
mainly against the introduction of Dr. Hardie’s 
name and portrait f into the discussion, that it was 
quite true that he acknowledged the excellence of 
Dr. Hardie’s portrait, but not its genuineness, and 
that in any case he never abused it; that he called 
on Forster for another purpose, but that on his 
mentioning Dr. Hardie’s portrait Forster replied, 
‘“Ah, is my old diamond picture } got into your 
country ?” and then told him all about it—but that 
this did not involve Winstanley’s own portrait, which 
Forster that he ordered not two but 
one, and that was in order that he might hang it 
beside his own, so that his friends might the more 
readily and conveniently compare the spurious and 
the genuine; and that the sum he paid for the fake 
was trifling. 

To which Brockedon, writing under his own name 
in the issue of the 17th of July, retorted by explaining 
how Dr. Hardie’s picture had been acquired and 
examined by Winstanley himself and a circle of 
friends, when all present agreed to its genuineness, 
and then proceeded to give very damning evidence 
of Winstanley’s visit to Forster, and of his own 
(Brockedon’s) determination, with Forster’s warm 
approval, to expose the traffic in fraudulent Shake- 
speares that was then being carried on by Green, 
Zincke, Holder & Co. 

A few years later Zincke, the arch-fabricator, made 


never saw ; 


* William Forster, a reputable picture dealer in the Strand 
and in St. Martin’s Lane. 

+ This curious portrait is to be dealt with later. : 

t This picture represents Shakespeare’s head on a diamond- 
shaped shield, hanging from the talons of an _eagle which is 
soaring aloft with it—a very Zinckian conception. 
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full confession—or triumphant exposition, rather— 
to Abraham Wivell, who printed it in his Inquiry 
in 1827.§ He declared that he was the originator 
of it—not, as he occasionally did, painting it through- 
out, but, as was more usual with him, turning another 
portrait into Shakespeare. In its original state it 
was a picture of an elderly woman—a female face 
being easier to deal with than a man’s—which he 
bought from a Mr. Piercy, and which needed a 
good deal of attention and tittivation before he could 
establish her satisfactorily in the character of the 
poet. When his work was done he sold it for four 
or five pounds (he seldom seemed to look for more) 
to a pawnbroker in Holborn named Benton. From 
Benton it went to the friend of Winstanley, from 
whom the latter acquired it. Winstanley, meanwhile, 
in spite of all, estimated its value at from four to 
five hundred pounds; whether he offered it for sale 
for this amount, as has been suggested, I cannot say, 
but he himself subsequently declared that he “ might 
have had it.” This in itself is doubtful enough, for 
no portrait of Shakespeare has yet been sold for 
that sum. 

More than twenty years later, in 1840, Mr. Win- 
stanley delivered a lecture in the Royal Institution 
of Liverpool || on portrait-painting, and dwelt on the 
subject of Old Masters, which were then being im- 
ported into England to the number of 8,000 annually, 
of which 99 per cent. were reckoned to be spurious. 
To illustrate his argument he exhibited his Shake- 
speare portrait, which those present were inclined 
to accept from its mellowness as genuine, and gave 
his version of its history. Through a friend, he 
said, who had bought it in London “from some 
noteless dealer in heterogeneous articles”; he saw, 
approved and purchased. Several persons of eminent 
taste, as he quaintly expressed it, pronounced it an 
original, and set.a high value upon it, though they 
attributed it to different masters. (Not one of them 
made a guess at the obscure old picture-forger and 
botcher, Zincke.) Winstanley had been offered very 
large sums of money for it, he said, which he refused, 
with very becoming and commendable virtue, on the 
ground that if it were genuine it was of inestimable 
value; but if not, the amount was too high. He 
took the picture to London, he added, where he 
called upon an individual whom he found repairing 
a portrait of Nell Gwynne. (This was evidently 
Edward Holder, who was making his living out of 
Shakespeares, Miltons, and .Nell Gwynnes, so that 


§ An Inguiry tnto the History, Authenticity, and Character- 
istics of the Shakespeare Portratts, e'c., London, 1827, vol. i., 
. 208. 
|| Reported in Zhe Art Union, 1840. 
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Winstanley dd know one or other of these worthies 
after all.) This person told him “in his peculiar 
way ” that he had made many portraits of Shakespeare, 
and on the picture being placed before him exclaimed, 
“Oh! this is my old friend.” On being pressed he 
said it was by 
a pupil of his 
(Zincke was Hol- 
ders pupil, or 
rather employe, 


associate, and 
agent)—a person 
whom he had 
taught to manu- 
facture portraits 
of = he Bard,” 
It was one of 
a pair of old 
Pictures) Of an 
ancient gentle- 
man and lady of 
the Elizabethan 
age, whom, from 
the costume and 
features, they 
thought might So = 
be made to look at 
very like Shake- 
speare. Wivell, 
Onet pes direct 
authority of 
Zincke, plainly 
declares that the 
original picture 
represented an 
alderman and his 
wife on one 
canvas, and that 
the alderman was 
made into an 
Oliver Cromwell 


eR OF 


Puritanical in mien and expression—a sort of psalni- 
singing Roundhead, and might have been intended 
for a chaplain in Ireland’s regiment. This character- 
istic is retained in the steel engraving made of it 
by Edward Smith for 7%e Union Shakespeare which 
was published by 
Robert Jennings 
in 1829, suppress- 
ing, of course, 
the foolish horti- 
cultural decora- 
tions which dis- 
figure the picture, 
and which were 
intended, as in 
Zincke’s other 
achievements, as 
much to justify 
the verses a6 
the verses were 
meant to justify 
the picture. The 
plate is a good 
one, but lacks, 
equally with the 
picture from 
which it was en- 
graved, all fire, 
sincerity and 
dignity, all of the 
qualities which 
could save it from 
being otherwise 
than ridiculous 
as a portrait of 
Shakespeare. 

W hile? io was 
searching for this 
picture a letter 
reached me from 
Mr. Edward 


and the lady into “THE WINSTANLEY PORTRAIT”? OF SHAKESPEARE, NO, 2 Hern, or 3 5 
> 


PRESENT OWNER UNKNOWN 
Shakespeare. 


According to Winstanley, again differing from Zincke, 
whose version is much the more likely in this instance 
to be accurate, it was the old man that was made 
into the poet by the customary method of heightening 
the forehead, altering the hair and beard, and adding 
a few touches here and there; but after the lapse 
of a score of years, Mr. Winstanley’s memory may 
have played him false. 

Perhaps to the Cromwellian spirit that moved the 
painter Zincke while engaged upon his task is due 
the fact that this Shakespeare is extraordinarily 
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Marlowes, Hemel 
Hempstead, describing a portrait in his possession, 
a painting which was plainly identical with the 
Winstanley picture; but on his bringing it to me 
for examination, I found from its size—16} in, by 
144 in.—that either it was a copy (perhaps the copy 
Which the owner had ordered nearly ninety years 
before), or else that Winstanley’s original description, 
“life size,” was loosely made. It corresponds in 
every detail with the original picture, with its trivially- 
imagined ivy and the rest, and its childish laurel 
leaves. It is painted on unquestionably old canvas, 
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which has been re-lined and nailed to the stretcher. 
A red tone cf carmine colour has been added to the 
cheeks, which are almost hectic; and the beard and 
moustache, a rich chocolate in colour and felt-like 
in texture, curiously unsuggestive of hair, discredit 
the picture. This modern disfigurement I supposed 
to have occurred when the picture was cleaned by 
Mr. Osborne, of St. Albans, about the year 1892; 
but the restorer denied having done anything to it 
beyond a careful removal of dirt and varnish. It is 
always likely that when a restorer removes old varnish 
from an old picture the more recent paint, added to 
a “fake,” comes off as well and has to be replaced, 
so that if the restorer is not a skilful artist, the parts 
he has to restore will be very badly done. 

The history of the picture is brief but clear, and 
carries it back to its original ownership. It was 
bought it 1892 for a sovereign by Mr. Horn from a 
retired military officer, Mr. John Chater, who had 
acquired it a few days before at the sale of effects 
of the late Mrs. Winstanley, then a well-to-do lady 
living at Hemel Hempstead. Mrs. Winstanley was 
described as “the last of her line,” and as the widow 
of the prosperous Liverpool auctioneer who is the 
central figure of the little comedy here set forth. 

The inscription on the picture, not easy to 
decipher in its darkened condition, I now accurately 
transcribe :-— 


As Hollie, — Ivie, — Misseltoe 
Despite of chillinge Envie so 


| Defie the wintrie blaste 


| thy well earn’d fame shall 
| laste 

Then let yt ever livinge laurel beare | thy much beloved name 
| O Will : Shakspeare. 


. Boe 

It is noteworthy that the “J” of the “B.J.,” Ben 
Jonson’s initials, so frequently appended to the 
effusions which Green wrote for Zincke, in imitation 
of the genuine initialled lines beneath the Drceshout 
print in the folio edition, was once or twice mistaken 
by Zincke, who, failing to understand the original 
Italian old-faced type, took the “J” with a bar 
through it to be an “ F,” and so painted it. 

Now, there is another, an affiliated portrait, so to 


speak, in existence ; itis in all probability the third 
portrait alluded to by Brockedon and repudiated by 
Winstanley—a denial which, in the circumstances, 
we cannot be blamed for accepting with reserve. It 
is an upright picture, of which about a fifth at the 
lower portion is devoted to the Holly inscription, 
which is worth reprinting of 
variants :— 


on account its 

As Holye—Ivie—Misletoe 

Defy the Wintrie blaste, 
Despite of chillinge Envie so 
Thy well earnd name shall laste. 
Then let the ever living laurel beare 
Thy much beoved name, O Will™ Shakespeare. 
BEN JOHNSON. 
Here we have not only the bold printing of Ben’s 
name in full, but the early and rare spelling of the 
surname, which must have been introduced rather 
from ignorance than design. The portrait is a more 
serious one in conception than the other, although 
in painting it is coarse and in texture more like 
gouache or pastel. To the expert eye it is an 
obvious fabrication. It represents a figure of some 
dignity nearly front view, slightly inclined to the left, 
wearing a “wired band,” a la Droeshout portrait, 
edged with lace a la Janssen portrait. The dress is 
dark, without a collar, and four large buttons show in 
front, the figure being seen to just below the arm- 
pits. In the upper left corner of the background 
appears Shakespeare’s shield, without the motto, and 
on the right “ap : 1601 ”—that is to say, when the 
poet was thirty-seven years of age. But it must be 
admitted that the picture represents an older man, 
and that the fabricator might have been better 
advised in his choice of a date. A photograph of 
this picture is in the Print Room, British Museum. 
The Winstanley portraits, it will be seen, as the 

result of this examination, have no intrinsic value ; 
but as the objects of erstwhile public discussion in a 
journal of high repute, and of possible future embar- 
rassment or doubt, or factitious value, they may be 
held to deserve a complete record, when regarded as 
material for complete and final investigation. 
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The Years of Walnut 


Part II. 


In the last article we saw the chair of 
Charles the Second’s day evolving to the year 1670. 


In the “ Five Crown and Ten Feathers ” 
illustrates the end of that article, 


little detail which shows 
this chair to have been 
made somewhat later 
than the date at which 
its general form came 
into fashion, which was 
about the year 1670. 
If the student will turn 
back to the chair he will 
notice that where the 
scrolled 
into the corner of the 
it does not join 
that corner directly as it 
should at this date, but 
is topped with a turned 
ball. This union of 
the scrolled leg with the 
square block of the top 
of the leg that fits into 
the corner of the seat is a 
late Charles the Second 
detail, and is of about 
the last five years of 
his reign (1680-1685) ; 
and it preceded a very 
marked change of 
fashion in the setting 
of the leg into the seat 
of the chair, to which I 
shall presently have to 
call attention as being 
characteristic of the legs 


leg continues 


Seat 


chair that 
it is well to note a 
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UPHOLSTERED CHARLES II. 


GILT AND PAINTED 


Stuart Walnut (1660-1688) 
By Haldane Macfall 


of James the Second chairs and of those of King 


William’s days that follow. 
But to get back to the year 1670. 


The first half 


of Charles the Second’s reign saw the Merry Monarch 


CHAIR, 


dS | 


EPEC ETE ODEO BI 


1670-1675, CARVED 


MADE FOR SIR DUDLEY NORTH, OF GLENHAM HALL 


Io! 


under the supremacy of 
Nell Gwyn and the “‘ fair 
Castlemaine,” Tlie 
gentle influence of Nell 
Gwyn and the violent 
influence of the grasping 
and rapacious Barbara 
Villiers, known as “the 
fair Castlemaine,” were 
prodigious. The other 
several mistresses of the 
king vied with each 
other to outdo the ex- 
travagance of “ Castle- 
maine,” but did not so 
dominate Charles’s will. 
The king had brought 
the social habits of the 
Grand Monarque with 
him into England ; for 
be it remembered, Louis 
the Fourteenth glittered 
over Europe as King 
Sun. And with the 
fashions Charles brought 
over also Louis’s morals 
and code of conduct— 
the bevy of splendid and 
extravagant mistresses 
being of the essence of 
the fantastic business ; 
and the ‘“‘ acknowledged 


mistress” a recognised 
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WALNUT SEAT OR LONG STOOL, SHOWING FRENCH LEG AND FOOT OF 1680; AND STOOL CARVED AND 
WITH CUSHIONS, HARDWICK HALL 


personage of the court. The Castlemaine set the 
mode in the elaborate furnishments of the rich houses 
of the Restoration years from 1660 to about 1670. 
This supremacy of the king’s mistresses at Court 
created an extraordinary state of affairs. They not 
only were publicly acknowledged by the king, and 
formally accepted by the court, but they were given 
high place amongst the nobility, and they outshone 
the queen and the princesses of the blood royal about 
the court, and almost wholly set the fashions and 
created the public taste. They one and all kept up 
the most elaborate state, and indulged in luxury and 
pleasure to a degree that was simply astounding. 
But they were about to surpass themselves. Nell 
Gwyn had her extravagances, to be sure, and the 
famous silver bed was not the least of these amidst 
the richness of her surroundings in her great house in 
Pall Mall, where the Service Club, known as the 
“Rag,” now stands. Nell’s extravagances, indeed, 
were of no mean order; but this witty and brilliant 
actress had a real affection for the king, and was 
the sole favourite that was liked by the nation. In 
strong contrast with her was the rapacious and 
violent Barbara Villiers,.an aristocratic but foul- 
mouthed termagant who knew neither fear nor shame 
nor restraint of any kind and who is known to have 
squeezed forty thousand pounds and more in some 
eight months alone from the easy-going king. But 
an era of even wilder extravagance was about to dawn 
at Court, and to spread throughout the great houses 
of the land—a state of affairs such as our country 
has never seen repeated. The Grand Monarque, 
with astute eyes, seeing Charles’s weakness, now 
put forward a beautiful Frenchwoman, one Louise 
de Quéroualle or Keroualle, to seduce the king and 
win him to French interests. It was in 1670 that 
Charles first saw her, and immediately came under 
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the sway of her blandishments. She was supported 
royally by the French king, and by the year 1675 
Louis was free from all danger of the English coming 
to the assistance of his enemies, for de Quéroualle 
was absolutely dominant at the English Court, and 
in supreme power, having wholly ousted from the 
royal favour ‘“‘the fair Castlemaine,” whom the king 
had created Duchess of Cleveland. Louise de 
Queroualle had borne the king a son, created in 
1675 Duke of Richmond, and had herself been 
created Duchess of Portsmouth two years before— 
in 1673. She exercised unbounded influence over 
her royal lover. She made England her plaything. 
She was as rapacious and as extravagant as the 
Castlemaine whom she dispossessed. Charles the 
Second had begun’ his government over England 
with a sanity and grip of affairs that promised well 
for the nation and for himself—even attempting to 
reconcile the Puritan clergy and the Church party, 
and to unite them; but the desire for revenge of 
the Church party and the hatred of the Court 
families soon made it clear that he must take sides ; 
and knowing that, in this case, he must be inde- 
pendent of the Parliament, he decided to rely on 
the King of France. He sold himself to Louis for 
£60,000 a year, shrugged his shoulders at his throne, 
and gave himself up to a life of ease. De Quéroualle, 
the spy of Louis, became all powerful—she was 
Charles’s line of escape to France if danger threatened 
at home. De Quéroualle not only bled the king, 
but, for her faithful services to Louis of France as 
supporter of his interests in England, she received 
the French Duchy of Aubigny, with the revenues of 
that territory, together with a large pension. That 
the splendour of her style of living at Whitehall 
far outshone that of the queen, have we not the 
comments of the worthy Evelyn in his D/ary, where 
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he speaks of the Duchess of Portsmouth’s rooms: 
“Following his Majesty this morning through the 
gallery, I went with the few who attended him into 
the Duchess of Portsmouth’s dressing-room within 
her bedchamber, where she was in her morning loose 
garment, her maids combing her, newly out of her 
bed, his Majesty and the gallants standing about her ; 
but that which engaged my curiosity was the rich 
and splendid furniture of this woman’s apartment, 
now twice or thrice pulled down and re-built to 
satisfy her prodigality and expensive pleasures, while 
her Majesty does not exceed some gentlemen’s wives 
in furniture and accommodation. Here I saw new 
fabric of French tapestry, for design, tenderness of 
work, and incomparable imitation of the best paintings 
beyond anything I had ever beheld. Some pieces 
had Versailles, St. Germains, and other palaces of 
the French king, with huntings, figures and land- 
scapes, exotic fowls, and all to the life rarely done. 
Then for Japan cabinets, screens, pendule clocks, 
great vases of wrought plate, tables, stands, chimney 
furniture, sconces, branches, braseras, etc., all of 
massive silver, and out of number, besides some of 
his Majesty’s best paintings. a 

Now La Portsmouth naturally Peerant with her 
the extravagant taste of the France of Louis the 
Fourteenth. The other mistresses, not to be outdone, 
forthwith essayed to outshine her ; the courtiers and 
great nobles vied with the mistresses ; and the gentry 
were soon hard at it trying to come as near as they 
best could to the mode at Whitehall. The business 
was not now, therefore, as at the beginning of the 
reign, confined to the Court and courtier families ; 
but was soon widespread. And English furniture, 
when Louise de Quéroualle came to power, at once 
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showed the marked emphasis of the French style 
which she brought with her from Versailles, with 
its greater sense of colour, in the changes which 
swept through the furnishments of the English homes 
of the rich so noticeable in or about the memorable 
year of 1675, and which soon made themselves felt 
in the houses of the gentry and of the well to-do 
burgesses throughout the land. Indeed, the sixty 
thousand pounds a year for which the Merry Monarch 
sold his kingship and the nation’s honour to Louis 
of France was soon but a part of the treasure filched 
from him by the reckless furnishments of the hand- 
some establishments raised by his several mistresses. 

Louise de Quéroualle, as we have seen, came into 
the king’s life about 1670. At once the French 
influence showed itself, the form of the caned chair 
took on the scrolled leg, and the carved framework 
that held the canework in the back was largely made 
in the oval French shape. 

The new tendencies set in apace, and five years 
afterwards, with ‘“‘the Portsmouth ” in supreme power, 
we have the flood of vast changes of the memorable 
year of 1675 that was to mean so much for the 
English home. For it was in 1675 that marquetried 
furniture came to us, that lacquer began for us, 
that the “flat serpentine stretcher” came in, that 
the brass “drop handles” and brass key-plates to 
drawers appeared, about all of which I shall have 
much to say later on. But, above all, it was “the 
Portsmouth ” who started the most marked develop- 
ments in the English chair. 


1675. 
Now, whilst these vast changes, that set in through- 
out the walnut furnishments of the very rich houses 
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that were striving to outshine in splendour the house- 
holds of the king’s extravagant mistresses, were 
essentially of the palatial order of things, and from 
their great cost were bound to remain so, they 
rapidly affected the more homely design and style 
in the houses of the ordinarily well-to-do, and soon 
changed the whole character of English furniture 
throughout the land. It is therefore necessary to 
consider them in detail, especially with regard to 
the evolution of the chair. 

The year 1675 saw the general use in the bedrooms 
of the rich of handsomely upholstered chairs at the 


104 


= 


same time that these now very important rooms, with 
their more or less drawing-room habits, were being 
richly furnished with cabinets and other fine pieces. 
These upholstered chairs of Charles the Second’s 
mid-reign that spread into use in the houses of the 
well-to-do by the end of his reign (1675 to 1685) 
consisted of the back and seat being wholly padded 
and upholstered, which took the place of the earlier 
caning—back and seat being fringed with typical 
Carolean fringes. The covers were generally of 
velvet. 


It will be seen that the bedroom of an important 


The Years of Walnut 


country house would now have a rich and comfortable 
appearance, with its handsomely upholstered chairs 
and tall bed, its high gilt mirrors, its marquetry or 
lacquered cabinets and chests of drawers, with the 
tapestry wall-hangings for their sumptuous  back- 
ground. In fact, the bedroom was the room of 
fashion. 

These upholstered bedroom chairs would often be 
made in sets, and generally covered with velvet to 
match the hangings of the bed, as we see by the old 
inventories. At first the woodwork of the arms and 
legs of these chairs was heavily carved, and often 
gilt ; but, as Charles the Second’s years ran out, the 
woodwork became smoother and simpler, and the 
scrolled arms took to curving outwards. 

With this upholstered chair of 1675 came into the 
houses of the very great the double-seated chair or 
“settee,” or, aS it was later called, the “ love-seat,” 
with carved arms, legs, and stretchers like those of 
the upholstered chairs of the time. 

The ‘“ day-bed” also began to yield up its caned 
seat and head-rest to upholstered padding. 

The stool remained the seat in the dining-room 
throughout Charles the Second’s years, and was, even 
in William the Third’s day, the usual seat at table in 
the ordinary home of the well-to-do. It followed the 
style and fashions of the chairs of the day, the year 
1675 bringing in the upholstered dining-room stool 
as it brought in the upholstered bedroom chair. The 
stool, and the long-stool 
or seat, was set against 
the walls of the ante- 
rooms and passages of 
palatial houses, taking 
the place of the chests 
and coffers that had, in 
Jacobean days, been 
used as seats. 

In 1680 came the 
“French leg and foot” 
to the chairs, seats, set- 
tees, and stools, from 
Louis the Fourteenth’s 
courti= This “ French 
leg and foot of 1680” 
was in its upper part 
(where it was set under 
the seat against a square 
block) an outward or an 
inward curved C-shaped 
scroll; but, instead of 
the lower half being an 
opposite curved C-scroll 
to complete the S, it was 


HIGH-BACKED WALNUT FRENCH DINING CHAIRS, JAMES Il., 
1685-1689, WITH UPHOLSTERED SEATS 
FROM OLD PALACE, RICHMOND 
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straight, ending in an octagonal bun-foot. It will be 
noticed that the framework that holds the seat is 
now very smooth in its forms, broken here and there 
with beautiful low carving in reserved spaces, strongly 
suggesting what picture-dealers call a Lely-frame or 
Kneller-frame. This low relief carving in reserves 
is very typical of the last five years of Charles the 
Second’s reign (1680 to 1685). These chairs, seats, 
and stools, with the “French leg and foot of 1680,” 
carry a handsome squab. 

In this same year of 1680 also came the very 
marked S-shaped leg, as we see in the rare silver 
tables that have come down to us, and the London 
hall-mark upon which give us their exact date. This 
S shaped leg, usually set corner-wise under the table- 
top or chair seat, generally rested on the ends of flat 
serpentine stretchers, under which they ended with 
bun-like feet—these serpentine stretchers sweeping 
inwards towards the centre under the table, thus free- 
ing the ankles and instep of such as sat at them from 
being inconvenienced. ‘The S-shaped legs are also 
very typical of Charles the Second’s last five years 
(1680-1685), though they are occasionally to be found 
on tables as late as William the Third’s later years. 

In and after this year of 1680 the stretchers to 
stools and chairs are often of an ‘ up-and-down” 
serpentine form, with a turned “finial” in the centre 
where the stretchers meet. 

Another marked tendency towards Charles the 
Second’s last year was 
the replacing of the 
caned space of the back 
with three heavily carved 
upright splats. This 
French fashion greatly 
developed after his 
death. 


| James II. (1685-1688). 
| Though James the 
Second’s reign was a 
very short one, there 
was a marked develop- 
ment in furniture. The 
year that Charles II. 
died and James II, 
came to the throne saw 
the French king revoke 
the Edict of Nantes ; 
and the flower of French 
craftsmanship poured 
into London. 

Inthe year 1685, with 
the coming of James the 
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Second to the throne, there appeared a very distinctive 
chair, often called the “tall-backed French chair.” 
This can never be mistaken for a Charles the Second 
chair. It has several marked characteristics. It was 
the step towards a very great development in the 
English chair. 

After the Merry Monarch passed away, suddenly, 
in an apoplectic fit, the Court became somewhat more 
sedate, and an effort was made by his brother, James 
the Second, to control the wild extravagance and the 
open profligacy of Charles’s days, and to set a curb 
upon the reckless spending of the public monies 
by the host of the king’s mistresses and dissolute 
courtiers. And whilst James himself did not set the 
best of examples, he at least chose the ugliest women 
in the State for his favour, and gave the part they 
played an almost religious air. As if in answer to 
this desire, a somewhat more severe style of furniture 
showed itself. However, whether the unhappy, tact- 
less, and bigot James intended to rule more simply 
than his merry brother or not, with his coming to the 
throne there came into the English dining-room of 
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the wealthy the tall’ narrow-backed dining-room chair 
that is called by his name. It is without arms, has 
a very narrow high back, and an upholstered seat. 
Stools, however, were still largely used as seats at 
table. These high narrow-backed French dining-room 
chairs of James the Second’s days were made in sets. 
The back, between the two outer uprights, takes on a 
very significant form which should be closely noted. 
It will be seen that the heavily carved framework 
between the two outer uprights does not hold caning 
as a rule, but has, instead of the caning, a handsomely 
carved piece of wood which will soon develop into 
the carved “splat” so characteristic of William the 
Third’s days to come, and thence into the smooth 
Dutch splat of the reigns that follow. Now these 
three carved pieces of the back are topped by an 
elaborate and high cresting which becomes the upper 
part of the framing pieces. This cresting is set 
between the outer uprights of the back, which in 
James the Second’s day are now no longer twisted, 
but turned in baluster fashion. This setting of the 
high cresting of the top rail between the balustered 
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outer uprights is known to makers as being “‘ tenoned 
within the uprights.” 

Alongside this high narrow-backed James the 
Second French dining-chair with the upholstered 
seat, the caned chair developed the same tendencies 
towards the high narrow back, the seat and back 
being caned ; but the caning of the back, being very 
narrow and high, has a long effect quite unlike the 
caned space of the Charles the Second chairs; and 
the framing wood that holds this caning is much 
simpler, and relies more upon groovings along its 
length than upon carving for its decoration ; whilst 
its outer uprights, like those of the contemporary 
“French chair,” are baluster-turned. 

All these tall narrow-backed James the Second 
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chairs display a tendency towards the end of his 
short reign, which rapidly developed during the first 
years of William and Mary, into what seems a very 
simple addition—+the cresting top-ratl was set on to 
the top of the baluster-turned outer uprights. A 
significant change at once sets in as regards the 
whole back of the chair; for we get thereby what 
amounts to a “splat” between the outer uprights, 
the cresting rapidly tending in William and Mary’s 
early years to become the top continuation of those 
uprights. 

Before leaving the high-backed James the Second 
chair, it is well also to note that the leg is set wader 
the framework of the seat, being joined to it by the 
“knobbed union with the seat rail of 1685.” 
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Old Bronze Mirrors 


VERDIGRIS, dust and bronze ! 
And here and there a few scratched lines ! 


But these few lines were made with the burin of 


a master-hand. They were engraved on the mirrors 
of the ancients, and their duty is not yet done, for 
having reflected, more or less faithfully, the lovely 
faces of the Etruscan ladies of fashion, they now, 
even though old and rusty, reflect the arts and 
mythological conceptions of a byegone age, and thus 
supply an important link in the chain of history. 
Ltruscan Mirrors.—In the Etruscan Court of the 
British Museum there are 
some ancient bronze mirrors 
engraved with spirited designs, 
mostly taken from mytho- 
logical sources. Some of them 
represent groups of figures, in 
which the Etruscan Lasa, 
Venus, and Aeneas are chiefly 
prominent. 
comes across 


Occasionally one 
mirrors with 
martial scenes represented, 
where two warriors are in com- 
bat—a few bold facial strokes 
portraying a world of hatred 
i. and 11.). 

Naturally, the almost ex- 
clusive use of mirrors by 


and revenge (Nos. 


women rendered scenes of war 
inappropriate : consequently 
we are confronted by a large 
number of mirrors represent- 
ing ladies at their toilet— 
Satyrs and Menads and house- 
hold genii, possibly the Cabiri. 
The labours of Heracles were 
often reproduced ; also inci- 
dents in the story of Helen. 
These mirrors were sup- 
ported by elegant handles 
fitted with a stand, so that one 
could hold them in the hand, 
or rest them on the table. 
Most of the Etruscan mirrors 
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No. I.—ETRUSCAN BRONZE MIRROR, LASA 


VENUS AND AENEAS 
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consisted of a thin disk of bronze, slightly convex 
on one side, and highly polished, rather larger than 
the hand-mirrors of to-day. Specimens have been 
found large enough to reflect the whole figure. The 
most marked feature about these mirrors is the design 
incised on the back. Now these designs portray 
unmistakeably Greek influence. Neither have we far 
to go to trace the source of that influence. The same 
subjects are to be seen on the Greek terra-cotta vases 
of the period, z.e., a little before 400 B.c., when most 
of the Etruscan bronze mirrors were made (No. 1i.). 

Although the Etruscans 
borrowed from the Greeks, 
they yet imprinted the stamp 
of their own on 
their works of art, and intro- 
duced their own gods into the 
mythological field of bronze, 
often adding Etruscan letters 
and orthography. Thus-.we 
have the heroes of Etruria, 
Aelius and Caelius Vibenna, 


nationality 


and, of course, Lasa. Perhaps 
one of the most beautiful 
mirrors of this period is one 
representing Leucas and Cor- 
inthus (onuments Grecs: 

873, pl. 3). 

Oftentimes these mirrors 
had circular bronze cases with 
subjects in répousse. One, 
silvered over, representing 
Eros is now in the British 
Museum. 

It would appear that these 
inirrors were usually held by 
attendants, for on several old 
bronzes they are thus depicted. 
We are most of us familiar 
with Sir Frederick Leighton’s 
frescoes in the South Ken- 
sington Museum representing 
Peace and War—in one of 


these a lady is regarding herself 


, 
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mirror is now in the British Museum. It 
bears the impress of native manufacture in its 
handle. 

Greek Mirrors.—Whereas from Etruria there 
are now existing about a thousand bronze 
mirrors, there are only about a dozen speci- 
mens or so of purely Greek workmanship to 
be met with, and these chiefly from Corinth. 
They are, however, infinitely superior in design 
and skill (No. ii.). The chief point of dis- 
tinction lies in the cramped effect of some 
of those of Etruscan design, chiefly due to the 
adaptation of subjects taken from the centres 
of pediment sculptures on temples and from 
the Greek terra-cotta vases, especially the 
shallow pateree—such subjects as Peleus carry- 
ing off Thetis, rendered in Etruscan mirrors 
as Heracles with bow and club. In these the 
figures diminish in scale towards each side, 
according to the narrowing circle of the mirror. 

Divination Mirrors——Occasionally mirrors 
were used in Greece for the purposes of 
divination. Pausanius testifies to this custom 


No. IIl.—ETRUSCAN BRONZE MIRROR TWO WARRIORS IN (vil. 21, 5). At Patras the mirror was let 


COMBAT (BRITISH MUSEUM) down into a well; it remained there for some 
in a mirror held by a beautiful young girl. It would little time, and when pulled up it was expected to 
seem that the ladies of Rome were wont to recline show the face of the suffering person for whose 
on cushions whilst regarding their faces in mirrors, sake the curious ceremony took place. 


for in a bas-relief in the British Museum 
a Roman lady is thus engaged. 

About 500 B.c. the mirrors were some- 
what archaic in style. One from Sunium 
in Attica, now in the British Museum, is 
quite plain, its only ornament consisting of 
a stand composed of a female draped figure, 
about whose head two cupids float, whose 
wings are attached to the spiral decoration 
at the base of the mirror. 

These archaic mirrors are few in number 
from Etruria. It would seem that the ancient 
Etruscans did not indulge in the luxury of 
richly engraved mirrors prior to 400 B.C. 
These were made at Corinth Praeneste 
(Palestrina), a Latian town, and many of 
them found there contained inscriptions in 
early Latin. 

The plain mirrors of the Greeks and 
Romans show the marks of conquest, for 
wherever the winged-horse and the eagle 
standards prevailed, these mirrors are found 
to tell the tale. Thus, in Cornwall, such a 
mirror was unearthed, enriched with a Celtic 


paler, the form and substance of which had No. III.—MIRROR CASE (3RD CENTURY B.C.) MAENAD DANCING 
been borrowed from their conquerors. This sEFoRE ALTAR OF (EROS) PHILOPAI FROM CORINTH (BRITISH MUSEUM) 
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No, [V.—THE LADY SEIANTI THANUNIA RECLINING, WITH A MIRROR IN HER HAND 


Egyptian Mirrors.—Egyptian bronze mirrors bear 
a certain similarity to those of Greek manufacture ; 
they were, however, flattened at the top, and the small 
amount of ornament used in the handles generally 
bore reference to the lotus and the papyrus. The 
Egyptians mixed their bronzes for mirrors and other 
costly utensils with gold and silver; they sought to 
refine and beautify the everyday things of life, even 
the most humble, so that with them ‘Use and 
Beauty” went together. Thus a cooking-pot would 
have feet shaped like those of a lion, and the disk of 
a bronze mirror would be formed like a lotus leaf, 
while its stem would serve as the handle. 

When that wonderful discovery was made of the 
mummy of Queen Aah-hotep, with all its accompany- 
ing jewels, a bronze-gilt mirror was found, of beautiful 
workmanship ; it was fitted with an ebony handle, 
relieved with a lotus in chased gold. It was intended 
for the use of this exalted personage in the next world. 
Aah-hotep was the wife of Kames, a king of the 
seventeenth dynasty, the reputed mother of Ahmes I. 
Towards the close of the twentieth dynasty some 
robbers attacked the Theban Necropolis ; they burned 
the royal mummy before despoiling it of its jewels ; 
but ere they could finish their ghastly task, they were 


(2ND CENTURY B.C.) (BRITISH MUSEUM) 


captured and executed. With them perished their 
secret until accidentally discovered in 1860 by some 
Arabs. 

Oriental Mirrors.—Thanks to the conservatism of 
the East, certain peoples, especially the Chinese and 
Japanese, still use hand-mirrors of metal. In China, 
indeed, bronze mirrors are looked upon with venera- 
tion—allusion is made to them in Chinese literature 
as far back as the ninth century. 

Japanese mirrors vary in form and size, generally 
consisting of a thin disk of bronze, from three to 
four inches in diameter, of metal known as speculum, 
with handles cast in one piece. The mirror commonly 
believed to have been made first in Japan is preserved 
at Isé; it is held in the highest esteem. There is a 
tradition that an ancient mirror was given by the 
Sun goddess at the foundation of the Empire—it is 
one of the principal articles of the Japanese regalia. 

Most of the mirrors are slightly convex, so that 
the image reflected is correspondingly reduced in 
size. On the other side the graceful ornamentation 
peculiar to Japan is to be seen, and inscriptions in 
bold relief—the rim being raised to the back. 

Magic Mirrors.—When a strong beam of light is 
thrown from the smooth and polished surface of 
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Old Bronze Mirrors 


certain mirrors on to a white screen, the raised 
ornaments and characters on the back of the mirror 
are reflected more or less distinctly on the back of 
the screen. ‘This peculiarity was known in China 
as early as the eleventh century, and such mirrors 
are sold by the Chinese at ten or twenty times as 
much as those of a non-sensitive kind. 

Mirrors prior to the Sixteenth Century.—From the 
twelfth to the fifteenth century our ancestors used 
pocket mirrors—for mirrors, such as we know them, 
were not articles of household use until the early part 
of the sixteenth century. These pocket mirrors were 
composed of small circular plaques of polished metal, 
contained in an outer case, usually of ivory. This 
was carved in relief, with scenes representing love or 
domesticity, hunting, and games—or the subjects of 
the day, from history, poetry, or romance. 

Neither was ivory alone employed—costly jewels, 
gold and silver, enamels, ebony, and other precious 


substances enriched the outer cases, on which abun- 
dant decorative skiil and artistic display had been 
brought to bear. 

Ladies wore mirrors attached to their girdles— 
these, however, had no cover, merely short handles. 
Mention is made of a silver mirror which was 
sent to Queen Ethelberga of Northumbria by Pope 
Boniface IV. in 625. Many of the sculptured stones 
of Scotland, of the seventh, eighth, or ninth centuries, 
represent mirrors, mirror-cases, and even combs. 
There is ample evidence of the use of mirrors in 
England in early Anglo-Saxon times. Sacred history 
mentions the use of metallic mirrors by the children 
of Israel (Exodus xxxviil. 8), a use probably adopted 
from their neighbours, the Egyptians, and St. Paul 
refers to mirrors of this description in his first epistle 
to the Corinthians (xi. 12) : 

“Now we see through a glass darkly ; 
But then face to face.” 
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Edward Fisher and His Work 


One of the most eminent of the eighteenth 
century engravers in mezzotint was Edward Fisher, 
one of that numerous band of engravers that came 
from Ireland in the footsteps of McArdell 
Houston, and helped towards the revival of what 
had become almost a lost art. 

Fisher was born in Ireland in 1730, a year in 
which quite an extraordinary number of engravers 


and 


saw the light, amongst their number being Finlayson, 
Spooner, Haid and Spilsbury. In due course he was 
placed as an apprentice in Dublin, the trade chosen 
for him to follow being that of a hatter. His tastes, 
however, pointed in 
another direction, and 
he soon abandoned the 
hat-maker’s block and 
turned his attention 
to engraving. London 
being the centre of 
the art, he came to the 
Metropolis, and it is 
believed entered the 
studio of McArdell, 
where he learnt all the 
technicalities of engray- 
With 
a natural gift for the art, 
he was soon attracting 
attention, and we find 
a virtuoso like Horace 
Walpole classing him 
with McArdell and 
Houston as early as 
1762, when Fisher was 
little over thirty years 
ofvage, “Houston, 
McArdell and Fisher,” 
says Walpole, ‘have 
already promised by 
their works to revive the 
beauty of mezzotint.” 


ing in mezzotint. 
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MISS MORRIS AS ‘“‘HOPE NURSING LOVE’’ 
BY EDWARD FISHER, AFTER SIR JOSHUA REYNOLDS 


By W. G. Menzies 


In 1766 he was admitted a member of the Incor- 
porated Society of Artists, and between 1761 and 
1776 he sent over a dozen prints to the exhibitions 
arranged under the auspices of that body. 

Through the good offices of his master he obtained 
an introduction to Sir Joshua Reynolds, and before 
he was thirty was engraving some of the master’s 
Reynolds, as is well known, held 
McArdell’s work in very high esteem, but with the 
pupil’s works he was scarcely so gratified. Reynolds 
is reported to have said of Fisher that his work was 
“‘injudiciously exact,” but it must be confessed that 

this wonderful striving 


finest portraits. 


to reproduce every 
detail in a picture is one 
of the principal charms 
about Fisher’s prints: 
They are finished to per- 
fection, and do not lose 
by the most microscopic 
examination. 

Reynolds, however, at 
this time was acquiring 
a freer and bolder style, 
and Fisher’s close 
attention to the veriest 
trifle no doubt clashed 
with Sir Joshua’s ideas 
as to the way in which 
his portraits should 
be transferred to the 
copper-plate. 

Fisher’s present - day 
popularity is undoubt- 
edly mainly due to his 
prints after subjects by 
Reynolds, and though 
the number he executed 
is small when compared 
with the number en- 
graved by some of his 
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BY FISHER, AFTER COTES 


contemporaries, they are practically all of equal 
excellence. His Reynolds prints number no more 
than twenty or thirty, but amongst them are to be 
found reproductions of some of Sir Joshua’s finest 
canvases. 

Lady Sarah Bunbury, a lady whom report says 
was so admired by King George III. that she might 
have been queen of England, whose portrait, painted 
by Reynolds in 1765, astonished the town with its 
rich colouring and wonderful execution, gave Fisher 
the opportunity of engraving one of the finest por- 
traits in mezzotint that has ever been executed. It 
is a full-length print, the lady being portrayed as 
sacrificing to the Graces. There are two companion 
prints to it, also by Fisher, one being a portrait of 
Lady Elizabeth Lee and the other a portrait of Lady 
Elizabeth Keppel. All three, it may be remembered, 
were bridesmaids to Queen Charlotte. 

Reynolds’s portrait of Garrick between Comedy 
and Tragedy, one of the three works exhibited by 
Sir Joshua in 1762, gave Fisher another opportunity, 
his plate being an almost mirror-like reproduction. 
Reynolds’s picture, Hope Nursing Love, which in 
reality is a portrait of Miss Morris, exhibited in 1769, 
is another of Fisher’s most successful plates, whilst 
another is that in which that frail beauty, Kitty 
Fisher, is portrayed as Cleopatra dropping a pearl 
into a goblet. Ze Ladies Yorke is yet another 
important print by Fisher, after Reynolds, whilst 


es 


another is that of the beautiful M/7s. Zrapaud, friend 
of the famous Gunnings. 

The male portraits that Fisher executed after 
Reynolds’s canvases are scarcely less important, and 
include prints of some of the most notable personages 
in the history of the time. One of the best is that 
of Admiral the Hon. Augustus Keppel, Reynolds’s 
friend and benefactor, which was painted in 1753, 
and by which Reynolds’s reputation was established. 
Fisher apparently threw his whole heart into the 
execution of this plate, and it will ever stand as an 
example of his wonderful mastery of the graver. 

The plate of George, third Earl of Albemarle, is 
also a notable plate, as too are the portraits of the 
fton. George Seymour Conway, John Lord Ligonier, 
and the writer, Laurence Sterne. 

The work of other artists besides that of Sir Joshua 
attracted Fisher at different times, and he engraved 
at various periods plates after paintings by B. Wilson, 
Nathaniel Dance, Zoffany, Benjamin West, Hudson, 
Cotes, and Van Loo. His plate of Colley Czbder, 
after the last-mentioned painter, is of considerable 
interest, as too is that of the artist, Paul Sandby, after 
Cotes. Another is a portrait of Benjamin Franklin, 
after Chamberlin, an original member of the Royal 
Academy, now almost forgotten. 

An especially charming portrait of AZ7ss Farren, by 
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FREDERICK CORNWALLIS, ARCHBISHOP OF 
BY FISHER, AFTER NATHANIEL DANCE 


The Connoisseur 


Zoffany, was also made the subject of one of Fisher’s 
plates, while he also engraved portraits of William 
Pitt and King George III. 

Fisher’s prints offer one important difficulty to the 
collector. After his death, whi¢h occurred in 1785, 
quite a number of his plates were altered in various 
ways, which makes their purchase a matter of risk with 
the uninitiated. ‘‘The lettering was erased, and,” 
says Mr. Davenport, “ prints made from such plates 
were sold as ‘ proofs before letters.’ Consequently, 
if a print is not in itself brilliant, a purchaser should 
never give a proof price, even if the space for the 
lettering is blank.” 

Like most engravers of his time, Edward Fisher 


published a number of his plates himself at various 
addresses, including the Golden Head, South Side of 
Leicester Square, No. 11, Ludgate Hill, and Newport 
Street, Long Acre. Chamberlin, the artist, of Spital- 
fields, too, published a number, as too did Bakewell 
and Parker, of Cornhill, John Bowles and Robert 
Sayer. 

“ Fisher,” was particularly careful 
about the colour of his inks. Some of them are 
almost a pure brown, others a black brown, and 
others nearly black. The inking of all his plates is 
most excellent.” 

The prints reproduced are in the possession of 
Messrs. Maggs Brothers. 


says one writer, ‘ 
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List OF PRINTS BY EDWARD FISHER SOLD BY AUCTION, 
TITLE. ARTIST. DaTE REMARKS. PRICE 
| 

if, TS ds 
Albemarle, Lord George ... | Reynolds I9OI proof I 16 0 
Bunbury, Lady Sarah Ee Pe. ... | Reynolds 1901 Ist st. BAS) sy 0 
Bunbury, Lady Sarah Pan Bre ane ... | Reynolds IQOI 2nd st. Lg 2. 1G; 
Bute, Earl of i BAS Reynolds 1901 I io 6 
Chatham, Earl of . | Brompton 1907 = 9.15, oO 
Cibber, Colley os | Van Loo 1907 3 Oe 
Conway, Hon. George Seymour. Reynolds 1901 3rd state 6 60 
Edgcumbe, Lord ... oe Reynolds I9OI ps bs. J. 4 60 
Farren, Miss Zoffany ... 1907 p. b. 1. | hig OS 
Farren, Miss Zoffany ... 1906 é. op: 14 10 oO 
Fisher, Kitty sr Reynolds 1907 pail 78 0 @ 
Fisher, Kitty, as “ Cleopatra ” Reynolds I9OI proof 24 10 O 
Franklin, Benjamin Chamberlin 1904 ess 15 t5 
Franklin, Benjamin . | Chamberlin 1901 before plate was retouched 4° RS 
Garrick, David . ae | Reynolds IOI Ist st. 102 18 oO 
Garrick. between Comedy ‘and Tragedy aise Reynolds 1906 ther ish Wits) 
Garrick between Comedy and Tragedy ... Reynolds IgOI proof 507 3. 50 
Garrick between Comedy and Tragedy ... Reynolds 1904 p- b. 1. 10 1O;eG 
Garrick between Comedy and Tragedy he Reynolds I9OI 2nd state 18 10 oO: 
Grey, Lady de, and Sister : , 1901 Daas 12)12) 6: 
Hope nursing Love (Miss Morris) Reynolds 1906 I0 15 oO 
Hope nursing Love (Miss Morris) Reynolds 1906 3rd state P14) 
Hope nursing Love (Miss Morris) Reynolds 1902 Ist state 7512 © 
Hope nursing Love (Miss Palas Reynolds 1903 2nd state 47 S59 
Keppel, Hon. Augustus : Reynolds; 1901 2nd st. whole length 6) 6) 1S 
Keppel, Hon. Augustus ... Reynolds 1901 three-quarter length I0 10 0 
Keppel, Lady Elizabeth ... Reynolds 1907 Ds Dad: 60. 0 To: 
Keppel, Lady Elizabeth ... Reynolds 1903 Ist pub. state 42.0 © 
Keppel, Lady Elizabeth ... Reynolds 1902 2nd state 24. =3 (c: 
Keppel, Lady Elizabeth ... Reynolds , IQOI 2nd state 29 10 © 
Lee, Lady Elizabeth Reynolds 1901 12 “Oro 
Lee, Lady Elizabeth Reynolds 1905 2nd state 8 18 6 
Ligonier, Viscount, on Horseback Reynolds 1906 2) 15. oO 
Ligonier, Lord Reynolds 1903 p- b. 1. 22 eG: 

ae ae Ly Hope nursing Love 

utbrown Mai Pe i Cotes 190 
Oldfield, Mrs. Richardson oe 2nd state 3 
Rockingham, Marquess of sie | Reynolds 1904 €. p. 616 o 
Rose, Miss, as ‘‘ Tom Thumb ” | Berridge 1907 316) 
Sandby, Paul : ih Cotes 1906 i & 
Sterne, Laurence Reynolds 1907 Ist state I2 Q 0 
Stafford, Marquess of Reynolds 1902 TOmLO 
Hae rane Reynolds 1907 before Bowles’ address Gy Rie) 
p erine Reynolds 1903 Ist state 22 
Yorke, The Ladies Reynolds I x 
Yorke, The Ladies ! ae eae 
) 1 ... | Reynolds 1904 Ist state 

Yorke, The Ladies ae 
ae eae ee . | Reynolds 1903 2nd state 21 OME O 
ke, The Ladies Reynolds I9OI unfinished state Pf i 6) 
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FEw visitors to Westminster Abbey are aware that 
among the many treasures and interesting relics that 
it contains is the oldest picture in 
English art. Probably not many know 
indeed of the existence of the Chapel 
of St. Faith in which it hangs, which 
has recently been opened to the public, and set 
apart for private prayer. This exquisite little chapel 
is a lofty chamber with a groined roof, occupying 
the space between the south transept and the 
chapter house, and is 
entered by a doorway 
in the south transept 
wall. At the western 
end of it is a high 
gallery, by means of 
which, in olden times, 
when the Abbey was 
also a monastery, the 
monks passed from 
their dormitory to 
attend nocturnal ser- 
vices in the church, 
descending by a spiral 
staircase into the 
south transept. The 
ancient windows of 
the chapel are all 
built up now, except 
the one in the western 
wall, and this dimly 
lighted little sanctuary 


The Oldest 
Picture in 
English Art 


a favourite place for those who know it to find repose 
from the rush and turmoil outside. On the eastern 
wall, above the altar, hangs a faded old painting of 
a life-size female figure in loose flowing draperies, 
over which her long dark hair falls. The back- 
ground is a dark red. Abbot Ware, in his Customs 
of the Abbey, says that this is St. Faith, one of the 
earliest martyrs to be put to death during the 
persecutions of the Christians under the Roman 
It is undoubtedly the oldest existing 
English picture. Un- 
derneath it is a paint- 
ing of the Crucifixion, 
and to the left a small 
picture of a Benedic- 
tine monk in an 
attitude of prayer, 
holding between his 
hands a scroll with a 
Latin inscription, 
which may be trans- 
lated’: “SOs, cet 
virgin, deliver me 
whom deep guilt op- 
presses, and cause me 
to be at peace with 
Christ ; blot out mine 
iniquity.” The theory 
that this picture was 
the offering of a peni- 
tent monk has been 
put forward ; but Pro- 
fessor Lethaby, in his 
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in the remote and 


deeply peaceful corner 
of the great abbey is 


WESTMINSTER ABBEY 


Westminster Abbey and 
the King’s Craftsmen, 


The 


asserts, after long research, that it formed part of the 
altar-piece executed at the command of King HenrylIII. 
by his “‘ beloved painter,” a Benedictine monk named 
William of Westminster, who portrayed himself in 
the kneeling monk. Henry III. was the builder 
of the Abbey during the years 1245 to 1272, and 
was a great patron of art, so this solution of the 
question of the picture’s history is probably the right 
one. Its great antiquity is certain, for Abbot Ware 
speaks of it six and a half centuries ago, when he 
was Abbot of Westminster in 1277, and its colours 
were new and fresh. Everyone should see the 
portrait of St. Faith—the earliest example of the 
art of painting in England, which shows that it 
flourished side by side with that of church building, 
in which we so excelled in the thirteenth century, 
and should look upon the face of the kneeling 
monk—the medizeval artist who executed the three 
pictures—for he was a craftsman of no mean order. 


Five pictures of the ‘Dog of Fo,” executed in 
that ivory-like porcelain called by the 
French “blanc de chine,” appear in 
first illustration. They afford 
examples of the Chinese power of imitation, for in 


Gods and 


Goddesses 
our 
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early days porcelain was not so much appreciated 
for its own beauty as for its adaptability in repre- 
senting things of superior merit, such as ivory and 
jade. Jacquemart thus describes “the Dog of Fo” 
(or lion) of the Corea, which has its feet armed 
with claws, a grinning face with sharp teeth, and 
a curly mane: its general aspect would cause it to 
be taken for a lion modified by Oriental fancy. 
Old curiosity hunters call it a Chimera. The Dog 
of Fo is the habitual defender of the thresholds of 
temples and of Buddhic altars; it is very often 
represented. Not infrequently it is mistaken for 
the Unicorn or Ki-lin, an animal foretelling good, 
‘which in Chinese paintings it somewhat resembles, 
but the latter having hoofs.instead of claws, and a 
single horn protruding from its forehead, should, by 
these characteristics, be easily distinguished.” 

The female figures in our second illustration show 
the Goddess Kouan-in depicted in a variety of 
attitudes. Mention is thus made of her in the 
Middle Kingdom. “There are many grounds for 
supposing that their (the Buddhists’) favourite Goddess 
Kwan-yin, z.e., the ‘Hearer of Cries,’ called also 
‘Holy Mother, Queen of Heaven,’ is only another 
form of our Lady.” While Jacquemart alludes to her 


GROUP OF 
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GROUP OF ORIENTAL GODDESSES AT WEALD HALL 


as “a graceful veiled female, with downcast eyes, 
sometimes sitting and holding the sou-chou (rosary), 
at others, carrying a child and leaning upon a stag 
or the sacred bird.” Such-like gods and goddesses 
make both an interesting and valuable collection. 
The present subjects belong to Mr. C. J. H. Tower, 
of Weald Hall. 


THE propensity to beautify the body with orna- 
ments belongs to human nature, whether in a state 
of primitive barbarism or advanced 


4s ll ” 
han The lady of to-day 


By H. Clifford civilisation. 


Smith wears a necklace which has no 
(Methuen & Co, essential difference from the string 
25s. net.) of periwinkle-shells found in the 


cave of Cro-Magnon and worn by some maiden dim 
centuries ago when mammoths stalked the land. 
The making of jewellery is not only perhaps the 
oldest but the most universal of the applied arts. 
Jewels are common to every country and every 
class; they play their part in the great events of 
life, in courtship, marriage, and death, in festivals 
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and ceremonies of every type; their history teems 
with romance. So far the only important books 
dealing with the general history of jewellery have 
come from the pen of French and German writers, 
and an authoritative work in English upon a subject 
which has special fascination not only for the con- 
noisseur, but for the student of human nature, has 
long been needed. This want Mr. H. Clifford Smith 
has supplied in a book which shows infinite patience 
and a whole-hearted love of research. His is not, 
like so many art books of to-day, a hotch-potch of 
old material served up with a fresh sauce, but is the 
outcome of original study by a connoisseur with 
thorough knowledge and genuine love of his subject. 

Mr. Clifford Smith has wisely confined himself to 
jewellery in the sense of personal ornament, whether 
made for pure decoration, such as the pendant, or for 
useful purposes as well, such as the brooch. With 
objects of precious material set with gems, but not 
employed for personal adornment—with grosseria as 
opposed to minuterta—he is not concerned. ‘There 
was a choice between two methods of procedure. 
One was to trace separately the complete development 


The Connotsseur 


of individual classes of jewellery, following the changes 
which each has undergone through various periods of 
civilisation. The other—the historical method—was 
to examine side by side all the different types of 
jewellery of the particular period to which they 
belong. There are difficulties about either plan, for 
periods and fashions naturally overlap; but the his- 
torical method, which has been pursued, allows for 
fuller and more scientific investigation of style and 
craftsmanship. ‘Those who wish to follow the entire 
history of a single branch of jewellery—brooch, ring 
or necklace, for instance—can readily do so by refer- 
ence to the very full and excellent index at the close 
of the book. The work falls into four main divisions. 
The first deals with the jewellery worn during classical 
times and until the ninth century of our era. The 
second treats of the jewels of the Middle Ages. The 
third is devoted to jewels of the Renaissance, and 
the fourth includes those of subsequent times. In 
each section the author has simplified matters by 
discussing first the outstanding characteristics of the 
period, and then dealing in order with ornaments 
worn on the head, the breast, the limbs, the body and 
waist. Special chapters are given to the symbolism 
and mystery of precious stones, peasant jewellery, 
jewellery in pictures, and to the modern revival of 
the craft. 

Many causes contribute to the rarity of fine jewels of 
the Middle Ages and the Renaissance. In troublous 
times they formed the most portable kind of property, 
and, like gold and silver plate, suffered frequently 
from their intrinsic value, and went into the melting- 
pot to relieve their owner’s temporary need. Changes 
of fashion caused them to undergo frequent resetting, 
and this was particularly the case during the Re- 
naissance, when everything Gothic was ruthlessly 
re-modelled. For a full study of the style and 
character of early jewellery one has to seek original 
sources, such as illuminated manuscripts, pictures, 
and inventories of the personal effects of kings and 
great nobles. All these sources of information have 
been thoroughly exploited by the author, with results 
that add considerably to the value of the book. The 
early painters, many of them (such as Ghirlandaio, 
Francia, Pollaiuolo, and Botticelli in Italy) being 
themselves masters of the jeweller’s craft, took infinite 
care in painting the jewels worn by their sitters, and 
their pictures form valuable documents which the 
critic has too often overlooked. Mr. Andrew Lang, 
however, recently identified by means of the in- 
ventory of Queen Mary Stuart’s jewels the Leven 
and Melville portrait of the Scottish Queen. In 
a similar way Mr. Clifford Smith has made large 
use of paintings, showing how the Penruddock jewel 
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appears in a portrait by Lucas de Heere, and the Drake 
jewel in Zucchero’s portrait of Sir Francis Drake ; 
and has identified several jewels in portraits by 
Van Dyck as being still in existence. Of great value 
also is his detailed account of original drawings and 
engraved designs for jewellery. He shows, for in- 
stance, how a fine pendant, sold five years ago at 
Christie’s for £6,500, is based on a design by 
Hans Collaert. Far too much credit, Mr. Clifford 
Smith thinks, has been given to Italian jewellers of 
the sixteenth century, and to Cellini in particular. 
He puts forward a strong claim for the German origin 
of many well-known jewels hitherto described as 
Italian. ‘“‘ While acknowledging the existence of a 
fair number of jewels whose authorship cannot be 
otherwise than Italian, a protest must be made 
against the practice, hitherto so common, of de- 
scribing every jewel of the sixteenth century as Italian, 
and of coupling every high-class object of this 
description with the magic name of Cellini.” 

In type, printing, and general appearance the book 
is worthy of its subject, and will maintain the reputation. 
which the “‘Connoisseur’s Library ” has established. 
Mention must be made of the special care bestowed 
on the illustrations, both in their choice and repro- 
duction. Four remarkably fine plates are in colour, 
one of them showing Anglo-Saxon and Romano- 
British brooches, the other three giving various. 
examples of the magnificent jewellery of the Renais- 
sance, particularly its finest manifestation — the 
pendant. One of these plates, it may be said, was 
originally made to accompany the articles on the 
Royal Collection of Jewels at Windsor Castle, written 
for THE CONNOISSEUR by Mr. Clifford Smith some 
years ago. Fifty admirable plates in collotype, and 
several text illustrations, exhibit close on four hundred 
noteworthy jewels from public and private collections 
in England and on the Continent, many of them 
never before reproduced. These are all carefully 
described in the list of illustrations and in the text ; 
and it should be added that the book includes a 
full bibliography. It is a handsome volume, and 
one that will prove invaluable to collector, student, 
and craftsman alike. 


THE discovery of the Inca helmet illustrated is 
not less interesting, because it brings to mind the 
so-called extravagant statements of 


oes travellers that amongst the Incas 
“gold was as plentiful as copper in 
Europe.” There appears some foundation in fact 


for such statements. It is a matter of fact that the 
natives of Colombia are constantly unearthing . silver 


GrLON. 


ATE 
SA as 


SN 


~ 
p< 
fm 
a 
Z, 


Tent 
LM. 


Del 


JO 


’ 


2 Pe 


MAM 


& 


Votes 


and golden figures 
from the Cacique 
graves. So jealous 
and superstitious are 
the natives, and so 
great their fear of 
the consequences of 
allowing such speci- 
mens to leave the 
village, that it is next 
to impossible for a 
stranger, more par- 
ticularly a European, 
HOMSe CULE even a 
single piece. I would 
invite the experience 
of your readers in regard to the specimen illustrated, 
and would value the opportunity of comparison with 
any other specimen which may exist. I am informed 
that the excellent national collections of New York 
and of Berlin, probably the best in existence in respect 
of Inca specimens, do not possess one. 

The helmet is 7% in. in diameter, 4 in. deep, 
23 in. in circumference. The markings are: depth 
of ? inch round the rim, dots and faint lines forming 
triangles. On top there is a curious curved im- 
pression, further ornamented with dots and lines. 
A number of nearly round holes extend half the 
distance around the edge, probably used for a fringe 
attachment, either ornamental or for protection of the 
neck from heat. The quality of the gold is singularly 


INCA GOLD HELMET 


to 
oO 


pure, being judged 


20 carat, and the 
helmet weighs 9 ozs. 
3 dwts. 


The helmet was 
found in the state 
of Canea, amongst 
those hills which 
form the watershed 
between the Atlantic 
AMG! IPAClIG, ale 
hamlet which was 
five days’ ride from 
the big mining camp 
of Marmato and 
Echandia. Marmato, 
which is situated on the left bank of the river Canea, 
is to be found on any good map of Colombia. 
These Cacique graves are usually very deep, some 
going to a depth of 50 ft. to 60 ft. The Indian 
chiefs were buried with these golden helmets. 


INCA GOLD HELMET 


ANYTHING relating to the romantic history of the 
unfortunate Stuart family, and especially to that 
period of the Scottish rising in 1745, 
must always appeal to a large section 
of the reading public, therefore the 
publication of an hitherto unknown 
portrait of Prince Charles and the accompanying 
notes will be of interest to the readers of THE 
CONNOISSEUR. 

The miniature portrait of the Prince, which we 
reproduce from a photograph taken direct from the 


Miniature of 
Prince Charles 
Edward Stuart 


PRINCE CHARLES EDWARD STUART 
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original painting 
in oils,-is a charm- 
ing piece of por- 
traiture, painted 
on a mahogany 
panel, size about 
32 in. by 3 1n., 
and is still in its 
apparently original 
frame. The Prince 
is represented in 
profile ; he wears 
a light flaxen wig 
with a large black 
bow at the back ; 
his) coat, is) of 
scarlet cloth laced 
with gold, his 
stock and frill are 
of white linen, and 
he is wearing the 
blue ribbon across 
the breast. 

On the back of 
the panel, in bold 
characters, is writ- 
fen ina nikei he 
following: ‘ This 
portrait of Charles 
Stuart, Pretender, 
I boughtat the sale 
of Mr. Broadriss’s 
effects. | Mr. Kerrich had seen him at Rome, and 
thought it very like him. E. D. Clarke.” 

The (Thomas) Kerrich who “had seen him (the 
Prince) at Rome,” was the Cambridge Librarian from 
1748 to 1828, and the writer of the autographed 
note was E. D. Clarke, the celebrated traveller and 
mineralogist. 

In small and old-fashioned writing on the back of 
the frame are the following lines, written probably 
by a former Jacobite possessor of the picture : 


“God bless the King, I mean the Faith’s defender, 
God bless, no harm, in blessing the Pretender ; 
But which Pretender is, and which is King, 

God bless us all! that’s quite another thing ! ” 


The present owner of this interesting portrait is 
Mr. W. B. Redfern, of Cambridge, who purchased 
it at the sale of effects, some thirty years ago, of 


a Banker, whose Christian names were singularly 
“Charles Edward.” 


Chandelier, Temple Church, Bristol 


In the chancel of the Temple Church, Bristol, 
hangs a twelve-light latten chandelier of very beautiful 


CHANDELIER AT TEMPLE CHURCH, BRISTOL 
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design, of the his- 
tory of which little 
or nothing is 
known? 7 tis 
some three feet 
high, and is deco- 
rated with figures 
of the Blessed 
Virgin and of 
S. George placed, 
one above an- 
other, among the 
foliage and twisted 
arms which sup- 
port the candle 
sconces. The 
church in which 
it is found be- 
longed originally 
to the Knights 
Templars, and was 
dedicated to the 
Holy Cross; but 
on the suppression 
of that order it was 
granted to the 
Knights Hospital- 
lers of S. John of 
Jerusalem. The 
building was-to a 
great extent re- 
constructed in the 
fifteenth century, the lofty tower which leans over 
in apparently so dangerous a manner having been 
built in 1460, and it is quite possible that about the 


same date the chandelier, and a great deal of the 


beautiful metal-work still remaining, were added to 
the church. 

The fact that the Corporation of Bristol had 
some official connection with this church and the 
presence of the statuette of S. George in the work 
have suggested the idea that the chandelier may have 
been the gift of one of the wealthy Bristol mayors. 
There seems reason to believe that S. George was 
the patron saint of the Merchant Adventurers’ Guild 
of Bristol; and we know that when Edward III. 
was preparing another great fleet in 1372 for one 
of his over-sea expeditions, Bristol provided several 
of the ships, and the mayor, Richard Spicer, con- 
tributed one called “The George” after that saint. 
A similar chandelier is to be found at Mont S. 
Michel in Normandy, but this appears to be a 
somewhat modern imitation of the Bristol example. 
—J. TAvENOR-PERRY. 


Notes 


THE carved oak table illustrated is a piece that 
cannot fail to appeal to those of our readers whose 


tastes lean towards the gathering 
Carved 3 
; together of examples of the work of 
Elizabethan , 
Table the cabinet-makers of the days of 


Queen Elizabeth. The carving, which 
is unusually elaborate, is an especial feature of this 
superb piece, even the brackets, of which there are 
twelve, supporting the top of the table, being carved 
with characteristic leaf ornamentation. Its size, too, 
is a remarkable feature, its length being no less than 
14 ft. 6 in. The table is the property of Messrs. 
Gregory & Co., 19, Old Cavendish Street, W., to 
whom we are indebted for the photograph. 


THE superb Portrait of a Young Woman, painted by 
J. M. Nattier in 1754, which we reproduce as a frontis- 
piece, is one of the treasures of the 
famous Rodolphe Kann collection. In 
it we see the noble and elegant attitude and coquettish 
smile which give such a fascination to Nattier’s work. 

Les Prunes is reproduced from an impression of 
that rare colour print by Vidal, after Davesne, a 
companion to which—Zes Cerises 
in a later number. 

The Portrait of a Lady, by Richard Earlom, after 
Cipriani, is an example of the work of one of the 
most notable engravers of the eighteenth century. 
One of the most versatile and accomplished men of 


Our Plates 


we shall reproduce 


CARVED ELIZABETHAN TABLE 


In the Weekly Graphic of August 8th Mr. M. H. 
Spielmann devotes a paragraph to the Gainsborough 
National Memorial, but as it creates 
quite an erroneous impression, we have 
been asked to correct it. 

Though there are facts concerning 
the initiation of the movement which may have some 
resemblance to those which Mr. Spielmann quotes, 
yet, beyond that, his remarks cannot be supported, 
and whoever has given him information leading him 
to suppose that the action of a responsible committee 
with regard to the erection of the proposed statue was 
characterised by such an absurd proposal has, to say 
the least, been evidently quite ignorant of the true 


Gainsborough 
National 
Memorial 


position of the matter. 

On the other hand, however, nothing whatever has 
been done to decide, in any way, in whose hands the 
execution of the memorial should be placed, as this the 
local committee feel to be entirely beyond their scope, 
they having, from the first, laid emphasis on the fact 
that if the movement was to be in any way successful 
it must be conducted on the broadest possible lines. 
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his time, he was at home with either the etching 
needle, graver or stipple-point, and executed important 
plates in each manner. As a mezzotinter he is, 
perhaps, best known, his plates engraved in this 
manner for Boydell, by whom he was constantly 
employed, being especially notable; but he also 
engraved quite a number of stipple-prints, some of 
which are now highly esteemed. Amongst these 
later are two fine portraits of Lady Hamilton, after 
Romney ; a fine portrait of his master, Czprzanz, after 
Rigaud ; and a portrait of Lord Heathfield, after 
Reynolds. One of his most important works for 
Boydell was the Liber Veritatis of Claude Lorraine, 
comprising two hundred plates. 

Instruction, by Charles White, after Emma Crewe, 
is one of quite a number of plates that this short- 
lived engraver executed after designs by ladies. 
Emma Crewe did quite a large number, whilst others 
were painted by Miss Bennett. Though pretty in 
their way, these plates are not highly esteemed as 
examples of stipple engraving. 

Marcella, after Shelley, by Burke, who is considered 
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THE NEW PORTRAIT GROUP BY FRANS HALS 


to be second only to Bartolozzi as a stipple engraver, 
is a rare example of this engraver’s work, and shows 
to advantage the famous velvety effect that he used 
to obtain with the stipple point. His dots being 
close together give his prints a richness and depth 
absent from the work of most of his contemporaries. 


The Martin Colnaghi Bequest 

THE late Mr. Martin Colnaghi, by his will dated 
Dec. 23rd, 1907, bequeathed to the National Gallery 
four pictures, and directed that his trustees should 


PURCHASED FOR THE NATIONAL GALLERY FOR £25,000 


“pay the income arising from my estate to my said 
wife during her life, and after her death in trust 
(subject to the payment out of the capital of my 
residuary estate of any duties which may then be 
payable to the Inland Revenue), to place both the 
capital and income thereof at the disposal of the 
trustees for the time being of the National Gallery, 
to the intent that they may out of the income thereof 
from time to time purchase pictures annually or 
otherwise according to the absolute discretion of the 
said trustees.” The four pictures are a A/adonna 


THE BOHEMIANS 


BY P. WOUWERMAN 


LANDSCAPE BY GAINSBOROUGH 


Notes 


and Child with Saints, by Lorenzo Lotto; The 
Bohemians, by Philips Wouwerman ; a Landscape, by 
Gainsborough ; and Daw, by A. van der Neer. 

The Madonna is signed and dated “ Lorenzio Lotto 
1521.” The Virgin is seen at three-quarter length, 
seated before a green curtain and holding the Child, 
who stands-on a cushion placed on a box. ‘To the 
left of the Virgin is S. Jerome, and to the right 
S. Anthony of Padua. The picture, which measures 
35 in. by 29 in., and has been restored in water- 
colour, was exhibited last winter at the Old Masters 
Exhibition. It belongs to the same period as the 
Madonna, S. Anthony of Padua, and other Saints, 
in the church of S. Bernardino at Bergamo. In 
texture and colour harmonies it is inferior to the 
family Group, and lacks the charm of the Portrait 
of the Prothonotary Apostolic Giuliano, both of which 
were painted about 1521-1523, and are now in the 
National Gallery. 

The Bohemians, by Philips Wouwerman, contains 
many figures in a landscape. Two cavaliers, one 
riding on a brown horse, and another who has dis- 
mounted from a white horse, are listening to a woman 
with a child on her back. To the right are gipsies 
and other figures grouped neara fire. This highly 
characteristic oak panel, which measures 124 in. by 
It 
passed through the Pourtalés sale in 1826, when it 
fetched £105. 


144 in., is given in Smith’s Catalogue Raisonné. 


BY LORENZO LOTTO 


MADONNA AND CHILD WITH SAINTS 
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The small Zandscape, which has been renamed 
The Bridge, by Gainsborough, measuring 153 in. by 
TQ In., represents a view of a wooded valley; in the 
foreground a stream is crossed by a wooden bridge, 
across which a cowherd is driving two cows. In the 
middle distance to the right a tower on rising ground 
is seen among the trees. The canvas, which has 
been surface cleaned since it was exhibited at the 
Old Masters in 1892 and at the Guildhall in 1902, is 
a good example of Gainsborough’s latest period. 

The Dawn admirably illustrates A. van der Neer’s 
art. It represents a wide landscape seen in the early 
morning, and intersected by a broad river, which 
stretches away towards the right. A church tower on 
the far side of the river rises in the distance to the 
left. The canvas, which measures 31 in. by 25 in., 
bears the painter’s monogram in the foreground. It 
was exhibited at the Old Masters in 1893, having, it 
is believed, been purchased by Mr. Colnaghi at public 
auction a short time previously. 

Now that the annual grant of the National Gallery 
seems likely to be mortgaged for the purpose of 
completing the purchase of the Malahide Hals, it is 
a matter for congratulation that the nation should 
receive such a munificent bequest from a connoisseur 
of such world-wide reputation. 

In accordance with Mr. Colnaghi’s wishes the 
pictures are “ grouped,” being hung on a screen in 
the large Dutch Room.—M. W. BROCKWELL. 


THE DAWN BY A. VAN DER NEER 


The Connoisseur 


Ir is difficult to imagine a more imposing monu- 
ment of German thoroughness than the 4//gemeines 
Lexicon der Bildenden Kiinstler, edited 


A Standard = by Dr. Ulrich Thieme and Dr. Felix 
SERS of Becker, the first volume of which has 
Artists 


now been published by Mr. Wilhelm 
Engelmann, Leipzig. In formation it corresponds 
with Bryan’s Dictionary, the best work of the kind 
that has so far been published in the English 
language, but comparison with its new German rival 
makes the English work appear absolutely rudi- 
mentary. It will be sufficient to state that the first 
volume of Zhieme’s Dictionary, although it comprises 
600 pages, only takes in the artists’ names from Aa 
to Antonio, whilst the first volume of Bryan’s last 
edition, 364 pages in extent, carries its information 
from Aa to the letter D. 

To illustrate the enormous range of the German 
compilation, we may take an example at random. 
Ninety-seven artists with the patronymic of Adam 
occupy twenty-seven columns in this first volume of 
what promises to be a truly indispensable reference 
book; whereas Bryan only knows of twelve Adams, 
who are disposed of in three columns. Even if we 
take a typically English name, like Abbott, the 
German work has information about Catherine 
Abbott; Edward Abbott, an eighteenth century 
heraldic and landscape painter; Eleanor Blaisted 
Abbott, a living American artist; George Abbott, 
the sculptor ; Richmond Abbott, the animal painter ; 
John White Abbott (1763-1827), an amateur painter 
and etcher; and Lemuel Francis Abbott (1760-1803), 
the English portrait painter. Of these seven, only 
the two last mentioned figure in Bryan’s Dictionary. 
To carry the comparison further would serve no 
purpose. Suffice to say that the complete work will 
contain about 150,000 references, each accompanied 
by a short bibliography, and that the editor’s staff 
consists of 300 experts of all nationalities. The 
British list includes the names of Messrs. Laurence 
Binyon, A. E. Fahey, B. K. Gray, A. Head, 
Prof. C. F. Holmes, Miss N. Peacock, S. M. Pear- 
tree, Ch. Ricketts, A. G. B. Russell, and Mrs. E. 
Strong. This stupendous work, which appears to be 
thoroughly reliable and up-to-date, will be complete 
in 20 volumes at 32 marks each, or 35 marks bound. 
It is to be hoped that the publisher may decide to 
issue an English edition. 
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Tue compiler of a book of references sets himself 
a task often dull and uninteresting, and one that 
invariably involves much labour and 
research. When the task, as in the 
present case, was not only well 
worth the doing, but has also been 


Key to the 
Ancient Parish 
Registers of 
England and 


Wales most successfully and satisfactorily 
By Arthur accomplished, it is pleasant to be 
MRI AaS es able to offer genuine congratula- 
ane ti d Mr. Burke may indeed 
The Sackvilie - (OS ee 
Press, Ltd. be felicitated on the fruit of his 
Price tos. 6d. efforts, for in the present compila- 
net tion he has produced a volume 


which will undoubtedly for the future be regarded 
as the standard work on the subject, and cannot fail 
to find a place, and that no obscure one, in every 
reference library that is jealous of its reputation. 

It can hardly, perhaps, be expected that a work 
of this technical character will find many “general 
readers,” but, if such there be, they will not fail to 
be attracted by the introduction which, impressing 
erudition with a light and pleasant touch, traces 
clearly and concisely the history of Parish Registers 
since their institution in 1538. It is with excellent 
judgment that the compiler has selected the registers 
of S. Margaret’s, Westminster, to illustrate his sub- 
ject, for these have been admirably kept, and contain 
countless entries of national interest and importance. 

To the genealogist, whose ways are hard, and in 
whose path the obstacles are many, the publication 
of this index, which gives the dates of the earliest 
entries in every parish register in England and Wales, 
will be especially welcome ; it will spare him much 
useless labour, afford him invaluable assistance, and 
preserve him from much yexation of spirit. For its 
outward form the book can be no less heartily 
recommended ; it is well and clearly printed, and is 
of a suitably dignified appearance. 


Books Received 


Gainsborough, by Max Rothschild, 1s. 6d. net ; Zintoretto, by 
S. L. Bensusan, Is. 6d. net. (T. C. & E. C. Jack.) 

Memorial Rings : Charles II. to William IV., by F. A. Crisp, 
2 gns. (Grove Park Press.) 

The Glasgow Gallery, 6d. (Cassell & Co.) 

The Life Class, by Keighley Snowden, 6s. (Werner Laurie.) 

Bruno van Hollebeke de Bruges, by E. van Speybronck. 
(K. van de Vyvere-Petyt.) 

Rothenburg on the Tauber, by H. Uhde-Bernays, 4s. net. 
(H. Grevel & Co.) 

Ancient Standard Weights and Measures of the City of Bristol, 
by W. R. Barker, 3d. (J. W. Arrowsmith. ) : 


Lhe 


Notes and Queries 


[Zhe Editor invites the assistance of readers of 
THE CONNOISSEUR who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED ENGRAVING. 


GENTLEMEN,—I am sending you a photograph of 
a steel engraving of a gentleman who lived in York- 
shire. It is copied from a painting by Sir Thomas 
Lawrence, P.R.A., and engraved by Thomas Lupton. 


Connotsseur 


NELSON Porrratt. 


Dear Sir,—I have a picture on glass showing a 

small middy talking to Lord Nelson on board ee 

“Victory.” It may interest “ Enquirer.” 
Yours faithfully, 


H. J. Hoopkr. 


TURNER’S *“‘ CASTLE oF CHILLON.” 


Sir,—In the August number of THE ConNoIsseuR 
I see that “in the article “In the Sale Room” it is 


UNIDENTIFIED ENGRAVING 


I should like you to trace who it is by the painting 
if possible, and also to let me know what you consider 
it is worth. The engraving is 16 in. by 24 in. without 
the frame, and is in good condition. 

Yours faithfully, L. WRATHALL. 


UNIDENTIFIED PORTRAITS. 


Dear Srr,—I enclose a photograph of a portrait 
of two boys which I should be very much obliged if 
you will reproduce in one of your issues, in the hope 
that I may be able to ascertain who the boys are and 
the name of the artist. The picture is signed, and 
the first two initials of the signature appear to be 
“Thos. R.,” but the third is too indistinct. 

Yours faithfully, G. S. 


H 
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UNIDENTIFIED PORTRAITS 


suggested that the drawing of the Castle of Chilion, 
by J. M. W. Turner, sold in the late Mrs. Stern’s 
collection, may be Turner’s drawing of the same 
subject lent to the Royal Art Exhibition of Old 
Masters in 1887 by my late aunt, Miss Swinburne. 
This is not the case, as the one belonging to my 
aunt has never been out of our family’s possession 
since it left Turner’s studio, and it is now in my 
hands. 

Being in the country, I am not able to make sure, 
but I think my drawing is rather larger than the one 
sold, and the castle is certainly on the left, not the 
right of the picture. 


Yours faithfully, 
IsABEL SWINBURNE (Miss). 


Special Notice 


ENQuirigs should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE ConNoIssEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “Manager of Enquiry Dept., 
THE ConNoIsseUR MaGazine, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 


Autographs. — Letters of W. Faraday and 
Others.—A4o (Brighton).—Assuming your letters with auto- 
graph signatures to be of general interest, the following represent 
approximately their market values: W. Faraday, 5s.; Lord 
Shaftesbury, Is. ; Canon Tristram, 2s, the two; Baron Bunsen, 
3s. 6d. ; Sir Edward Parry, 8s. the two; Martin Tupper, 2s. ; 
Lady Burdett-Coutts, 3s. each; Baron Biilow, 2s. 6d.; Dr. 
Farr, 1s.; Hugh Stowell, 1s. The remainder of your list have 
no value, and the plain signatures are also worthless. The 
ticket of admission to the chapel at His Majesty’s Wedding is 
worth 2s., and the autograph letters have values as follows: 
Archbishop Howley, 2s.; Bishops Jackson and Blomfield of 
London, Is. each; Thirlwall of St. David’s, 2s. ; and Tait of 
London, 2s. 6d. and Canon Driver, Is. 


Coins.—ss. Bank of England Token, dated 1804. 
—Att1 (Bristol).—Your Bank token is not of great value. 
Similar specimens are offered by a London dealer at 7s. each. 


Engravings.— ‘The Misers,” by R. Earlom, 
after Q. Matsis. — A129 (Whitby). — The value of your 
engraving will depend a good deal upon whether the colour is 
actually printed, or, as is very frequently the case, it has been 
put on by hand. On account of their greater rarity the former 
command about £15 to £20; the latter only £3 to £4. 

“*Les Saisons,” by Alexandre David.—Aog (St. Ives). 
—Your little prints are of very small value. 

‘* The Fern Gatherers,” by J. R. Smith, after Mor- 
land.—A 39 (Camberwell). —This is one of the rarestof Morland 
prints, and it is probable that you have one of the modern repro- 
ductions which exist in large numbers. They sell for about 1os.6d. 


‘““The Woodman,” by P. Simon, after T. Gains- 
borough.—A6r (Ghent).—You omit to say whether your 
engraving is printed in colours or in black, and there is consider- 
able difference in the values, which would be about £3 to £4 
in the former case, but only 25s. in the latter. 

““Locomotion,” etc. — A62 (Sydney, N.S. W.).— The 
engravings mentioned in your list are mostly of quite small 
value, Locomotion (£2), and the Portrazt of Holbein’s Wife, by 
Bartolozzi (41), being the chief. St. John and the Lamb, after 
Murillo, is worth about tos. ; the old English caricature, 7s. 6d., 
and the rest about 5s. each. 

Napoleon Prints.—A65 (Marylebone, W.).—Your col- 
lection of engravings of Scenes of Napoleon’s Battles is worth 
about £3 to £4. , 

‘*Gripe the Usurer” and ‘‘Age and Avarice.’’— 
ASQ (Bournemouth).—These prints are worth only a few 
shillings each. 

‘‘The Empty Chair.” —Ao6 (WW. Croydon).—Your print 
of Charles Dickens’s Study is of no material value. 

‘*A Glimpse of an English Homestead” and “A 
Kentish Market,” after J. F. Herring.— Aoo (Bishops- 
ton).—If in colours your prints are worth about £1 each. 

Bartolozzi Engraving.—A106 (Rostrevor).— Your en- 
graving is evidently one of the pair known as Jachimo in 
Lmogen’s Chamber, and Imagen Lying Asleep; from your sketch 
we should say it is probably the former. Ordinary prints of this 
subject command a very low figure, but as yours is apparently 
a_ proof, its value would be, with margins, about £2; without, 


; 41 or 27s: 
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Pottery and Porcelain.—swansea Jug 
A156 (Rhyl).—Examine your jug carefully and see whether the 
porcelain is translucent. If so, there is very little doubt that it 
is Swansea, as the form and the decoration of the piece are both 
characteristic. Its value is about 44. If, however, it is only 
a pottery jug, it is not worth more than 3os. 

Wedgwood Kettle.— Aq (Birmingham).—In our expert’s 
opinion, your Wedgwood kettle is not very early, but, on the 
contrary, it is a quite late piece, such as would hardly come 
within the sphere of collectors’ interest. He does not value it 
at more than tos. The best way to dispose of it would be to 
put it in a local sale. 

Wedgwood Vases.— A20 (Cavendish Place, W.). 
by the photograph sent in, your vases 
Josiah Wedgwood’s period, or very soon after, that is, about the 
end of the 18th century. We should appraise their value at 
about £12, but if it is your intention either to sell or to insure 
the vases, it would certainly be advisable to have this opinion 
confirmed by submitting one of them for our expert’s examination. 

Vases, Figures, etc.—Aq47 (Sherborne).—Your queries are 
too numerous to be answered in much detail. We append a list 
of approximate values of the various objects in your photographs, 
with brief descriptions—(r) Vase, £6; (2) Figure, £4; (3) Vase 
(late period), 7s. 6d. ; (4) Evidently a Derby figure, with Dresden 
mark, £6 ; (5) Figure (late period), 25s. to 30s. ; (6) Probably 
Bohemian Glass, £1; (7) This is not Worcester. About £4 
or £5; (8) Cannot say whether this is Bristol without seeing it. 
It is probably not, however, and may be worth about 25s. or 30s. ; 
(9) This is probably Coalbrookdale, worth £4 tos. to LAS. 
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Special Notice 


WY EADERS of “The Connoisseur” who desire to have pedi- 
grees traced, the accuracy of armorial bearings enquired into, 
paintings of arms made, book plates designed, or otherwise to 
make use of the department, will be charged fees according to 
the amount of work involved. Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it ts 
desirable that the fullest details, so far as they may be already known 
to the applicant, should be set forth. 


Only replies that may be considered to be of general interest will 
be published in these columns. Those of a personal character, or in 
cases where the applicant may prefer a private answer, will be dealt 
with by post. 


Readers who desire to take advantage of the opportunities offered 
herein should address all letters on the subject to the Manager of the 
Heraldic Department, at the Offices of the Magazine, 95, Temple 
Chambers, Temple Avenue, E.C. 


The Season’s Book Sales, 1907-8 


THE season 1907-8 opened with a sale at Messrs. 
Puttick & Simpson’s on the 3rd of October, twelve months 
ago, and closed with the last days of July in the present 
year. During that period sixty-four sales of varying 
degrees of importance, but of good average merit at the 
least, were held by one or other of the auctioneers who 
make a speciality of books, and have been accustomed 
to sell them for many years past. As always happens, 
the majority of the volumes thus finding their way to 
the sale rooms were not of sufficient importance to be 
worth recording. In very many cases a dozen or more 
are made up into a parcel and sold in one lot for what 
they will fetch; at others the sums realised are too 
small to be noticeable, or the books, though good in 
themselves, are out of condition or incomplete, or for 
some other reason fail to attract with their accustomed 
force. A great deal of discretion has therefore to be 
exercised by those who follow the records of the sale 
rooms, and the season which has just closed has been 
exceptionally exacting in this respect. The sixty-four 
sales comprised 39,418 lots, which realised £104,697 6s., 
thus disclosing an average of £2 13s. 1d.—neither very 
high nor very low, and therefore pointing with certainty 
to the presence of a large number of books of an ordinary 
character which could not be ignored except for one 
or other of the special reasons which necessarily have 
to be taken into consideration. 

During the season 1906-7 an average of £4 4s. 2d.— 
the highest on record—was disclosed, and is accounted 
for by the fact that never, in our time at least, had such 
a large number of extremely important and valuable 
books been massed together. Anyone who will take 
the trouble to look at the tabular analysis given in 
THE CONNOISSEUR for October last year will see at 
a glance that the material was far more extensive and 
altogether more interesting than that we are able to 
supply now, and the reason, though certainly not ap- 
parent on the surface, is nevertheless not difficult to 
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discover when it is sought for in the right way. The 
withdrawal from Dr. Gott’s sale in March last of 
Shakespeare’s four folios _at_ £3,850 points to reduced 
commissions, consequent, no doubt, upon the American 
crisis, and the temporary scarcity of money which such 
upheavals generally occasion. Books are invariably the 
first to feel the effects of such disturbances, and indeed 
are so prejudicially affected by them that they are 
better withheld from the sale rooms in times of great 
depression. 

To sell in times of prosperity, and to buy when cir= 
cumstances are less favourable, is certainly good policy, 
and it seems to have been followed recently, with the 
result that fewer really scarce and valuable books have 
been seen in the auction 
past. 

Original editions of the works of the Elizabethan and 
Jacobean dramatists have been almost entirely absent 
all through the past season. 


rooms than for some time 


Shakespeare has, as usual, 
been in evidence, but only by reason of the sale of 
Earl Howe’s collection, Americana have fallen away, 
and early English Poetry is in much the same position. 
The books are there, no doubt, but their owners have 
hesitated to sell them, and until they are sold they do 
not come within the scope of an article such as this. 
Should this explanation not be considered satisfactory, 
then we must put down the scarcity of very rare books 
to the most suggestive of all reasons, and say that few 
books of that class have been sold because there are 
not many to sell. Should anyone believe that to be 
the case, he will probably change his mind jn the near 
future, for it is perfectly clear that we have not yet 
arrived at the end of our resources. Dealing, however, 
with such sales as have occurred, and consequently with 
facts, the following table will disclose the position the 
past season occupies so far as Shakespeareana are con- 
cerned. We have on this occasion included everything 
irrespective of amount :— 


In the Sale Room 


| Printer ; 
Work. | RINTER OR LIBRA 
PUBLISHER. DING DiGmous ne PRICE, 
First ene Ne Super extra, some leaves mended, | Jaggard & Blount 1623 Dr. Gott . 
qlee Dy, 7 ine | : Nee 
Second Folio, mor. super extra, mended, 133% in. by 832 in. | Thos. Cotes for 2 | Dr | 3,850 
Third Folio, mor. super extra, leaves guarded, 134 te 88 in. BaiCiec oe ee me ae i (bought 
Fourth Folio, mor. super extra, fine condition, 14in. bygin. | H. Herringman % 1685 Dr. Gott ie S 
First Folio, some leaves mended, old calf, 13 in. by 81 in. | Jaggard & Blount 1623 Earl Howe 2,02 
Third Folio, old calf, 13 in. by 83 in. Philip Chetwinde 1664 | Earl Howe one 
Hamlet, 4th ato, stained Bae os sae ... | John Smethwicke 1611 Earl Howe 00 
Merchant of Venice, Ist 4to, mor. extra, 74 in. by 538, in. | J. Roberts 1600 J Dr. Gott le) 
Poems, Ist ed., sound copy, 54 in. by 3} in., orig. sheep | Thomas Cotes... 1640 ecw) 1907 Aes 
Thomas, Lord Cromwell, rst ed., hf. mor., stained, 4to | William Jones 1602 | Earl Howe 222 
Love’s Labour’s Lost, 2nd 4to, hf. mor., stained, 74 in. by 5in. | John Smethwicke 1631 Earl Howe 201 
King Lear, 4to, hf. mor. : ate aan ae ... | Nathaniel Butter 1608 Earl Howe 200 
Romeo and Juliet, 2nd qto, hf. mor., imperfect and mended | Thomas Creede 1599 Earl Howe 165 
pe oe peat 2nd 4to, hf. mor., stained, | Arthur Johnson 1619 Earl Howe 160 
% In. by 54 in. 
Second Folio, mor. extra, slightly repaired, 13 in. by 94 in. | Thos. Cotes for R. Allot 1632 Dy i 
is ee st ed. of Parts IT. a 18 ht a in. | T. Pavier ei) al oe ee 
Y Sg in. 
Locrine, Ist ed., hf.mor., stained and defective, 63 in. by 5 in. | Thomas Creede 1595 Earl Howe 120 
Richard II., 4to, hf. mor., stained, 74 in. by 5 in. ee OlansNottonmes ae 1629 Earl Howe 115 
Second Folio, several leaves defective, orig.cf., 12g in.by 84in. | Thos. Cotes for R. Allot 1632 Dec 12) 1007 115 
Richard Cae 4to, imperfect, and other plays in one vol., | Mathew Law & others | 1615, etc. | July 13, 1908 106 
roan gilt 
Henry V., 3rd 4to, hf. mor. aoe ee Be meal len Pavaier a 1608 Earl Howe 104 
Second Folio, mor. ex., one leaf repaired, 134 in. by 84 in. | Robert Allot ... 1632 Jan. 15, 1908 100 
Second Folio, some leaves mended, orig. cf., 13fin. by 8in. | John Smethwicke 1632 Earl Howe 98 
Fourth Folio, old cf., 144 in. by g in. Bc ane ... | H. Herringman 1685 Earl Howe 82 
The roan Ist ed., hf. mor., stained and cut, 6 in. | G. Eld... 1607 Earl Howe 72 
yY 49g In. 
A Yorkshire Tragedy, 2nd 4to, hf. mor., 7 in. by 54 in. | T. Pavier 1619 Earl Howe 71 
Richard III., 4to, hf. mor., stained and cut, 7 in. by 5 in. | John Norton 1634 Earl Howe 68 
Menry DV., 7th-4to, hf mor. ... far oe Ae ... | John Norton ... 1632 Earl Howe 66 
Pericles, 3rd 4to, hf. mor. 3 ae an T. Pavier 1619 | Earl Howe 65 
Fourth Folio, sound copy, 13% in. by 8# in.... H. Herringman 1685 Dec. 12, 1907 65 
Two Noble Kinsmen, Ist ed., hf. mor., 4to... Thomas Cotes (1634) Earl Howe 62 
Hamlet, 4to, stained and mended, hf. mor. ... fos ... | John Smethwicke 1637 Earl Howe 60 
King John, 3rd qto, hf. mor., soiled and cut, 73 in. by 5 in. | Thos. Dewe 1622 Earl Howe 60 
Sir John Oldcastle, rst ed., hf. mor., stained, 7 in. by 54 in. | T. Pavier oa 1600 Earl Howe Cui 
Romeo and Juliet, 4to, hf. mor., stained and cut, 7 in. by 5in. | John Smethwicke 1637 Earl Howe 40 
Thomas, Lord Cromwell, 2nd ed., hf. mor., stained, 7} in | Thomas Snodham 1613 Earl Howe 40 
by 5 in. 
Fourth Folio, portrait cut, leaf defective, morocco, 13} in. | H. Herringman 1685 Dec. 12, 1907 34 
by $# in. 
Second Folio, part in facsimile and imperfect, calf... . | Thos. Cotes for R. Allot 1632 Dec. 12, 1907 25 
Fourth Folio, no portrait and damaged, half calf ... H. Herringman 1685 July 30, 1908 22 


Some good and valuable copies are disclosed here, 
but in many cases it is apparent that they were not of 
the best. The difficulty now is, however, to obtain early 
Shakespeareana at all, and though imperfections un- 
doubtedly affect the price in the market, as Mr. Ruskin 
used to say, they have, in the case of books of this kind, 
come to have but a comparative demerit, and must not 
be taken too seriously. It will be seen that most of the 
examples tabulated came from the collection of Earl 
Howe, formed about the year 1740 by Charles Jennens, 
who acquired them with the object of revising Shake- 
speare’s text. These, in company with some old plays 
by other writers, were catalogued in 51 lots, the whole 
realising the large sum of £5,335, notwithstanding that 
Lots 1 to 28, comprising first and early 4tos, had been 
sold by private contract to (so it was said at the time) 
Mr. H. C. Folger, of the Standard Oil Company, U.S.A. 
That gentleman not wanting 14 of these rarities, restored 
them to the catalogue, and they were sold for the sums 
mentioned in the above table. 
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Referring now to the manuscripts sold during the past 
season, it may be observed that books of this class are 
of two kinds—early service rituals, generally (when 
valuable) on vellum and illuminated, and what may be 
called “literary manuscripts,” a term which explains 
itself. An illuminated book of Hore would belong to 
the former class; the MS. of, say, Barham’s /ackdaw 
of Rheims to the latter. The distinction is, as will 
be seen, very marked, but should nevertheless be 
borne in mind when looking over the following table, 
which includes all the MSS. in both classes which 
realised £100 and upwards during the course of the 
season. The list is not at all extensive, nor is it, as 
a whole, important. This time last year we had very 
nearly two hundred manuscripts of a literary character 
alone to marshal and arrange, and no space left to 
chronicle the illuminated Hore, Breviaria and Psalteria, 
which rank primarily as medizeval works of art, and 
only secondarily as “books” in the popular acceptation 
of the word. 


The Connoisseur 


TITLE AND SHORT DESCRIPTION. 


Piozzi (Mrs.), “‘ Thraliana,” MS. of 1,630 pages, 6 vols., 4to ... 

Collection of 95 Autograph Letters of Sir Walter Scott, covering 
addressed to the Duchess of Abercorn 

Horz Beate Mariz Virginis, on vellum, 189 leaves, 7$ in. by 5; in. 

Milton, Marriage Covenant between Edward Phillips and Anne Milton, sister 
of John Milton, by whom, with others, it was signed 

Horee Beatee Marize Virginis, on vellum, 270 leaves, 5 in. by 3 
nated miniatures 

Missale ad usum Eccl. Eboracensis, on vellum, 186 leaves, 1141n. by 7} in. ... 

Psalterium, on vellum, 215 leaves, 5 in. by 37 in. soe 

Horee Beatee Marie Virginis, on vellum, 57 leaves, 13 in. 1. by Sti in. 

Three Marriage Contracts, signed by Louis SALVE 
their respective courts 


Imitation de Jésus Christ, on vellum, by the Brothers Pape, 63 folios, 26 in. | 


by 17 in., morocco gilt 
Cook’s Second Voyage, MS. of part of, other MSS. and relics “i 
Breviarium Romanum, on vellum, 303 leaves, 10 in oe 7 in., crimson velvet 
Burns (R.) Autograph MSS. on 11 quarto pages . 
Hore Beatee Marice Virginis, on vellum, 8+ in. by 6+ in. 
The Fornarii Family of Genoa. 
and “events,” on vellum, large folio 
Piozzi (Mrs.), ‘* Anecdotes of the late Samuel Johnson, ” MS. on 200 pages, folio 
Evangelia Quatuor Greeca, on vellum, 74 in. by 54 in., oak boards 


Painted and Illuminated miniature portraits 


DATE OF 


DATE OF 


Catalogue des Tableaux de M. de Julienne, on paper, 137 leaves, 7# in. by 


10} in., drawings by Watteau 
Psalterium, on vellum, 380 leaves, 5 in. by 33 in. 


Biblia Galera Latina, on vellum, 417 leaves, 8% in. by 6i in., morocco ... ; 
A Treatis made by Sr. Phillip Sydney of certeyn accidents in Arcadia, orig. 


vellum cover 
Horze Beatze Mariz Virginis. 
leaves, painted and illuminated 


Hore Beatee Marize Virginis, on vellum, 200 leaves, 7+ in. by 54 in. ... 


The Tylney Book of Hours, on vellum, 116 | 


MS. SALE. pains 
= | a 
a6 wee 1775 June 2, 1908 2,050 
353 pages, 1806-26 July 13, 1908 610 
Seec. xv. June 2, 1908 460 
1623 June 2, 1908 322 
in., 12 illumi- Seec. xv. | July 13, 1908 270 
See. xiv. | Dr. Gott 260 
Sac naiNe June 2, 1g90S 260 
cis Szec. xv. June 2, 1908 245 
XV., XVI., and nobles of | 1710-85 | Hoskier 230 
1850 Dec. 12,1907 225 
_ June 2, 1908 214 
Sec. xv. || Dr. Gott 195 
— June 2, 1908 170 
(1520 ?) | Dillon , 170 
Szec. xiv. July 13, 1908 155 
-- | June 2, 1908 154 
Szec.’ xiv. Feb. 18, 1908 141 
17— | Dr. Gott 140 
Szec. xiv. June 2, 1908 140 
Sac: xi-=zyye| Drs Gotta wee 135 
1580 Sir T. Phillipps 119 
Sec. xIve Dec. 12, 1907 i 
D2ec. Xive | Dec. 2, 1907 106 


Marriage contracts are essentially legal documents, 
but we have included those named chiefly on account of 
their very great importance, but also to make the list 
complete. even at the risk of being charged with 
stretching a point further than circumstances warrant. 
Eliminate these and also the service books, and what 
remains? Mrs. Piozzi’s Thraliana and Anecdotes of 
Dr. Johnson, both most interesting and important; a 
number of. autograph letters which perhaps ought not 
to have been included ; the /mztation de Jésus Christ, a 
quite modern MS., and one or two other pieces, among 
which the Zveatzs made by Sr. Phillip Sydney, is the 
most conspicuous. 


The third table discloses all the books of a general 
character—neither manuscripts nor Shakesfeareana— 
realising £100 or upwards, and this is, on the whole, 
better than might have been expected. Some ‘of the 
books figuring in this table were “picked up” by 
accident, while others were forced into being, as it 
were, by the publicity which is invariably given to 
high prices realised in the auction rooms. These 
announcements, constantly recurring during the season, 
have a stimulating effect, and many a_ book’ hitherto 
neglected as worthless, judging from the look of it, 
has been enquired about and recognised as a pearl of 
great price. 


AUTHOR. Work. RINTER OR R p pete 
PRINTER OR PUBLISHER. | DaTr. DatTk oF Sapa PRICE 
; be 
Voragine The Golden ee perfect, morocco, | Caxton... 1483 Dr. Gott 1,300 
134 in. by 952, in. : 
— Biblia Pauperum, 3 leaves missing g, Ist ed., | Roger of Bruges? (1449?) | Dr. Gott 1,290 
modern morocco, folio | 
Milton (Jno.) Lycidas, Poems, Paradise Lost (2 issues) | Buck & Danieland others | 1638-71 | June 2, 1908 515 
and Paradise Regained, all first eds., 
uniformly bound in mor. by Riviére & Son 
—. Plays, Volume of, belonging to Charles ist, | Various ... 1633-42 | June 2, 1908 510 
sm. 4to ; 
Smith (Jno.) Generall Historie of Virginia, wanted slip | Michael Sparkes 162 uly 13, 1908 
of Errata and Portrait of Matoaka, calf, : # NEI st 
Arms of James I. 
— Almanach Royal, 186 vols., 8vo, 100 in — 16 ~1883, Hoski 3 
mor. with Armorials, rest in calf or cloth | x ; regis Ny se 
_ as issued 
—- Roxburghe Club Publications, 160 vols., — 1814-1906| Stanl 
4to, club binding Are ae aes She 
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In the Sale oon 


LIBRARY OR 


AUTHOR. WoRK. RINTER OR SHER in | PR 
PRINTER OR PUBLISHER.| DATE Dicreeon Suie PRICE. 
— Breviarium Eboracensis, Pars Hyemalis, | Regnault 1533 Dr. Gott he 
original calf, 32mo 
Denton (D.) Brief Description of New York, unbound, | John Handcock 1670 Earl of Sheffield | 350 
wanted blank leaf, 4to 
Homer... Opera Omnia, PSeved. 02t in by Sf im, |) By & Ni Neri... 1488 Hoskier ... 330 
some margins mended, otherwise perfect, 
TNO I CH 
Milton (Jno.) Comus, Ist ed., with other pieces in same | Humphrey Robinson ... 1637 July 13, 1908 317 
vol., calf, 72 in. by 54 in. 
Jerdon (T. C.) ... | Birds of India, prepared for a new edition, —— 1862 INOW. 20; TOO7se-4 250 
with drawings, etc., author’s own copy, 
2 vols. in 6, 8vo 
Purchas (S.) Purchas, his Pilgrimage, 1617, and Hakluytus | W. Stansby 1617-25 | July 13, 1908 250 
Posthumus (incomplete), 1624-5, together 
5 vols., with presentation inscriptions by 
the author. Unique in that respect 
Winslow (E.) oe ee from New England, 4to, un- | W. Bladen & J. Bellamie 1624 Earl’ of Sheffield | 250 
oun 
Underhill (J.) ... | Newes from America, unbound, 4to, blank | Veter Cole 1638 Earl of Sheffield | 245 
leaf wanted 
Burns (R.) .. | Poems, Ist ed., calf, 7£ in. by 42 in. John Wilson 1756 Dick ; 210 
Shelley (P. Bt. St. Irvyne, Ist ed., presentation copy to | Stockdale ISII July 22, 1908 200 
Robert Parker, with Note in Shelley’s 
MS. inserted, mor., 8vo 
Milton (J.) | Paradise Lost, and Title, morocco ... Peter Parker and others 1667 Dr. Gott 192 
| Bible, 1st ed. in English, imperfect, morocco | Van Meteren 1535 Dr. Gott 175 
extra, folio 
Homer ... | Opera Omnia, Ist ed., 131n. by 9in., painted | B. & N. Nerli ... 1488 July 13, 1908 165 
initials, morocco. Wanted the Latin 
| Epistle of Nerli 
Shelley (P. B.)... | Adonais, Ist ed., original blue wrapper, 8vo | Didot ... 1821 April 13, 1903 .., 165 
—— | Common Prayer, Edward VI., title defective, | R. Grafton 1550 Dr. Gott : 158 
small 4to, vellum 
Milton (J.) Paradise Lost, title (the ist) mended, | Peter Parker and others 1667 Dr. Gott 155 
Kemble’s copy, sm. 4to, mor. 
Lang (A ) | A Collection of his Works, apparently com- —- 1872, etc. | Falconer 150 
plete, including large and small paper 
copies, first and other editions 
De Foe (D.) | Robinson Crusoe, the 3 parts, 3 vols., 8vo, | \W. Taylor 1719-20 | Dr. Gott 145 
calf extra 
| Florze, on vellum, orig. oak bds., 4to Pigouchet wa : 1501 Dec. 2, 1907 142 
Painter (W.) | The Palace of Pleasure, 2 leaves in fac., Denham & Bynneman... 1566-67 | Dr. Gott 140 
others mended, morocco extra, folio, 
both parts 
Gordon (R.) | New Plantation of Cape Breton, 4to, polished | John Wreittoun 1625 Nev 2 OO jen 140 
calf 
Pfintzing (M.) ... | Tewrdannckh, title cut and mounted, folio, | Schonsperger 1517 Hoskier ... 140 
old mor. 
Cobbett & Han- | Parliamentary Debates and History of Soa 1805-1905] Stanley 135 
sard England, 616 vols., 8vo, hf. cf. 
Dickens (C.) A Collection of his Works, mostly Ist eds., se 1836, etc.| April 28, 1908 ... 130 
52 lots, bound with a few exceptions in 
morocco 
Gould (J.) Birds of Australia, 7 vols. and supplement, | Gould 1848-69 | Dr. Gott 126 
hf. mor. extra 
— Common Prayer, Edward VI., title mended, | Whitchurche 1552 Dr. Gott 124 
small folio, old calf 
Scot (Geo.) Government of East New Jersey, rst issue, | John Reid 1685 June 2, 1908S 120 
orig. cf. 
Watteau (A.) a de Différents Caractéres, 4 plates | Audran... (1740) | March 11, 1908... 120 
missing, others inlaid, half morocco " } 
— Pentateuchus et Prophete, 1st Hebrew Bible, | A. ben Chaiim .. 1482-5 | Dr. Inglis 120 
3 vols., mor. .ex. 
Burns (R.) Poems, 1st ed., boards, leather back, 8vo, | John Wilson 1786 Dec. 12,1007 arr 118 
2 in. b 43 i in. 
—— ee from New. “ngland, unbound (4 leaves), | J. Coniers 1676 Earl of Sheffield | 118 
to 
— Hore Beatee Marie Virginis, old mor., sm. 4to | [lardouyn 1512 June 2, 1908 117 
— “Original London Post,” Nos. 125-289, | Ileathcot 1719-20 | Dr. Gott 115 
small folio, calf ; 
Spenser (E.) The Faerie Queene, Ist eds. of both parts, | W. Ponsonbie ... 1590-6 | Dr. Gott 113 
some leaves mended, morocco extra 
sr True Relation of the late Wars in New | J. D. for M. K. 1676 Earl of Sheffield | 109 
England, unbound, damaged, 4to ; 
—- Common Prayer, Edward VI. ., Ist ed., | Whitchurche 1549 Dr. Gott 105 


morocco extra 
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AUTHOR. 


WORK. 


Gray (T.) 
Budd (T.) 


Higgeson (F.) ... 
Shelley (PB. B:)... 
Walton (I.) 


Horze Beatee Marie Virginis, old cf., 8vo ... 

Elegy, Ist ed., calf, 4to 

Good Order established 
4to, calf gilt 

New England’s Plantation, 2nd ed., un- 
bound, stained, 4to 

Queen Mab, Ist ed., orig. bds., with label, 
8vo 

Compleat Angler, 1st ed., mor., 2 leaves in 
facsimile, stained 


in Pennsilvania. 


| 


Strange Newes from Virginia, 4 leaves, 4to, 
unbound 


| LIBRARY OR : 

| PRINTER OR PUBLISHER.| Dare. | Date. or SALE: PRICE. 
as tas Me a 3 . a 
Richd. Mercator | (1494) | June 2, 1908 105 
R. Dodsley .., | StS Des Novs 21,1907) 104 
William Bradford | 1685 Nove 21, brgc7 ae IOI 
M. Sparke | 1630 | Earl of Sheffield 100 
P. B. Shelley | 1813 | Oct. 24, 1907 100 
Richard Marriot | 2653 |PWecia7e 19075 Too 

| 

Wm. Harris | 1677 | Earl of Sheffield | 99 


The result of last season’s book sales may be summed 
up in a few words. “Extremely rare and valuable works 
are becoming rarer and more valuable every day—those 
of an ordinary character more neglected. Between the 
two extremes there lies the large and important class 
which forms the back-bone of every library worthy the 
name. Such books as come within it may indeed rise 
and fall within comparatively narrow limits, according to 
circumstances, but as a rule they are stable, and in as 
much request as they have ever been. They can be 
bought without fear of the future, and their temporary 
owner has therefore nothing to regret. It was John Hill 
Burton who laid it down as an axiom that no good comes 
of gentlemen amateurs buying and selling, and though 
that may be perfectly true, and, as we believe, is so, yet 
it is never wise to pay too much, and the consideration 
of what is too much immediately opens the door to those 
speculations which it has ever been the fashion to decry, 
but which nevertheless cannot be ignored, especially in 
this democratic age. No one but those whose business 
it is can be expected to know very much of the ups and 


downs of the book-market, but there is one rule which 
never fails, and that is to buy the best editions of the 
best authors at the price prevailing at the moment, and 
to leave time to settle the balance of the account. 

In conclusion it may just be mentioned that the most 
important sales held during the past season were those 
of Dr. Gott, the modern portion on February 26th and 
the main portion on March 2oth, together £13,435 3 
a miscellaneous sale held at Sotheby’s on June 2nd, 
£9,503; Earl Howe’s collection of Shakespeareana, 
£5,335; Mr. E. J. Stanley’s library, sold in three portions, 
together £8,088 ; the Earl of Sheffield’s library, sold in 
November, 1907, £3,223; a selection from the library of 
Lord Willoughby de Broke and other properties, £3,776. 
Mr. H. C. Hoskier’s library, removed from the United 
States, consisting largely of Incunabula, £4,626; another 
collection of /zcunabula, sold on December 5th, 1907, 
£1,284; and a miscellaneous sale held on May ith, 
£2,169. The new season will commence early in October, 
and according to the modern practice, end with the last 
days of July, 1909. 
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